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BIE & sr THE COMPANY

Company Background Artistic Direction Overseas Collaboration and

Established in 1977 and incorporated in
2001 as an independent company, the
Hong Kong Repertory Theatre is the largest
professional theatre company of its kind
in Hong Kong. It is a registered non-profit-
making organisation and enjoys financial
support from the Hong Kong Special
Administrative Region Government.

The HKRep is made up of a team of full-
time professional actors, technicians
and stage managers as well as arts
administrators and company executives.
The company also invites and collaborates
with playwrights and artistic directors of
different backgrounds, offering a wide
variety of productions and performances
throughout its annual season.

Mission

To produce a diverse repertoire of Chinese
and overseas classics as well as to develop
quality local works that are both creative
and original.

To promote theatre appreciation among
its audiences and to enrich the public’s
cultural life, playing its role as Hong Kong's
flagship theatre company.

Mainstream in outlook, diverse yet
balanced in direction and market-driven
in strategy, the HKRep offers the best to
audiences by translating and adapting
western classics and contemporary
masterpieces, introducing acclaimed
Chinese dramas and promoting and
developing original local works.

Over the past 33 years, the company
has performed more than 270 pieces in
Cantonese, and in Putonghua and English
occasionally, most also featured Chinese
and English surtitles to make these shows
more enjoyable and accessible for the
audience.

Exploratory in spirit and experimental
in style, Black Box Theatre challenges
audiences with original works focusing
on text. Through creative process, actors
or collaborators are able to explore and
discover new topics as well as acting
methodology.

The HKRep inaugurates the Reader’s
Theatre initiative in 2009. Through
simple presentations of scripts and other
literary gems, we invite the audience into
boundless realms of imagination.
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Touring

Other than building and developing its
audience and, in doing so, enriching
the public’s cultural life, the HKRep also
relentlessly seeks out cross-cultural
exchanges. These include collaborating
with overseas theatre companies and
artists as well as groups from the mainland
and overseas. This way, not only can
the company open up more business
opportunities but also establish an
international profile abroad.

With support from the Hong Kong Special
Administration Region Government and
commercial sponsors, the HKRep had
been able to tour around internationally,
performing in cities including Beijing,
Nanjing, Shanghai, Hangzhou, Wuhan,
Chongging, Guangzhou, Shenzhen, Macau,
Taipei, Singapore, San Francisco, New York
and Toronto.

Outreach and Education
Programme

The HKRep creates short educational
dramas for secondary school touring,
organises regular drama and theatre
courses for the public as well as co-hosts
talks and workshops with educational,
charity and community organisations.

The company organises drama courses
and performances for students as part
of its theatre-in-education and outreach
initiative. Through these activities, young
participants get to learn the many facets of
theatre but also how this culturally rich art
form should be enjoyed and appreciated.
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In September 2010, | took over the position of
Chairman of the Hong Kong Repertory Theatre
Council, working alongside Vice-Chairman
Jennifer Ng, Treasurer Christopher Chung and
seven other members representing Hong
Kong society. United by common goals, we
formed our Executive, Artistic and Marketing
Committees anew, carrying out our duties
accordingly. In the past year, with the support
from the Council and the hard work and
dedication of management and artistic teams,
we achieved numerous breakthroughs. Since
detailed statistics and related information are
included in this annual report, | would like to
enumerate a few highlights here.

It is imperative that the Council, management
and the entire team develop effective
communication means. Last November,
we organised a day-long “Retreat’, inviting
prominent leaders in the field to present
their ideas and to share their insights on the
future development of the Company with the
entire Council and staff. At the same time, this
occasion offered a fine opportunity to keep
everyone abreast of the newest development
in the local arts scene. In addition, policy
issues are regularly included on the agenda
of Council meetings. Throughout the
season, I've maintained frequent contact
with the Executive and Artistic Directors
and departmental heads, so that | can fully
comprehend their tasks at hand and explore
with them new possibilities in enhancing the
Company.

The HKREP has long been operating as a
non-profit organisation with the support
of Hong Kong government funding. As a
company, we fulfill our social responsibility by
producing works of art both considerable in
scale and rich in content. We aim to extend
our audience’s vista and promote the level of
artistic appreciation for all Hong Kong citizens.
During the 2010/11 season, we produced
seven mainstage productions and six Black
Box presentations, uncovering the diverse
talents and creative bearings of the Company.
A total of more than 200,000 members of
the public attended these performances,
educational and outreach programmes and

touring productions, marking an all-time
high for our company. Dr. Faustus, adapted
and directed by Artistic Director Anthony
Chan, coupled with A Flea in Her Ear and Love’s
Labour's Won, all attest to the extensive appeal
of the theatre and how we can touch a broad
cross-section of Hong Kong. The Empress of
China, created by former Artistic Director
Joanna Chan, is an example of a successful
bilingual production. And co-productions
with other local theatre companies, such as
Copenhagen, present win-win situations for
all in sharing resources and nurturing artistic
value.

In the area of market expansion, we were
invited to participate in the 9th China Arts
Festival, held in Guangzhou in May 2010, with
the French classical farce A Flea in Her Ear.
This past July, the historical epic Boundless
Movement was presented at the Guangzhou
Opera House, commemorating the centenary
of the China’s 1911 Revolution. The latter was
especially successful in securing corporate
sponsorship both in Hong Kong and
Guangzhou, even attracting special funds
for student performances. To commemorate
the centenary of China’s premier playwright,
Cao Yu’s Last Soliloquy was presented both
in Macau and Hong Kong. Moreover, the
popularity of the Putonghua version of The
Gin Game has continued unabated, having
been critically-received in Beijing, Chongging,
Shenzhen and Shantou. This production has
borne the distinction as the longest-running
and most widely toured work by the HKREP,
ever since it premiered in July 2004.

We also achieved impressive breakthroughs
in its hardware and facilities this season:
Beginning in July 2010, we began renting a
space for our “Outreach Studio” at the Chao's
Building nearby. By the end of last year, we
renovated our workshop on the sixth floor of
the Sheung Wan Civic Centre as a brand new
rehearsal space. These additional facilities not
only solved our perennial space problem but
also freed up the Sheung Wan Civic Centre’s
eighth floor rehearsal space as a fully-fledged
Black Box Theatre. Within the past ten months,
the Black Box has witnessed the birth of
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four new works by our company members
as well as four additional co-productions.
Our Outreach and Education department
has dedicated itself to further expansion
now that it has its own office and classroom
space. Apart from organising performances
and workshops under the Venue Partnership
Scheme’s “New Dramatic Experience under
$30," the department continues to present
performances within the community and
school tours, implementing drama courses
in the autumn and winter, as well as running
year-round children’s drama courses. During
the 2010/11 season, we've hosted closing
to 1,200 outreach and educational activities,
attracting an impressive 113,000-plus in
attendance.

The funding mechanism review on major
performing companies by the Home Affairs
Bureau has now drawn to a close. The West
Kowloon Cultural District is poised to break
ground momentarily. As a flagship performing
arts company of Hong Kong, we are ready
to echo various issues to create even better
conditions for our sustained development.
Council members are committed to working
with everyone in the Company.

Finally, let me seize this opportunity to thank
the Home Affairs Bureau and the Leisure
and Cultural Services Department for their
funding support, as well as sponsorships and
donations by businesses, corporations and
individuals. | must also express my gratitude
to our collaborators and supporters: from
creative artists, course instructors, guest
performers, partner theatre companies, venue
partners, to partnership organisations, and last
but not least, our audiences who hold us dear.
I look forward to joining hands with all of you
as we continue to build an even more vibrant
and prosperous Hong Kong drama scene.

Dr. Wai-man Woo
Council Chairman
September 2011
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Occupation:

+ Managing Director, Drowland International Investments Ltd.

Current Community Services:

« Chairman, Executive Board of the Hong Kong Real Estate
Association

+ Adjunct Professor, Edith Cowan University, Australia

« Adviser, Doctor of Business Administration Program of London
South Bank University, UK

«Adviser, Society of Registered Financial Planners

« Honorary Adviser, Hong Kong Kowloon City Industry and
Commerce Association

« Member, Guangzhou Committee of the Chinese People’s
Political Consultative Conference and Honorary Citizen of

Guangzhou City
« Honorary Ambassador, The University of Ballarat of Australia to
Hong Kong
Mr. Paul Chan
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Occupation:

+ Managing Director, World Link International Accounting
Group

Current Community Services:

- Director, Association of current and past Board Members of
Yan OiTong Ltd

- Director, Guangzhou Overseas Friendship Association

- Member, Guangzhou Committee of the Chinese People’s
Political Consultative Conference

- Financial Consultant, New Territories Manufacturers
Association

HREEL
RMXFEHL

Dr. Jennifer Ng
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Occupation:
- Vice Chairman & Chief Executive Officer, Marshall-karson

Construction & Engineers Limited

Current Community Services:

- Founding President, Association of China Trend Studies (HK)

« Permanent Adviser, Board of Director, Pok Oi Hospital

« Executive Vice President, Guangzhou Overseas Friendship-

liasion Association

+ The Chinese People’s Political Consultative Conference of

Guangzhou Member and The Chinese People’s Political
Consultative Conference of Lo Wu, Shenzhen Executive
Member

«+ Honorary Chairman, New Territories School Heads Association
« Founding Vice President, Hong Kong Professionals And Senior

Executives Association

« Vice President, The Hong Kong Real Estate Association Limited
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Mrs. Corona Cheuk mH

IR

c ZHEXEBRARNER
RESZ AL BRI R A

c CEELERESR

c ENTHRBHATEEEEES

c BiMItEZEEZRE8

- BERREERGENEEER

s EEPERFHAEKEGE

c BESEREIHNEEPRE AR R RN
s BLRERELASREER

c EAEFIERGE(FREIER
s EMELFEASERGRIEERE
s EMEHBREAEEERREERE
Occupation:

« President, 3 Wells Watch Industries Ltd.

Current Community Services:

+ Member, Advisory Board, Yan Oi Tong

« Member, Executive Committee of Guangzhou Women
Federation

+ Member, Hubei Provincial Committee of the Chinese People’s
Political Consultative Conference

+ Member, The Association of the Directors and Former
Directors of Pok Oi Hospital

- Permanent Member, The Chinese Manufacturers' Association
of Hong Kong

« Honorary Advisor, School of Continuing Education Hong
Kong Baptist University of Gemmological Studies

+ Honorary Director, Love U All Charitable Foundation

+ Member, Young Industrialist of HK (Ladies' Club)
« Vice Chairman, Honorary Presidents' Association of Tuen Mun

District Hong Kong Police Force Junior Police Call

-+ Chairman, Honorary Presidents’ Association of Tuen Mun

District Fire Safety Ambassador
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Occupation:

- Vice Chairman, Eastern District Council

Current Community Services:

+ Member, Board of Governors, Hong Kong Arts Centre

+ Member, Board of Governors, Hong Kong Sinfonietta

« Member, Board of Councilors, Public Art Hong Kong

«+ Chairman, The Arts Support Committee of Hong Kong Arts

Development Council

+ Chairman, Eastern District Arts Council

¥ Member
Rkt

Ms. Fiona Cheung mH
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Occupation:

« Chairman, Forest Zone Limited

Current Community Services:

- Member, Nanjing Political Consultative Conference Standing
Committee

« Member, Immigration Department Users' Committee

- Sponsoring Body Manager, Yan Oi Tong Tin Ka Ping Primary
School

- Sponsoring Body Manager, Yan Oi Tong Tin Ka Ping Secondary
School
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Occupation:

- Executive Director, Dragonite International Limited

- Consultant, Messrs. Shum & Co,, Solicitors

Current Community Services:

« Member, The Chinese People's Political Consultative
Conference of Conghua Shi, Guangdong Province

« Secretary, General to Heart Committee of China Starlight
Charity Fund Association

+ Honorary Legal Advisor, Wai Yin Association Myanmar
Recovery Fund

« Honorary Legal Advisor, East Kowloon District Residents’
Committee

+ Honorary Legal Advisor, Fly High Production Co.

- Director and Honorary Legal Advisor, Chinese Academy
of Governance (Hong Kong) Industrial Commercial and
Professional Alumni Association

« Member, Association of China Trend Studies (HK)

B E Member
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Mr. Frankie Yick
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Occupation:

- Director, Wharf Limited

- Managing Director, The “Star" Ferry Company, Limited

- Director, Modern Terminals Limited

- Director, Hong Kong Air Cargo Terminals Limited

- Director, Hong Kong Air Cargo Industry Services Limited

- Director, Shenzhen Dachan Bay Modern Port Development
Company Limited

« Director, Suzhou Modern Terminals Limited

Current Community Services:

- Council Member, The Chartered Institute of Logistics &
Transport

- Director, Board of Business Environment Council

« Member, Election Committee of the HKSAR
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Prof. Gilbert Fong
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Occupation:

« Provost, Professor and Dean, School of Translation, Hang Seng
Management College

Current Community Services:

« Executive Director, Hong Kong Drama Programme

- Directors, Prospects Theatre Company

- Adjudicator, Federation of Hong Kong Drama Societies Annual
Awards

« Advisors, School of Drama, Hong Kong Academy for the
Performing Arts

« Assessor, Drama Unit of Hong Kong Arts Development
Council

- Adviser, The Art Form Panel (Theatrical Arts & Multi-Arts) of
the Leisure and Cultural Services Department

« Honorary Research Fellow, China Academy of Arts, Beijing
-« Honorary Chair Professor, Institute of Foreign Studies of

Shandong University

- Standing Member, The Executive Committee of China Cao Yu

Studies Society

HE Member
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Mr. David Mong
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Occupation:

« Vice Chairman, Shun Hing Group

- Director, Blue Cross (Asia-Pacific) Insurance Limited

- Independent Non-executive Director, The Bank of East Asia
(China) Limited

Current Community Services:

- Member, Council of the Hong Kong Baptist University

- Director, University of Hong Kong Foundation for Educational
Development and Research

« Member, Advisory Board of the Institute of Mathematical
Science, The Chinese University of Hong Kong

« Honorary President, Sha Tin Junior Police Call 2011-12

« Member, Executive Committee of Hong Kong Amateur
Swimming Association
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HKREP’s Steadfast Approach
and Direction

The HKREP presented a total of 1,466
performances and activity sessions during
the 2010/11 season, among them 1,197
outreach and educational activities. Our
eight mainstage productions added up
to 107 performances, the eight Black Box
productions (including co-productions) 87
performances, our touring performances 35.
Other activities, such as Reader’s Theatre and
Partnership Schemes, make up another 40.
This is the highest number of productions,
performances and activities in HKREP history.

Quantity of performances, however, has
never been our focus. We are steadfast in our
belief that quality is far more important. In
the past three decades, the HKREP maintains
its longstanding mission: to create mainstage
dramas of the highest quality that are
inspiring, imbued with artistry, and filled with
entertainment value for the audience.

Other local theatre companies are branded
by genres or dramatic subjects. Some present
only works by their artistic directors, some just
produce translated plays, musicals or trendy
productions on youth idols, while others make
adaptations venturing so far from the original
that the script becomes unrecognizable.
These companies might highlight specific
theatre practitioners, but not the needs of the
audience. As the flagship theatre company
of Hong Kong, we must extend beyond one
specific form or genre. The HKREP belongs
to Hong Kong people: we nurture theatre
professionals on many levels; we do not
present only the works of a single artist. We
hold true to our mission to create a balanced
repertoire every season, giving our audience
a variety of choices. At the same time, we also
improve our own flexibility, generate fresh
approaches and increase the attractiveness of
our offerings.

We can divide the HKREP's varied repertoire
into two main categories: introducing
masterpieces of the world and nurturing local
classics.

This season, we presented a number of
translated plays, all of which are the best of
their genres. We revived A Flea in Her Ear and
Le Dieu du carnage (French) as well as Death
and the Maiden (Chile), and re-created Dr.
Faustus from the classic tale by Goethe and
Marlowe. We also co-produced Copenhagen
with TNT Theatre in our Black Box. All of
these dramas fall into place with HKREP's
artistic direction. These works have received
international acclaim and are classics in their
own right, already garnering multiple awards.
If it hadn't been for the HKREP, Hong Kong
audiences might not have such opportunities
to see these works, which further attest to
the importance of HKREP's presentation of
translated and adapted works.

Although we did not include any Chinese
classics this season, it does not mean the
HKREP has neglected its duty in presenting
Chinese works. The new work Cao Yu's Last
Soliloquy was based on the Chinese theatre
master’s life-stories and the interrelationships
of the characters in his plays. It was a worthy
memento for Cao’s centenary.

Here | must emphasize the reasoning behind
our repertoire choices. No matter whether
they are ancient or modern, from China or
the West, as long as the themes are universal,
these dramas do have relevance to our
time. They are sure to find resonance in our
audience.

On nurturing local classics, we revived Love
You Forever and Love’s Labour’s Won, and
invited former Artistic Director Joanna Chan to
return to Hong Kong for the world premiere
of The Empress of China, which chronicles
the journey of the 1784 American merchant
ship to China. We also organised a Black Box
Festival, presenting four innovative works: Dr.
Tim Ding’s Factory, A “Lone”, Good Things Going
and Cao Yu's Last Soliloquy. These four works all
came into being because of the HKREP. These
scripts will be published to ensure distribution
and documentation.

No matter whether mainstage or Black Box
productions, comedies or tragedies based
on diverse themes, we do adhere to a unified
performance approach. All seven mainstage
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productions are solidly based on their
respective scripts: they are structurally intact,
written with fine dialogue that looks at life
from different angles, touching our audience’s
very souls. The HKREP's original works all share
these characteristics: characters’ thoughts
and actions as well as plot development
mostly based on realism, and performances
challenging to the actors, ensuring the
audience has an impactful experience.
Furthermore, large-scale works such as Dr.
Faustus set the bar for our production staff,
requiring sophisticated technical support
for its success. In other words, in Hong Kong,
these productions “can only be produced by
the HKREP”

At the same time, the HKREP has dedicated its
efforts in performance, research, outreach and
education for the local theatre community.
Our performances are the hallmarks of
our efforts. Our professional and high-
quality productions set us off as the flagship
companyas well as model in the theatre scene.
Our research not only touches on dramaturgy
but also a deepening in understanding the
theatrical arts. Every performance (including
our Reader’s Theatre) is followed by discussion
with the aim of sharing with the audience.
For example, Dr. Lin Kehuan, dramaturg for Dr.
Faustus, shared his expertise on the various
adaptations based on Faust with actors, and
hosted public seminars on the art and literary
background of the work. The Stage Art of “Dr.
Faustus” has since gathered much of these
materials. The HKREP has specially engaged
professionals to help produce good quality
performance DVDs not only as archive,
but useful materials for later research. In
addition, HKREP has sent delegates to attend
international theatre conferences. This year, |
took part in conferences held in Tianjin and
Beijing. | also spoke at a Cao Yu conference in
Qianjiang.

Looking around Hong Kong, | strongly believe
only the HKREP enjoys this deep level of
history and culture. In the past three decades,
we have devoted our energies fostering
the theatrical arts. That has always been
our artistic mission. That is also the unique
achievements of the HKREP.



We are determined to extend our outreach.
Apart from presenting diverse programmes
for our local audience, we are dedicated
to promoting Hong Kong's own theatrical
art abroad. To that end, we increased our
productions in Putonghua with such works
as The Gin Game and Cao Yu's Last Soliloquy.
Our English-Cantonese bilingual production
was The Empress of China. During the season,
the HKREP exported four productions: our
Macau Education and Youth Affairs Bureau
Arts Education Project, Cao Yu'’s Last Soliloquy
as part of the Macau Cultural Centre’s special
training programme, The Gin Game that
garnered praise all over China, and A flea in
Her Ear as part of the 9th China Arts Festival
held in Guangzhou. What makes us proud is
that mainland theatre critics have recognized
and praised our performance, citing our
unique “Hong Kong imprint” The HKREP has
already established its own artistic merit.

This season we also made a foray into the
Yuen Long Theatre Auditorium for Love’s
Labour’s Won, a farce fusing Cantonese opera
elements, to bring quality entertainment
to people living in districts far from the city
centre. Not only did we use Cantonese opera
as a basis for this work, but we also invited
television and film stars to join our ranks,
setting the highest record for the venue's
attendance. For Dr. Faustus we invited Man
Tsz Leung to play the role of Mephastophilis.
In other words, these crossover productions
extended their reach beyond the theatre
stage. When we invite veteran television and

film stars to work with the HKREP, not only do
we create new sparks for a production but we
also attract more audience. This is one of our
strategies in our outreach.

In education, we have made a big leap.
The HKREP organises countless educational
programmes, workshops, lectures, community
performances, pre-performance guides,
and post-performance discussions. During
this season, our educational department
has been very active: under the aegis of
“New Dramatic Experience” to correspond
with the New Secondary School curriculum,
we presented student performances of
Metamorphosis Under the Star and The
Caged Beasts. Our Black Box also presented
an English musical specifically for students
entitled With Love, William Shakespeare. We
have presented more than 400 performances
in secondary and primary schools, including
the interactive works Can't Buy Me Love and
Wangs Diary for the Independent Commission
Against Corruption, An Ordinary Story and
2010 Cosplay Tourings for the Society for
Rehabilitation and Crime Prevention, anti-
drug dramas My Own Choice, Which Side
Should | Take ? and Shall We Talk, also Drama for
All. All of these have proven to be extremely
successful. The HKREP is deeply convinced of
the power of theatre education in elevating
civic awareness, highlighting moral values
and enhancing language abilities. At the
same time, these programmes continue to
help HKREP develop new audiences, which is
imperative for us.
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In other words, performance, research, outreach
and education are the four major focuses for
the HKREP. We have attained professional
standards in these areas, and are convinced
no other local troupe can compare to our
status as the leading company in this city. The
number of awards we receive per year is a
testament to our success.

The HKREP is committed to develop its own
classics. These works require numerous
revivals as each performance builds on
another, so the works become established in
public awareness, and our production team
and actors accumulate experience locally and
abroad. Revivals are often eagerly awaited
by our audience. They are the emblems of
our high quality; they are treasures of Hong
Kong's own culture.

To sum up, although we present “diverse”
repertoire in the season, they are still part
and parcel of HKREP's unique branding.
"Comprehensive” development in the
theatrical arts does not equate a lack of overall
direction. As the premier theatre company of
Hong Kong, the HKREP bears its name with
pride.

Anthony Chan

Artistic Director
September 2011
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Changes in the Council

In September 2010, Dr. Wai-man Woo took
over as Chairman of the Council, succeeding
Dr. John Yeung who had completed his
term. Dr. Jennifer Ng took over as Vice-
Chairman of the Council at the same time.
Three new members have joined the Council
this season: Miss Angela Ching, Mrs. Corona
Cheuk and Ms. Fiona Cheung (government
appointee). The 10th Council maintains a
membership of ten. Various members also
make up the company’s executive, artistic
and marketing committees. The Council
operates independently, not only respecting
the terms of the funding agreement with the
Hong Kong government but also adhering to
the principle of promoting the public good,
raising the effectiveness of the company’s
management. The Council held a total of
six meetings this season, with half of the
membership having perfect attendance; the
average attendance rate was 78%.

The Hong Kong government recently revised
the term limits for board and council members
in local arts organisations, allowing for
separation counts of 6-year terms for chairmen,
vice-chairmen, treasurers and council
members. This move ensures a smoother
transition and better succession, allowing
organisations to retain those capable of special
contributions. Our Council initiated a proposal
last September that has since been approved
at an extraordinary general meeting this May
to revise our company’s articles of association
to correspond with these new rules.
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Company Personnel

In order to keep pace with the increase in
programme production and arts education
projects, as well as the development of
resources and public relations, the need
for professional technical and stage
management, and additional finance and
administration support, the Company
underwent two changes in personnel
structure this season. Through streamlined
organisation of the acting company as well
as natural process, we reallocated resources
and created new positions in outreach and
education and stage management. We
also added two administrative positions in
corporate communications, accounting and
administration. At present, the Company
maintains a full-time staff roster of 58. We also
participate in the Leisure and Cultural Services
Department’s Arts Administrator Trainee
Programme, supplementing a position of
programme executive.

On the artistic front, having completed her
two-year Master's degree in Great Britain,
veteran actress Fung Wai Hang has returned
to the Company with the special task of
developing the Black Box Theatre. Another
company member, Poon Pik Wan, has been
appointed Literary Manager as of this April,
applying her expertise in a new area. Actor
Qin Kefan and Props Maker Leung Kwok Hung
both retired in June. A number of artistic,
technical and marketing staff also left us during
this season. We announced job vacancies and
managed to fill these positions with new staff.

3l E) Mo
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Overall Operations and
Contributions to Society

Funded by the public, we operate as a non-
profit organisation setting our goals to elevate
people’s appreciation for culture, promote
theatrical art and our profession within
Hong Kong, develop theatre education and
effectively nurture our audience, expand our
outreach in the Mainland through touring
productions and cultural exchanges, and
secure sponsorship and acquiring support
from society. Below are some general points:

1. Promoting the development of
the theatre profession

Not only is the branding of HKREP a sure sign
of quality, but it is the bearer and model of
professional standards for the entire theatre
community.

Our stylistically varied, thought-provoking
and enlightening mainstage productions
presented this season included the classical
farce A Flea in Her Ear, the urban drama Le Dieu
du carnage, the morality tale of Dr. Faustus, the
locally created Love You Forever, the English-
Cantonese bilingual play The Empress of China
and the political thriller Death and the Maiden.
All of our productions have ignited lively
debate among the theatre community, media
and audience, which in turn attest to our
professionalism and unique operating scale
and capabilities. A Flea in Her Ear and Le Dieu
du carnage, both original French plays, were
programmed in Le French May in 2010 and
2011 respectively, consolidating our unique
identity in fostering Cantonese drama.

We invited caucasian actors to participate in
the English-Cantonese bilingual The Empress
of China; Cao Yu’s Last Soliloquy, our Black Box
presentation in Hong Kong and Macau, and
The Gin Game that was such a hit on its China
tour, both performed in Putonghua, have
gained us positive reviews and high praise
from our peers in Hong Kong, Macau and
China. These productions are also theatrical
equivalents to Hong Kong's current “Two
Languages Three Dialects” educational policy.



Love’s Labour’s Won, a co-production with
the Artiste Training Alumni Association in
December 2010, now holds the record of six
performances during a single weekend at
the Yuen Long Theatre Auditorium. With an
average attendance of 80%, this production
positively promoted the theatrical experience
in remote region.

During the season, we published The Stage Art
of "Boundless Movement” and The Stage Art of
“Dr. Faustus”in addition to student guides and
educational kits to help boost our audience’s
interest and appreciation of the theatrical arts.

We have always been committed to
encouraging our staff members to advance
themselves and develop their artistic
horizons. In addition to Fung Wai Hang who
finished her master’s degree from Great
Britain, another Resident Director, Roy Szeto,
graduated from the Hong Kong Academy
for Performing Arts with an MFA in Directing
this June. Our Outreach and Education
Co-ordinator Chow Chiu Lun is currently
undertaking the HKAPA's master degree
programme in theatre education. Our policy
promotes our own human resources, in turn it
motivates the entire theatre community.

2. Harnessing artistic power,
providing a creative platform

Apart from employing a full-time Artistic
Director, resident directors, artistic and
technical staff, the Company invites guest
directors, playwrights, set, costume, lighting
and sound designers, choreographers,
composers and lyricists, depending on
production and repertoire needs. In total,
we offered about 300 job opportunities for
theatre professionals in the 2010/11 season.

Among our guest directors were Joanna Chan
from America and Hong Kong-based Weigo
Lee. The former wrote the play The Empress
of China, the latter translated Death and the
Maiden. Guest director May Fu helmed the
revival of Love You Forever, and Hardy Tsoi
directed his translation of Copenhagen twice
during the season. Among the distinguished
guest artists joining our productions this
season were Man Tsz Leung, Gregory Rivers,
Patrick Pak, Mac Tu and other foreign artists.

Beginning in autumn 2010, our Black Box
Theatre became available for the theatre
community. Among the works generated by
our own company members were the fertility
comedy Dr. Tim Ding’s Factory, the absurdist
play A "Lone", the musical Good Things Going,
and Cao Yu’s Last Soliloquy performed in
Putonghua. We co-produced Copenhagen
with TNT Theatre, and supported Theatre
Noir in the English-language play With Love,
William Shakespeare and the Nonsensemakers’
Thédatre sans animaux. We were invited to
direct and perform in The Eight Immortals’
Adventures presented by the Hong Kong
Chinese Orchestra. Our new facilities have
fully strengthened our influence and our
affinity within the theatre community.

To commemorate the centenary of the birth of
Cao Yu, we produced a new work co-written
by Artistic Director Anthony Chan and Beijing
theatre research specialist Tian Benxiang.
The production of Cao Yu’s Last Soliloquy also
involved Macau: we developed a special
programme with the Macau Cultural Centre,
inviting three young Macanese professionals
to train in Hong Kong as Assistant Directors
and Deputy Stage Manager. This marked a new
pilot programme as the Company supports
young aspiring theatre artists to learn firsthand
about our work.

78 :I EFBFERIE FER Hong Kong Repertory Theatre Annual Report 2010-11

3. Developing theatre education,
reaching out to new audiences

In order to strengthen our educational
programmes,we began renting a space in
a nearby building to house our Outreach
Studio. Apart from offering student discounts
for our weekday performances and free
lectures during the season, we also organise
courses year-round. We hold more than a
thousand events during the season, including
a large variety of school drama workshops
and school tours, reaching out to 113,000
participants and audience members. All of
these theatre-related activities are important
in popularising theatrical arst and developing
along-standing audience base.

This season, we successfully exploited
theatre as the medium for civic education.
Two works—Wang’s Dairy and Can't Buy
Me Love—were commissioned by the
Independent Commission Against Corruption.
We also collaborated with the Society for
Rehabilitation and Crime Prevention in two
educational shows, An Ordinary Story and
My Own Choice and co-produced a Family-
Fun Drama Workshop with the Central and
Western District Council. The Gin Game was
featured in the Eastern District Arts Festival,
and Love You Forever and The Empress of China
were part of the Central and Western District
cultural outreach programme. For five years
running, the HKREP has been recognised as
a “Caring Organisation” by the Hong Kong
Council of Social Service.

Because of the new Senior Secondary
academic structure, we also developed
theatre education courses that would qualify
as “Other Learning Experiences” in the new
curriculum. About 150 such projects, from
theatre appreciation to arts development
courses, were developed for the Education
Bureau and tailor-made for individual schools,
including the affiliated schools of Yan Oi Tong,
Tung Wah Group, Po Leung Kuk, the Hong
Kong Anglican Church and Baptist University.



This season marked our fifth consecutive year
in working with the Macau Education and
Youth Affairs Bureau in a Secondary School
Students' Theatre Arts Experiment. We also
collaborated with Macau's Theatre Farmers,
performing excerpts from Oedipus Rex, the
commedia dell’arte classic A Servant of Two
Masters, and the original musical Samuel Ho.
Results were exceedingly good. We have
already recommended this project to the
Hong Kong Education Bureau as well as the
Guangdong Province Federation of Theatre
Practitioners. Both organisations have shown
an interest in importing such projects.

4. Touring overseas, promoting
cultural exchange

We are delighted with the success of our
China tours. The Gin Game toured China for
the second time, between June 2010 and
April this year. Among the venues on this tour
were Beijing’s Capital Theatre, Chongqing’s
Nan'an District Culture and Arts Centre,
Shenzhen Children's Palace, Shenzhen
Citizen's Art Gallery and Shantou University.
Adding to the performances we also hosted
post-performance discussions, attracting
more than 6,000 people in total. Our
production was critically acclaimed by Zhu
Lin at the Beijing People’s Art Theatre, Sichuan
Theatre magazine and professional peers in
China.

In May 2010, we participated in the 9th China
Arts Festival organised by the Guangzhou
City Bureau of Culture with A Flea in Her Ear.
The Guanglian Assembly Hall, which seats
more than a thousand, was sold out for two
performances. Not only the audience but
also the media were enthusiastic about this
production. Our daring choice to perform a
comedy in Guangzhou, a city whose theatre
life has yet to mature, was a litmus test. At
the same time, we participated in the Baiyun
International Conference Centre’s Performing
Arts Expo, which was a good opportunity to
network with theatres and agents in China.

In March this year, we finalised arrangements
for the Guangzhou tour of Boundless
Movement as part of the commemorative
activities for the 1911 Xinhai Revolution.
With Boundless Movement, the newly opened
Guangzhou Opera House presented its first
Hong Kong drama in July. The Guangzhou
tour was generously sponsored by the GMC
Hong Kong Members Association.
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5. Stage honours, professional
recognition

The Hong Kong Drama Awards co-presented
by the Hong Kong Federation of Drama
Societies and Radio Television Hong Kong
are organised annually to encourage new
works, credit outstanding performances and
acknowledge artistic achievement. For 2010,
we received a total of 19 nominations and
received 10 awards, including Best Director
(Comedy/Farce) Roy Szeto, for Le Dieu du
carnage; Best Actor (Tragedy/Drama) Mac Tu,
for Copenhagen; Best Actor (Comedy/Farce)
Ko Hon Man, for Le Dieu du carnage; Best
Actress (Comedy/Farce) Pang Hang Ying, for
Le Dieu du carnage; Best Actor (Comedy/Farce)
Poon Chan Leung, for Communicating Doors;
Best Set Designer Ricky Chan, for Dr. Faustus;
and Best Lighting Designers Leo Cheung, Roy
Szeto and Billy Tang, for Dr. Faustus. Among
the Top Ten Most Popular Productions were
three by our company: Dr. Faustus, Le Dieu du
carnage and Copenhagen.

In addition, our member Wong Wai Chi
starred in the leading role in the 2010 Hong
Kong Arts Festival new work, The Truth about
Lying, for which she received the Best Actress
(Tragedy/Drama) award, increasing her fame.
Our company will continue this open policy,
so that our acting members can participate
in other productions, television and film as
well as commercials. In this way, they can
extend their own horizons, and increase their
exposure and life experience, which will lead
to new artistic pinnacles.

Venue Partnership Scheme

This is the third year of the HKREP-Hong
Kong City Hall venue partnership. During the
season, we accomplished the following:

We mounted A Flea in Her Ear, Le Dieu du
carnage, Love You Forever, and The Empress
of China at the Hong Kong City Hall Theatre.
These productions secured the City Hall
as the base for contemporary theatre. Love
You Forever's title sponsor was Shun Hing
Group, and the Central and Western District
Council also purchased tickets en bloc for an
entire performance. The Empress of China was
sponsored by the Association of China Trend
Studies HK. Both productions have been
instrumental in introducing the theatrical arts
to the commercial sector, affecting society in
new ways.
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In September 2010, we instituted a “New
Dramatic Experience” programme at the City
Hall in the afternoons, for the New Secondary
Schools, performing Artistic Director Anthony
Chan’s Metamorphosis Under the Star. This
January, we organised another programme for
general education, presenting Chan's The Caged
Beasts. Both performances were preceded by
talks introducing a basis of theatrical knowledge
to secondary school students.

Reader’s Theatre is a regular programme that
constitutes part of the Venue Partnership
Scheme. It takes place once or twice per
month at the High Block Recital Hall We also
host post-reading forums in such an intimate
setting connecting actors, creators, special
guests and audience members. Discussions
range from script analysis to exchange of
ideas and sharing of insights. Four works
by our company members, as well as two
translated plays—Le Dieu du carnage and
Death and the Maiden—were first presented
at the Reader’s Theatre. Only afterward were
the scripts finalized.

We utilised the notice boards and display
cases in the venue for programme promotion.
We also used the exterior wall of the theatre
for Bbanner displays. On July 30, 2010, we
organized a meet the artist session entitled
"Full Contact with Chung King Fai” at the Low
Block foyer as a tribute to his six decades as
a theatre professional. This event attracted
many members of the media as well as
avid theatre fans. We also hosted an 18-day
historical exhibition on the merchant ship
"Empress of China”in January to coincide with
the run of the play. All of these added value
and artistic atmosphere to our partner venue.

Marketing, Promotion,
Developing Resources

In order to strengthen subscription sales and
promote our actors, the HKREP established a
media partnership with U Magazine during
the first half of the year. We also continued for
the second year our collaboration with HSBC
Platinum Card, offering cardholders extra
discounts in subscription purchases in an effort
to attract new audiences. We have also devoted
resources in promotion via electronic media,
including web banners, iPhone Apps and most
recently, Groupons. Since August 2009 when
we first established our Facebook page, our fan
base has increased from 1,600 to 3,300.
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We launched for the first time a Season with
a Press Conference at the Hong Kong City
Hall lobby on April 9, 2010. It was an exciting
occasion, with more than 100 media and
guests in attendance. Within the season,
we have organised more than 200 feature
interviews, successfully expanding reportage
on our productions and actors. We also held
two press conferences in Guangzhou: for the
9th China Arts Festival presenting A Flea in Her
Ear (May 2010) and Guangzhou Opera House's
Boundless Movement (June 2011). We also
granted access to mainland media to attend
open rehearsals, resulting in wide exposure in
major print outlets, radio and television.

At the beginning of the season, we
successfully secured sponsorship from
the Association of China Trend Studies HK,
Chinese Gold & Silver Exchange Society,
[-SKY Group, Shun Hing Group, Chow Sang
Sang and Simatelex. We also received venue
sponsorship and in-kind support from Le
French May, Star Ferry, Agnes b., Sino Group,
Commercial Press, FANCL, Shu Uemura, Times
Square, KPSS and SNIPS HK. On the private
sponsorship front, we received donations
from 23 individuals and companies.
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Production, Audience and
Budget Figures

The Company presented 16 large and small-
scale productions this season, totaling 194
performances (including 2 co-productions
adding up to 30 performances). Our total
audience attendance was 56,330, with an
average attendance rate of 81%. Our overseas
performances and activities number 35,
with total audience of 12,059. Outreach and
education activities, including Venue Partner
events and other activities, add up to 1,237
sessions, with attendance of 138,769. The
total number of audience and participants
(inbound and outbound) more than 200,000,
an all-time high since the incorporation of our
company a decade ago. Our total operational
expenses are $39.9 million with income at
$41.7 million. Our recoverable cost rate is at
the impressive rate of 28.7%.

Our operational income for mainstage, Black
Box and co-productions, plus earnings from
outreach activities and educational course
fees and programme commission, advertising
sponsorship, props and costume rental total
$11.7 million.
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Total no. of performances & activities

Donations and sponsorship amounts have
increased substantially this year. Excluding
production sponsorship and buy- out gate
receipts, our cash intake was $700,000.
Compared with similar income of $310,000
from the 2009/10 season, it constitutes more
than 100% increase.

Conclusion

The summary of activities and production
highlights of 2010/11 , our outreach and
educational programmes, literary research
and publications, performance tours and
exchanges, financial figures and income/
expense analysis are listed in this Annual
Report. We welcome you to visit our website
and review our annual reports from 2001
onward, to further understand our company
structure, our artistic creations and our
business achievements throughout the years.

K. B. Chan

Executive Director
September 2011
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. BE A EEI—E SUMMARY OF PRODUCTIONS

BRI
(BEfu4Bey / AFEZ)
No. of Audiences
(Max. Capacity /
Attendance Rate)

HER/ 51t

Dates / Venues

FIE / 5%

Repertoires / No. of Performances

wmE /R
Playwrights / Directors

FBI% & 4E Main Stage Productions

8-16/5/2010

CREEEMER (ER)

B BE (EE)/

EEREEEIR A Flea in Her Ear (re-run) R A 4,216
Hong Kong City Hall 11 George Feydeau (France) / (5,064 / 83%)
Theatre (31152415 Including 1 student performance ) Anthony Chan
24/7-1/8/2010 Ll b saD
BB OKREIR ' 9 BREHE 7,809
y Grand Theatre, (EBLEEE FHBHYS Anthony Chan (10,881 /72%)
long Kong Cultural . )
Centre Including 1 special performance sponsored by

The Chinese Gold and Silver Exchange Society )

11-26/9/2010 (CDRES RASH - BY (FH)/
EEREERIR Le Dieu du carnage ke 7172
Hong Kong City Hall 19 Yasmina Reza (France) / (8,672 /83%)
Theatre (32152415 Including 2 student performances) Roy Szeto
CHERE ()
6-20/11/2010 Love You Forever (re-run)
EHEREERIR 17 HEE/BRE 7,312
Hong Kong City Hall (BESREIBR IGEREBEHNELE Raymond To / May Fu (7,735 / 95%)
Theatre Including 1 student performance and
1 special performance sponsored by Shun Hing Group)
T FRLBEHIEAY
Love's Labour's Won
16-19/12/2010 6
THBIFREE (BISRTEAENEBR BEERRFRELSENES BR Bt 4,398
Auditorium, Including 1 special performance sponsored by |-Sky Group and Anthony Chan (5,254 / 84%)
Yuen Long Theatre 1 special performance for Artiste Training Alumni Association Charitable Fund)
HEEREP SR
Co-produced with Artiste Training Alumni Association
18-19/12/2010 <N\ lEEE>
B b O F4LE The Eight Immortals' Adventures S 2,071
Concert Hall, L2 Roy Szeto (2,742 / 76%)
Hong Kong Cultural HEBR LM ERIE ’
Centre Co-produced with Hong Kong Chinese Orchestra
CHEZERY
15-31/1/2011 The Empr%s of China
EEREER EEE . BRF& 6,964
Hong Kong City Hall (é&‘%.—,nit%&] B BRI REERRHEA Joanna Chan (8,479 / 82%)
Theshi Includln_g 3 student performances and
1 special performance sponsored by
Association of China Trend Studies (HK) Ltd)
e ey CREBITED R - 358 (2F) /
= §rlj|3?‘g Death and the Maiden FEE 6,860
. =B £ 24 Ariel Dorfman (Chile) / (9,505 / 72%)
Hongo}gsr?g Art(seaorsﬁtre (3E6IHE A Including 6 student performances) Weigo Lee
107
= . ; = =715 e 46,802
I\t Sub-total : (E135B45 K555 (58,332 / 80%)

Including 13 student performances and 5 special performances)
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B/ 5t

Dates / Venues

FIE / 5%

Repertoires / No. of Performances

E 2 B384 Black Box Productions

SUE K 5EE)—ES SUMMARY OF PRODUCTIONS

BBBAR
Bl EE (EEfriags / AFEXR)

. : No. of Audiences
Playwrights / Directors (Max. Capacity /

Attendance Rate)

CEFARMRIRY N
2-8/4/2010 Copenhagen KE - BER (EH) /
=8
EEENEZARS s  EBA %0
HKRep Black Box iﬁm@ﬂ%: i Michael Frayn (Britain) / (1,119 / 83%)
Co-produced with TNT Theatre Hardy Tsoi
REIEIZEBI5E Black Box New Script Festival
12-19/9/2010 EEEE 1.148
= 24 EE b oeh | = = ,
éfégijfféfj% CRIRBRAE Poon Pik Wan (1,162 / 99%)

25(9—2/1 0/2010
EAEFERRRS
HKRep Black Box

Dr. Tim Ding's Factory
9

CABZEY
Cao Yu's Last Soliloquy
10
(31352435 Including 1 student performance)

HAME (ER) REREdE/
BRI 1,183

Tian Benxiang (Beijing) and (1,258 / 94%)
Anthony Chan / Chan Cheuk Wei

13-20/3/2011 <O»
S b = " " EREEfE 967
R T | ] B
& Z&gf}f&fﬂiﬁ A'Lone Yau Ting Fai (1,108 / 87%)
’ BB ETEMED
ééi%f fég éﬂi% Good Things Going HEE L ELW 1,512
HKFR Bl k“‘é 12 Wong Wai Chi and Wong Po Shing (1,560 / 97%)
P Black Box (31158435 Including 1 student performance )
CHFARBRY (2R
. Copenhagen (re-run)
Lo, \ 7 - BEA(KE) / F58 1,046
HKpRep égkméox (1352435 Including 1 student performance ) Michael Frayn (Britain) / Hardy Tsoi (1,257 / 83%)

R B S BE
Co-produced with TNT Theatre

&itETE Co-presented Programmes

13-23/5/2010
Ve IEESN i
HKRep Black Box

(REER (ER)
Thééatre sans animaux (re-run)
13
BRI S

Co-presented with The Nonsensemakers

8 e KiE e 5 BT (EE) /
BR SC R 812
Jean Michel Ribes (France) / (1,248 / 65%)
Rensen Chan

CHEMEE
With Love, William Shakespeare

BRL L e 17 FHA | ERER RN 1930
STEIE RSB e 1im - ' Fong Chun Kit / :
HKRep Black Box Pl ;lgqlrﬁ:t?em;:ug%? s Wiliam Yip and Fong Chun Kit (2,253 / 86%)
Co-presented with Theatre Noir

E . 87 9,528
"hat Sub-total: (214352415 Including 14 student performances ) (10,965 / 87%)

e 56,330
83 Total (B27IBBEB RSB (69,557 1 81%)

Including 27 student performances and 5 special performances) ?
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" SUE R EE)—E SUMMARY OF PRODUCTIONS

R | ftIE / 1 E F B Outreach / Community / Educational Activities
A8/ AR EKE BEA SN s

. e g No. of Audiences
Dates / Detalils of Activities No. of Activities and Participants Remark

AHhEBRSKIEE Local School Tourings

EHE
11-26/5/2010 Co-produced with
ONTE B — [FERER] wmiERIS 11 1607 Theatre Noir
A Theatre-in-Education Project on Racial Equality ’ HESHeZag4)
Blue Blood Supported by

Equal Opportunities Commission

4-5/2010 & 10/2010-3/2011
(PAIFEEEEE Y 161 30,620
ICAC Interactive Theatre Wang’s Diary
FRBIABHARIE
Commissioned by ICAC
10/2010-3/2011

CEEERD 111 19,822
ICAC Interactive Theatre Can't Buy Me Love

SRR
6/10-10/12/2010 EE=gg
ERHFKLE FTREEE 24 10,635 Co-presented with
An Ordinary Story The Society of Rehabilitation and

Crime Prevention, Hong Kong

2/11/2010-28/2/2011 BERSEHY
NERESCosplayHBERIG «BEMRE?)Y 44 10,051 Supported by
Anti-Drug Drama My Own Choice Beat Drugs Fund
THE
2/2011-3/2011 EHREABRTEES
Teen& 3 A+ —School Power Up MEEEEE <hrEy 6 923 Presented by
Anti-Drug Forum Theatre Which Side Should | Take? Hong Kong Young Women’s
Christian Association
B4BI:R72 / T{E Drama Courses / Workshops
7-9/2010
P 175 #
BERE 175 sessions 534
Summer Courses
ELE/RAIE 10/2010-1/2011 361
Youth/Adult MR FRE : 115
Courses Fall/Winter Courses SO
4/2011 R
smzm 15 & & E B
EFmiz 15 sessions 46 Charged activities

Spring Courses

10-12/2010

25 i

F—F " 185
EEEE e 25 sessions
Regular Projects MR/RER
Children Courses e

- 45 £

9 B 45 sessions 159
nd season
9-12/2010
THE RS AR (SRR ) BEEE i
SHHE [HEER TRRER) B o 0,119 %)

[REERZE! - ZRRME ] Charged activities

Seminars - Aesthetic Development in Other Learning Experiences
of The new senior secondary curriculum

7/10-24/11 & 21/10-9/12/2010 W
CEBIZESTE TIES 18 3,415 U
Drama for All Toruing Workshops Charged actvities
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SUE K 5EE)—ES SUMMARY OF PRODUCTIONS

B/ EBAE sanE  BARSIAN T

No. of Audiences

Dates / Details of Activities No. of Activities and Participants

Remark

415842 / T{E¥H Drama Courses / Workshops

139 &
4/2010-3/2011 R
AN (13/5 ) 3,884 WEES)
Local Primary and Secondary Schools 2?3:;?232? Charged activities
5&11/2010 -
Bkl e rad gﬁﬁf
CEEHEEEMEE - RENEBY SETHES 9 343 B/

Presented by

Arts Tour for Senior Secondary Students Education Bureau

A Flea in Her Ear, Love You Forever Arts Appreciation Workshop

5/7/2010-31/3/2011 \
RERE T/ NE RSB (2010/11) 780 (BMEAR)

English Drama Courses for 1 sEssiens 160

Po Leung Kuk affiliated Primary Schools (2010/11) e )
19/2/2011-14/5/2011 e ot
R B T IR BARE (2010/11) el I s
English Drama Courses for (8 schools) Presented by
Po Leung Kuk affiiated Secondary Schools (2010/11) Po Leung Kuk
12/3/2011
RREE T/ NS EEHRRRER
English Drama Courses for Po Leung Kuk 1 500
affiliated Primgry School (2010/11)
BEIEE Presentation Performance
Tailor-made «
Projects 05/7/2010 Sk
PSR B BB HE ; 20 -
CEREEE - ST TR Macau Education and
Macau Education and Youth Affair Bureau Arts Education Project Youth Affair Bureau
THEAE
11/9/2010 ERAHERERT
HER eSS 1 10 Presented by
Drama Workshops for Teachers Hong Kong Educational
Publishing Company
THEAE
‘1 0/201 0—4/291 1 26 & BEERAA
AR EERR B . 65 EHE
Drama Courses for Visually Impaired People and their Family Presented by
Hong Kong Federation of the Blind
e
FEERME
7702010 - ﬁfﬁﬁé .
£ DEFMM) RIS : 30 T
Acting Workshop of R Eh.L
The 2nd Wan Chai Drama Competition Presented by

Baptist Oi Kwan Wan Chai
Integrated Children and
Youth Services Centre
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" BE R 5EE)—E SUMMARY OF PRODUCTIONS

B/ EEAR

Dates / Details of Activitie

[E5EI5242 / T{EtH Drama Courses / Workshops

11/2010-3/2011

EBEE

No. of Activities

BRI MAZ s
No. of Audiences ffk
and Participants

Remark

A R R Cosplay B B115 el 857
Workshops/Seminars for 2010 Cosplay Education Theatre
19/2-2/4/2011 EHEEe
[ERRE] BE/NMAEE (Bx—)  EAEE 7 12 Presented by The Society of
Interest Group Activities - Acting Rehabilitation and Crime Prevention,
Hong Kong
] 1/3/2011
Tailor-made B BB ENRRRE 4 20
Projects Drama Education Training Courses
8/11-19/12/2010 TS
MALEE2010/11 8 o7 TEEEHE
TRISIR P TR & TFoBIs8E T IR ) Presented by
Theatre Games Workshops Central & Western District Council
THEAE
22/1/2011 HERME
PRI TS 1 20 BHRERERBHO
Parent-child Drama Workshop Presented by High Street Integrated
Family Service Centre
#t[EEH Community Performances
I
EHEEY
29/5/2010 Presented by The Society of
THEIEEETRE] BBAER 1 510 Rehabilitation and Crime Prevention,
Fresh Teens Garden — Presentation Performance Hong Kong
HESESHE
Sponsored by Beat Drugs Fund
ﬂz10/7/201 0 T
,.\\aﬁFUN 2010 RRERER
e 1 @ Rt
DIC Fun Day 2010 Narcoti D'r"es"srrw] eSecy ity Burea
Anti-druy Drama My Friend says... el (e urity Bureau
THHEE
REXTHES
s
29-30/7/2010 %Eﬂﬁfﬁziﬂ%@%
HEXES - REXEEER CERD 5 5 ISR 2 2 2
Eastern District Arts Festival 2010 Presented by )
The Gin Game Eastern District Arts Council
Co-presented by
Eastern District Office
Sponsored by
Eastern District Council
12/11/2010
_ X{EE2010-2011 q:%;jﬁﬂégﬁ
MRERTE BAFERETREE 1 239 serten by
(REME> Central & Western District Council

Love You Forever (re-run)
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SUE K 5EE)—ES SUMMARY OF PRODUCTIONS

BRRSMAR e

HER/ EBRA CLLE No. of Audiences

Dates / Details of Activitie No. of Activities and Participants Remark

BEE /| PE2 / BE;EE) Seminars / Sharing / Arts Appreciation Talks

T
8/4/2010 FHABHRR
By REHEE 1 20 . Presenteq by .
App,e?;ﬁﬂn &ﬁf c% Art Lingnan University
Department of
Culture Studies

B 2
BREHIAEBALHE

12/8/2010
[SREBENER Under the Limelight] BEBE-SESZE 1 48 Tﬁge:&tei gx
Sharing in Under the Limelight High Table Dinner e daﬁgn of ?he
Exceptionally Gifted
TS
24/1/2011 L ON
ERPIABEBBLI-2ZE 1 18 Presented by
Sharing session with students of CUHK MA in Cultural Management The Chinese University of
Hong Kong
THEAE
11/3/2011 BRRESR
EHRESREE RS EEEERAREENE 1 21 Presented by
Briefing of Drama Education at HKAPA Hong Kong Academy for
Performaning Arts
4/2010-3/2011 N
EBIHHED 14 L5 Hzﬁéie
Arts Appreciation Talks on various productions
4/2010-3/2011 .
sy ek s ﬁ%/ﬁﬁ
REGHRE & e Free of Charge

Post-performance Talks on various productions

$#{&mR / S8 / Hfth Video Screening / Theatre Vistis / Others

B2 7
10/2010-7/2011 BHEEE
%&ﬁcosmoyﬂ% %B;_E «ﬁ%’%ﬁ/ﬁi/@ 26 7.800 Presented by
REINMERTIE ’ The Society of
Scripting & Directing for 2010 Cosplay Tourings Rehabilitation and Crime
Prevention, Hong Kong
4 & 5/11/2010
RENE BEEHSE > - SEER
Backstage Tours Free of Charge
Love You Forever (re-run)
11/2010-3/2011 E?ﬂ%%ﬁ
SBEHERE ~ BIFE A PEBHGER] ¢Shall We Talky EREEE
e v 11 4050 Presented by
REIREE T (E Z The Socisty of
Scripting & Directing for Roving anti-drug drama in Secondary Schools Rehabilitation and Crime
Sl el Prevention, Hong Kong
B0 7
10/3/2011 TREER
EERERSIRE RERYR | EEAIELF201057 7 Tk 1 180 Presented by
Green Living Drama Competition 2010 for Secondary Schools Adjudication The Urban Renewal
Authority
4/2010-3/2011
GRIRHZR2002 ~ CHEHZA2005) T CALTEE) BREREHM 4 510 Kt
Charged activities

Video Screening in school
Love in Fallen City 2002, Love in Fallen City 2005, Secret of Resurrection

#85t Total : 1,197 113,767
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" BE R 5EE)—E SUMMARY OF PRODUCTIONS

SpEB L3S % 8 H R ;EE) Outbound Cultural Exchange Activities

HER / 5
Dates / Venue

FIE / 5%

Repertoires / No. of Performances

wmE /SR
Playwrights / Directors

BERAY

No. of Audiences

i@ Theatre Performances

21-22/5/2010

CREREE

(BD «BRErE g )

B0 BE (AE) / R

BEMNEREE ; 2,400
Guanglian Assembly Hall, Guangzhou AFlea /g Her Ear George Feydeau (France) / Anthony Chan
R
The Gin Game
30/6-3/7/2010
RGNS 4 2,100
Capital Theatre, Beijing
2R (XE) / ZER
15-16/7/2010 ASER(KE) / 2|
BE RS ) D.L. Coburn (US) / Weigo Lee g
Nan'an District Culture and Arts Centre, ’
Chongging
26-27/11/2010
RYNDEFE=BIS 2 240
Shenzhen Children’s Palace, Shenzhen
17-18/9/2010 CHBZEY HAME (ER) RREGE / RI=E
SRS bR NBIRR Cao Yu's Last Soliloquy Tian Benxiang (Beijing) and 438
Small Auditorium, Macau Cultural Centre, Macau 2 Anthony Chan / Chan Cheuk Wei

N R E;EEN Outreach and Educational Activities

29/4 -8/5/2010
RPISAL L/ INBIBE
Small Auditorium,
Macau Cultural Centre, Macau

B/ 51t

Dates/Venue

Efth Others

CREEREE - ZURRY MPIhBL

EREMBEE

Macau Education and Youth Affairs
Bureau Arts Education Project

15

EIB / 5%

Repertoires/No. of Performances

ME R/ AERE
Cheng Kwok Wai / Roy Szeto

fhzk

Remark

5,091

BERAY

No. of Audiences

11-13/5/2010 (&M Guangzhou) o
EHETRBHHRIZAE | HERYE : it 500
Performing Arts and Culture Industry Summit of E ——re Cﬁna Arts Festival

The 9th China Arts Festival: Promotional Exhibition Y
19/5/2010 (&M Guangzhou)
GRS 5 R e
RERSE Free of Charge
A Flea in Her Ear Press Conference
3/7/2010 (43R Beijing) and A i
14 & 15/7/2010 (£ Chongging) 3 IERFG A LEEBR AT 40
CERAS REIRE Co-presented with
The Gin Game Seminar Beijing Play-Shop Culture & Arts
17-18/9/2010 (32F9 Macau) ETFRE
CEBZE BEENE 5 BPISL .
Cao Yu's Last Soliloquy Seminar Co-presented with
Macau Cultural Centre
#8551 Total : 35 12,059
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B/ EEEE

Dates / Detalils of Activities

LS EE]

No. of Activities

SUE K 5EE)—ES SUMMARY OF PRODUCTIONS

BRI mAK e
No. of Audiences .
and Participants

Remark

3/2010 8
CEFAMIRY FRISEERE 2 106
Copenhagen Pre—pen‘ormafce talks Free of Charge
12/6/2010 B/ B A (ER) REREUE / BRIZE
CABZE 1 66 BB PR EEN /B BT/ ERE/
Cao Yu's Last Soliloquy RAN/BOAR/E #
10/7//2010 e . = SR [ =14
= e R BR  RASH EF CEE) / AlfEEE
CEREFE 1 86 Sl e e =
N e RE BRI GERBRR /B
21/8/2010 RE /R REE
(CERIFHIBIB/AE 1 94 BB BRIE / PR/ RRR / BEE  EGE/
Dr. Tim Ding's Factory BIAS | BEE R/ Hily / REBE
9/9/2010 REIER - BRE (RA) / AR
CREBED 1 72 HE  BABE /&AM B WhR /ERE /
= )i Shed Skin TEER/BHR /BRAF /T 4/ BERE
Reader's
ARB /R« BT RN (EE) /OBRHE
fheatre 2o, 1 » R W2/ B/ B WS AT /
Algist, Do Courty 2SN/ B RBN BER R
' BEE [ BRI
18/12/2010 sm | g . = =
o 5 wE R SR WAE SRS (B / FTER
Death and the Maiden RE B8N HEE FER  REE
22/1/2011 135w
. . B/ BRI/ BRIRE
CIEFEHIE BERAITURG 2 67 ST . e [ R | e _—
A Focused Cat Runs Aimlessly RE BEHE | BAR/ BRI/ BOR | TRE
19/2/2011 326 v r
B/ B RN
Lo 1 % WA L EXH B B
19/2/2011 e . A s
e B SR EBRREEW
B ETEMERE 1 90 A S
o Things Going B RRR R EE8%
20/3/2011 o e
p wE ) BR  MER/ HER
CREREY 2 91 o . Sppes =
The Last Supper BB BEE/BTE/BAR
HE B 7é3/£§;010 i &
BRI AMMES B 1 100
Mest the Artst - Chung Kin§g Fai Free of Charge
16-22/9/2010
BUSEDIME . X THES . 2,302 KRR
letamorphosis Under the Star Charged activities
General Education Performance
15-31/1/2011
ﬁtﬂﬂﬂé‘fﬁifl «*%E?fﬁ_ﬁigﬁ» 1 3500 %g
The Empress of China ’ Free of Charge
Historial Exhibition
18-28/1/2011
BB N TRB-ERSENS . (HED . 0 060 TR
The Caged Beasts ’ Charged Activities
General Education Performance
4/%010—3/2011 o 8
RE LB RE L5 4 16,000
Foyer Exhﬁtions hree,of Charge
8=t Total : 33 25,002

FBEEIE F5R Hong Kong Repertory Theatre Annual Report 2010-11 [ 29



BI4E ES—E SUMMARY OF PRODUCTIONS

Hth Others

mEEE VI E! EE R

Details of Activities No. of Activities Dates of Activities

2 / ABAEE) Press Conference / PR Functions

201011 BIZEEEH A E A 1 9/4/2010

Season Subscription Press Conference

CERELN mEREFY
Press Conference for Dr. Faustus 2 8/7 & 1/8/2010
CERRA hiHES
Interval drink for Dr. Faustus 1 30/7/2010
CFFRLEHEAN XTEEEHFISRINES 1 D
Pre-show Reception for Love's Labour's Won Sponsorship show
; BEEeEEEe
(CHFRLEHEN EER2EHIGTES ] .

Press Conference for Love's Labour's Won Sponsorship show

F&EhfE Kick off Ceremony

EREEEEDFHNPREFAGERERERE
The 6th National Youth Science & Arts Assembly 1 13/11/2010
Hong Kong, Macau and Taiwan Competition

481 Total : 7

2ERER TBHET Season’Statistics

RIS [ TEENHE BRAR [ 2MAK

No. of Performances / Activities No. of Audiences / Participants

TRISRIE
Main Stage Productions 107 46,802

RRBIGHRIE 87 9,528

Black Box Productions

NRIHE/BETE 1,197 113,767

Qutreach / Community /Educational Activities

NEUE R R R EfthEE)
Outbound Cultural Exchange Activities 35 12,059

SESH R EINEE 33 25,002

Programmes for Venue Partnership Scheme

Hh . A
Others not applicable

207,158 & Note

g RAEHSMERERXEARTHNAR

Note: Not including the no. of participants at various Press Conferences and PR functions
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PROPUCT,,_ION HIGHLIGHTS




et apiich o BEAEEEIP
Venue Hong Kong City Hall Theatre

&= B HA Date 8-16/5/2010
EBHISE No.of Shows 11

BEEESE Y in Cantonese

FEEENREEAE

B i EBRE/EF
EEE fh BARKX

HEX i FEAK

ERR i EhE

I # B FEA

BRIR i SEEA

ASE B

ERLE #F  Camille

HwE B - B CER)
B8/ i PR Bt

SRR B e oaddqaan-
BRERERR AfEE

1Bt PR

Main Cast and Creative Team

Sun Wai Keung as Victor/ Poche
Poon Pik Wan as Raymonde
Wong Wai Chi as  Lucy

Poon Chan Leung as Don Carlos
Wang Wei as  Romain

Sun Limin as  Dr.Finache
Chow Chi Fai as Augustine
Wong Po Shing Chester as  Camille
Playwright Georges Feydeau (France)
Director / Adaptation Anthony Chan
Set Designer LeoYuen
Costume Designer Cathy Chow
Lighting Designer Alice Kwong
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FEYDEAU'S FARCE CLASSIC

DEW BRI

B RHRERE  SEAMEA ~ FPIREPIEZER
MBS %R ERERERE  BSEEAFAER &
BRELE » ARAKR—HZ8 - TEME !




R,

Venue

= HEA Date
SIS E No. of Shows

BEEESEY in Cantonese

FEEESNEREAR

R i
BER &ff
B &ff
iR i
BRE &ff
wE/ BE

Bl 2iEE

RE

EHin
SReXR

PR32
SeRpsRE
iR R

BEEPOAEIFE

Grand Theatre, Hong Kong Cultural Centre

24/7-1/8/2010
9

N - FLEEL
RRIERTHF
ERE/BRE
BRE/ERE
BRER/BR/NR
PREHE

MK

RF2

BRASHE ¢

RE#H

SREIK ¢/ BIfERRE / BRIRLE

Main Cast and Creative Team

Poon Chan Leung as
Man Tsz Leung * as
Ko Hon Man as
Sun Wai Keung as
Wong Wai Chi as
Playwright / Director
Dramaturg

Choreographer

Set Designer

Costume Designer

Luminal Art Designers
Composer & Sound Designer

Y OSSR B Guest Artist

¢ RRERREBEHRAESREE
With the kind permission of The Hong Kong Academy for Performing Arts

Dr. Faustus
Mephastophilis

Good Angel / Evil Angel
Evil Angel / Good Angel

Magarete / Helen of Troy/Villager

Anthony Chan
Lin Kehuan
Yuri Ng

Ricky Chan*
Eddy Mok

Leo Cheung * / Roy Szeto/ Billy Tang @ M Square Design

Matthew Ma
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XEEHR =i

BHENELRE » LHISEEHEE]
T IESET R - EBBK ~ BT
ARG - R BRRBEERT AR

mERk..... 2BBREER - AYE
ENER MR EE - B4R - HEEED
BHTHEITE -
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.ﬁﬁﬁ*ﬁﬁ PRODUCTION HIGHLIGHTS

RS

Venue
;EH BHA Date
EHIZE No. of Shows

EEEE Y in Cantonese

EENREAE
B

EZOES

BRR

PR ARF

wEl

BIAENGE

8%

MR AARIERET
RCERET

RRRR

HEAGEEIR

Hong Kong City Hall Theatre

11-26/9/2010
19

Alain Reille

Annette Reille

Michel Houllie
Veronigue Houllie
S - TP (EH)
B

AfERE

BALX

BEE

Main Cast and Creative Team

Ko Hon Man as
Pang Hang Ying as
Poon Chan Leung as
Tan Hui Lei Karrie as
Playwright

Script Translator
Director

Set & Costume Designer
Lighting Designer
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Alain Reille
Annette Reille
Michel Houllie
Veronigue Houllie

Yasmina Reza (France)
Sonia Au
Roy Szeto
Alex Tam
Gabriel Fung




BB f8% PRODUCTION HIGHLIGHTS

Ty

BRAESEEBRIFSRERA..... BREPRINZERERS
RHEE  HEEAGSHAEMERSH  FEERKS -
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B B #5& PRODUCTIO GHLIC

R,

Venue

= HHA Date
IS S No. of Shows

BEiEEY in Cantonese

IEEERANFAR
It #
BRARED #
RIS
AR
BEE
ERR
FER
15
B

sigst
LS
RARE
BRREER

ZRRRRRR

%

BEEABEEMR
Hong Kong City Hall Theatre
6-21/11/2010

18

RER
#55%
B
LR

Main Cast and Creative Team

Huang Xianguang as
Tan Hui Lei Karrie as
Ko Hon Man as
Pang Hang Ying as
Poon Pik Wan as
Poon Chan Leung as
Sun Wai Keung as
Wong Wai Chi as
Playwright

Director

Set Designer

Costume Designer
Lighting Designer
Music & Sound Designer

Wu Jian

Ah Ai

Wu LiTai
He Cui Ling
Wu Li Chun
Lin Da Yong
Wu Li De
Zeng Ru Jie

Raymond To
May Fu

Sam Leung
Edmond Wong
Billy Chan
Matthew Ma
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iR, TUERBIEEERE
Venue Auditorium, Yuen Long Theatre
& BEA Date 16-19/12/2010

EHISE No.of Shows 6

BEEY in Cantonese

BaRENEDL - BEEHENEERES

#F PRODUCTION HIGHLIGHTS

Jointly produced and performed by : Hong Kong Repertory Theatre and Artiste Training Alumni Association

FEBESNEEAE Main Cast and Creative Team
BEIgE & BAEIRA Lo Hoi Pang as  Madam Qiao
S | th EE Lee Fung as  Madam Zhang
MR i Al Lam KaTung as  PanLiuru
X E th ENE Chuk Man Kwan as  Zhang Xiaoyu
2 [ g th BIEE Lee Kwok Lun as  Qiao Peihu
RER th  FE Meini Cheung as  QuiXiang
L th RER Wong Ka Lok as  Zhang Junrui
AER th TEE Pauline Chow as  QiaoYingying
BRE B B/ LLET Liu Kai Chi as  Pan On/ Musician
BRI B AR Tam Yuk Ying as Hong Niang
wE / BiE BRESHE Playwright/Director Anthony Chan
IR EiaEE BER Choreographer / Xiqu Supervisor Yeung Chi Kuk
ESLERE m B Lighting Designer Eddie Lam
IR E B Assistant Director Luvin Ho

=HeARFENFEMRFEASENROpE I
M A RE  FBHNERERXBRERER
M - BIARERZWER - PEXEBEZNHNER
B IRRMITY AR SER - RFEBRRZIELE
EREBTHPERERERS LE LB RE -

-,

b

~

e > 'rp._ﬂu‘l.! {
& HE B E 4R Honﬁlﬁng Repz-tgry_'l:w}r ﬁnual Report 2010-11
Al L
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.
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R,

Venue

7= HEA Date
B HISE No. of Shows 2

BEEESEY in Cantonese

BEXCPINSLLE

Concert Hall, Hong Kong Cultural Centre
18-19/12/2010

BrERIEAED - ERPLBNEREEE
Jointly produced and performed by :

Hong Kong Chinese Orchestra and Hong Kong Repertory Theatre

EHEBEAS

B
1EHE
BE
LB

B

wEl /BB

BARIERET/ BB NRERRANE
BARSHRIERE

BRE<ERR

ERHhZREIEE

Creative Team

Conductor
Composer
Live Music
Soloists

Performers

Playwright / Director

Production Designer /
Puppet and Mask design

Lighting and Multi-media Designer
Costume Designer

Chinese Opera Movement
Instructor

F£2 :I EFBFERIE FER Hong Kong Repertory Theatre Annual Report 2010-11

JEJEEAN

"25

EARLLE

IS (ELE) - BHERE ()
MEM (BF) - 72 (29
BEE B

AR

FRAARR

iyt

LIS

At

Chew Hee Chiat

Alfred Wong

HKCO

Guo Yazhi (Winds), Tam Po Shek (Xiao)
Lin Yuhsien (Dizi), Xu Hui (Erhu)

Fung Wai Hang, Hoi Chiu

Ben Kwong, So Ching Fung

Roy Szeto

Esther Kwok
Billy Tang
Cheng Man Wing

Hong Hoi
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RS BEADEER

Venue Hong Kong City Hall Theatre
E i HEA Date 15-31/1/2011

EHIZ 8 No. of Shows 19

¥~ BEEESEY in English and Cantonese

FEEENENEAS
Andrei Drooz (£#g) A £

WE i
S A i
T # i
FASE i
Jeffrey Glaser (£149) A i
Michael Pizzuto A £
Jared Robinsen 2 £
ERR i
Andrew Swift A £
Paul Sheehan A £
wEl /B

R
AREEER R
1Bt
{ER M E &R
RIEEE
Hilsiss
g

AE - HOR
B

RG]

B

R

BT - EE LR
ity - REH
FHEm - A%
SRIEIR

SEFAAN

ey - MR
EEfr - HEFBE
BRFA &

BU%EL

BEEM

PR 2E

RE#E

R

BERT

RF2

Main Cast and Creative Team

Andrei Drooz (New York) A as

Lin Xiawei as
Gregory Rivers A as
Wang Wei as
Chow Chi Fai as
Jeffrey Glaser (New York) A as
Michael Pizzuto A as
Jared Robinsen A as
Ko Hon Man as
Poon Chan Leung as
Andrew Swift A as
Paul Sheehan A as

Playwright / Director

Set Designer

Costume Designer

Lighting Designer

Composer & Sound Designer
Fencing Combat Choreographer
Martial Art Choreographer
Choreographer

=S =

N ZEEE Guest Artists

Major Samuel Shaw

Pan Zilian (Purple Lotus)
Father Pierre

Pan Wenda

Pan Zhengcheng
Lieutenant Colonel Thomas Randall
Robert Morris

Daniel Parker

Zhang Daoyuan

Fan Yuhe

Captain John Green
Doctor Robert Johnston

Joanna Chan
Leo Yuen
Edmond Wong
Billy Chan
Yuen Cheuk Wa
James Gitsham
Paul Poon *
Yuri Ng

Yo FEGHTIEEIE 2 E L EELE With the kind permission of Prospects Theatre
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R,

Venue

;B BEA Date

BENEHWEAE

FeR R j:dd
T O/ FEEmt j:d
= j:dd
imEl

=/ g8

R M ARIRERE

BERET

{EM RS &Rt

Cast and Creative Team

Tan Hui Lei Karrie as
Wang Wei®/ Sun Wai Keung*  as
Ko Hon Man as

Playwright

Translator / Director

Set & Costume Designer
Lighting Designer
Composer & Sound Designer

®/+ DAATES Two different casts

EEBTPONFEEIRR

Shouson Theatre, Hong Kong Arts Centre
12/3-3/4/2011
iEHISE No.of Shows 24

BEESEH in Cantonese

Paulina Salas
Gerardo Escobar
Roberto Miranda

M5IH - 5%8 (SH)
=ER,
BRE
FPTERE
B

Paulina Salas
Gerardo Escobar
Roberto Miranda

Ariel Dorfman (Chile)
Weigo Lee

Angelica Fung

Alice Kwong

Chan Wai Fat
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RIE® ZFEEE
BEEAMALZNELEE - B
BRERERFE MR N - AENEK
HEE ~ FE ~ OEBFLES(LE
BAEREHIL ; MAEERLH
HEH  ARA—EBREZNRSE
BAETAR -
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R, BEEEEEZEIS
Venue HKRep Black Box

j#EH B8 Date 2-8/4/2010 (&% 1strun) ;
19-27/2/2011 (ZFi& Re-run)

EHHIZE No. of Shows 8 (Ei& 1strun) ; 9 (E7E Re-run)
B=EE Y in Cantonese
BMERIENEY : REIENEEEEE

Jointly produced and performed by :
TNT Theatre and Hong Kong Repertory Theatre

BEMBHEAE

Shrdeed & Niels Bohr

EEE #  Margrethe Bohr
HHEER #F  Werner Heisenberg
EHE Michael Frayn (ZEE)

EEWRE /85 £8HE
MR RIESERET FHR

ARgesgst RER
BERET E {5

SR REAEERET BR A 23

IATC #3 LEIFF Zachary SIN
SREENBEANERANZEIRNEE  BRE2H UM
FATERE  CEERLBNE/F—HRZEL -

<8¢ | miEmESE



BB f8% PRODUCTION HIGHLIGHTS

&

s

< BRINER

A/ P

Dr. Tim Ding's Factory

(4

iunpsicko0) EEEEEESEIS
Venue HKRep Black Box NAOIR ([OEE
= HHA Date 12-19/9/2010 —EBRNEE - AEFMTEEHE URHFZEANETE  #
EHISEL No. of Shows 9 AIfE <23y HKE > RERTREAMEBNRE - BIPRMNE
EEEEH in Cantonese HRERKENBERMKRET » FRENBEAFEREM
TR HEERRFRIGATRRRES H ~ LBHAE -
BENEHWEAE
FEiE KK (RR)
Etd i EEZ
RREH# O BBE
BSCBE g PEP9EEMA
BRZ R i REASE
HEZE i B=
GRFEHH # B ARRNZCED
EiEa ff T FRE4E /BenDing/
B/ KiEERMEER
wE /B EEE
xfifieE HFZR
BRRET IEE
BERE {FEIH
BhBiEiR B SCEE
# BEEB
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p=ta aiicko BEEEEEZEIS
Venue HKRep Black Box

= AHA Date 25/9-2/10/2010
EHISE No. of Shows 10

BsE7&H in Putonghua

BERIE: FREEEEARFISET

Jointly produced by :

Hong Kong Repertory Theatre and Centro Cultural De Macau
FEESERAEAE

BOR i EH

F 4% i EEIR

AN 8 ZEH

BHE® 8 T3k /HNE / IREE2 /15T
ME K 8 B/ W]/ BREE
HE # i EXAERLER)/ A#E
i  Be/4AEE

R A (dER) / BREUE
HREIBNEE $E AT

B BRI L

BhIREiE BRRFE S / EEER A

R AR RS BrERL

YRR AT B RX

BYREERE BT

RRERE RS

HITEARE KT

# EEHEE

A RPIXERD TRAFHRKEBEBZIRE K&

RPIEHm FFR
CHABZE NEIARAYR
EEARBENREBNFE :
Bt AYHEEITER
BE 0 MAKEFEAER
V... EHKRBE - EH
RMEBREZE......EES
MINNRE  REEREFBR
M hEEE T A8 -
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BB f8% PRODUCTION HIGHLIGHTS

i ES BEZEEEZEIS
Venue HKRep Black Box
i@ HHA Date 13-20/3/2011

WHIZEL No. of Shows 9

BEZEE in Cantonese

HERREAE

B i BA
BETH O WA
Eh /B BB E
pEE B
wRRERE M B
MRssRAt Bl
B g
s EfR A
# EERA

* FRFEABEAR LR
o AEEEREBREAESRLL

ERRESREESH

R HER

REMMEEATA—NE+ENE > B [=+miz) EEEB
TRRHBAME - HER SR T NERRENHRE - TNED
MR TERRENBL G —BAF  SHEAC -
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~E’ﬁ§*§¥ PRODUCTION HIGHLIGHT

R BEEEEERZEIS
Venue HKRep Black Box
EH B Hf Date 26/3-3/4/2011

FEHISE No. of Shows 12

EESE N in Cantonese

EERBEAE

G B ORELE

BlIfE BRELEEH
EBIEE AR
RERET ® B

AREeRRT BrER

BAERET BFE

1 i R E g

BERG BIRE

EH BEE
BRORETERMMNS L - EFMEE. ... JCEENAFREENR
—EEARRENGE - ESHRERERE  ZEARR -
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RESEAZMHENBRERNFTE - A
SEREBRBRNBREHEMP  TELRHE
EZA 0 BRERXBRHROUNAAEREKRE
B EAMPAMAZREENEBEIRE - &
2R [EEENENREE] -

T BEHREBRNESEBEIREN  SF
FIETRERUNEEREFTNE D F/ AR
Wiz CESTRAUZBRISE - RICHE
FIZMHRHE - Rk z 5 > #157/REBBIR
BIRZSFEREMHIEE  RERSE

247455 - BRRESNRREBEEIE

HEEARNEERL - WaltE - BEL RS
BENF  UEMFETNEER - BREBHEE
s EERETFRERNTGE - HEEEX
DR TBRBEER - LIREEREH

REEAGESMKFETE - BIEMHHF (A
ZiriE R -BREEHSE (R 24 F
5 BRTEERLSN  RREFREBHREM
ELEBEARRENERES - RMCHEBRE
BHNEE - WEEEBMERBH2EEES
MEEREE RS R BEMEMAEL > I
BEIGREERIE - FR—ENEE -

BT LEES  REEESK (Reidg - A
ZHE) NRE  BERNREEEREYHTERE
RHENLREE - SFEBEENBF LIS
HEAEARZRESE  TERBAZ T
EHEREE  RFHEL TEREER HHE
ER#AE  HERENB THRERR - BE
EL5g EARAXBAEHE THEAEXEF
g RRREFNEE -

SEE  BEMNREBERHIZEABRE
BREEEEN - EENEEFEEX - RIEH
BT ARIE R AR GE ST BB 22 S
EEANNERE  CEEXLRFAREFER
HIEEE 2558 2047E] -
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. SR #IE ;5 &) OUTREACH AND EDUCATIONAL ACTIVITIES

In order to complement the broader picture
of arts education and its needs in Hong Kong,
the HKREP made the important decision
to expand its Outreach and Education
department this season. Not only has
departmental personnel been increased
from one to three, but we have rented
additional space within walking distance
from the HKREP's Sheung Wan Civic Centre
headquarters, comprising new offices for the
Outreach and Education department as well
as an "Outreach Studio!

In addition to the summer courses organised
by the HKREP, we have added autumn/winter
as well as spring courses for youth and adults,
enabling even more people to deepen their
understanding of the theatrical arts through
firsthand experience and active learning.
We have also inaugurated a new course for
young children this season with the founding

S+ ] FBEEIE E4R Hong Kong Repertory Theatre Annual Report 2010-11

principle of “learning to live a good life” The
goal is for children to discover life skills such
as creativity, effective communication and
problem solving through theatre activities.
The HKREP's year-long courses constitute an
important step as we continue to foster local
theatre education and extend our audience
base.

HKREP has also established a new general
education programme entitled “New
Dramatic Experience,” part of our Venue
Partnership Scheme with the Hong Kong City
Hall, featuring the one-act play The Caged
Beasts. Students were given the opportunity
to participate in pre- and post-performance
discussions, further honing their critical
thinking. Programmes that combine theatre
appreciation and general education have
been enthusiastically received by students
and teachers alike and even reported in the
media, which further extended our reach.

Apart from the above activities, the HKREP
continues to apply the guiding principle of
“what is taken from society is used on society,’
actively strengthening and extending our
contribution to society at large. This season,
we have collaborated with such government

and social services organisations as the



RS EE) OUTREACH AND EDUCATIONAL ACTIVITIES

Narcotics Division of the Security Bureau, the
Independent Commission Against Corruption,
Equal Opportunities Commission, Beat
Drugs Fund, the Urban Renewal Authority,
the Central and Western District Council, the
Social Welfare Department, the Hong Kong
Academy for Performing Arts, the Society
of Rehabilitation and Crime Prevention,
the Hong Kong Federation of the Blind, the
Central and Western District YWCA and Po
Leung Kuk Schools.

The number of people who benefited from
the HKREP's outreach and educational
programmes has not only increased
significantly this year, we have also sustained
relationships with an even wider public. The
HKREP’s long-term goal is to inject elements
of theatrical arts into every citizen in Hong
Kong. We hope that theatre culture can
improve everyone's quality of life, as we
all aspire to the goal of “learning theatre,
learning life”
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LITERARY RESEARCH AND PUBLICATIONS

BEX2MPANITERAEUT L
| :

EEBIS - 520096 #E > EEBISR
BEREEEESEEREST 8T —
WEIATEE - ElL - BIRUBENEE
A5 BEENEISER - 4RSS
AR o FEIRGEE IS AR
MEFENATERENBERES &
FHEETESE  WEERNER -
AESRRET = EEEREER > &
(R IHHIRTEAEY ~ B EIEE
FEY B <Oy ; kst - 1 EE 172009
FRHK TRIAZERTE ) FrdkgHsk
H=EERPHRE  BREBEBRE
B EEHBIBBRAMRE ; BBE
EMHES  BE C REREBRNER
REIBMIXABERIERTRMNE B
IEFUR S 1R o

mEAE R BITTE - HREEE
HERIEAA - AR - BEBEREN
CREBE ~ BHTH R RBREE
B CGEXRMBBTREDY - BEEBISR
iz R0/ 12ZEERRRISA
R o L =FBEIME - that B R BIRH
& RHEHRR o

HEFER > FBRIEBMATYHAMR -
HPRFERNER(RRRANELE
> —EFRmEARE - LEN2011FS
AR - GRS TER 5F A B —
& TRER2011F6 B GBS IEY —Bl
ERRFHAR

5 - BBISCR A TIFE SRR
HE BN BEHE  UXFRFEIX
REER BB RILE - 201144
R MAFEARNERREREER
BB BRI RFOREMTEE RIS
SRR o RERF - BEIXREPT
BT ERAB01FREEEE < FEF
2 R FEFEHEAEMD 4
BETEIN201 25 HRR <R R RIS ET R A
B REBRBREMHTR FE -

HKREP's dramaturgy department handles the
following projects:

Since 2009, we have held monthly Reader’s
Theatre sessions at the Hong Kong City
Hall Recital Hall (High Block, 8th floor), each
presenting a table reading of an entire
play. This has provided a great opportunity
for audiences to enjoy theatre in its most
direct form, and for the wider public to
have a chance to savour the most authentic
experience, coming face to face with a
dramatic script. We consider HKREP Reader’s
Theatre as a base from which we introduce
our audience to a variety of dramatic works.
After each session, we host a discussion,
noting our audience’s reactions. The past
season featured three works by HKREP
company members: Dr. Tim Ding’s Factory,
Good Things Going, and A “Lone.” In addition,
we selected two out of three works submitted
in our new “Script Development Scheme'
for the Reader’s Theatre: The Last Supper and
A Focused Cat Runs Aimlessly. Through the
experience of the reading, with input and
comments from directors and actors and
audience, playwrights hone in and focus on
the potential of the script in preparation for
stage production.

4

Since we launched the scheme, we received
proposals from six playwrights and selected
three for development: Matthew Cheng’s
The Last Supper, Yu Yan's The Heydays, and
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Chan Wai Hung's A Focused Cat Runs Aimlessly.
They have been chosen to be featured in
the 2011/12 season at the HKREP Black Box,
with plans to publish the scripts after their
premieres.

During this past season, the HKREP published
two books. We specially invited Ms. Tu Xiaodie
as editor for The Stage Art of “Dr. Faustus’,
which was published in May 2011. The Stage
Art of “Boundless Movement” was published
a month later, on the occasion of the
production revival.

Our department also provides background
research and dramaturgical support to the
repertoire during the HKREP season, recording
notes or hosting discussion sessions to foster
communications between the production
team and audience. In April 2011, Poon Pik
Wan took on the position as Literary Manager,
merging her theatre expertise on both the
practical and dramaturgical fronts. We are
already preparing new publications for the
upcoming season. Apart from The Stage Art of
“Reverie on An Empire”, plans are underway for
2012 publication of A Collection of Black Box
Theatre Scripts and HKREP on Performance.
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FpER3E R
Outbound Exchange
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SahmEd s i R E{h;EE) PERFORMANGE TOURS, EXCHANGES AND OTHER ACTIVITIES

BE R R
Arts Appreciation Talks and
Post-performance Talks

ShRMLIEE L R EE
Outreach/
Community performances
and activities
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Fith SR IR

Local Accolades

RAES

Honourable Guests

60 :| FBEEIE E4R Hong Kong Repertory Theatre Annual Report 2010-11



MNehiEt « 357 R ELiEE) PERFORMANCE.TOURS, EXCHANGES AND OTHER ACTIVITIES

RHES

Honourable Guests

FBEEIE F5R Hong Kong Repertory Theatre Annual Report 2010-11 [ 67



mHES

Honourable Guests

62 :| FBEEIE E4R Hong Kong Repertory Theatre Annual Report 2010-11



SahmEd s i R E{h;EE) PERFORMANGE TOURS, EXCHANGES AND OTHER ACTIVITIES

Honourable Guests
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SRRt EES)
Venue Partnership
Scheme Activities
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H At 58

Other Activities

¥ S U IR ETTEST

b=

i
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REERLORER
Press Conferences
and PR Functions
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STAFF

47488 Artistic Director

BEE;## Anthony Chan

17481 Executive Director

BRf@# Chan Kin Bun

BT Secretary to Directors

FEE# Tracy Wong

TBAR
Administrative Staff

8 BB Programme

£ E ¥ & Head of Programme

2T B Marble Leung

B4R (FFE) Assistant Manager (Programme)
B it4 Yvonne Pang

AR Sunnie Lai

# 8 % Z7% ¥ {F Programme and Ticketing Officer
ZEHIH Pauly Lee

#7 5 Bh3E ¥ {F Programme Executive
$REHE Grace Kwok

SR R BB &8 Outreach and Education
S\ R R #5 %8 Outreach and Education Coordinator
PG {& Mike Chow

S\ R % # B F 1F Outreach and Education Officer

$5 153 Nicole Chung

S\ R K #& BhFE 3 {F Outreach and Education Executive
ZERER Coey Lei

T RIEER Marketing and Development
7% % AR £ % Head of Marketing and Development
W58 Anita Wong

BlEE (MHRAR)
Assistant Manager (Marketing and Development)

$ERHE Dennis Chung (/E#7 54 appointed on 17/2/2011)
& Stephanie Mak (/375 4] appointed on 14/9/2011)
B (ARRER

Assistant Manager (Public Relations and Publicity)

&£ 8] Theresa Tsang (FEBE service until 2/1/2011)

1 #{#: 3 F Corporate Communication Officer

BF R Shirley So (/&#7H# appointed on 8/4/2011)
¥ E {£ Marketing Officer

E# T Bobo Lo (£BF service until 20/3/2011)

T BIHE T 1 Marketing Executive

{E8E3Z Hera Yum (/37 5 appointed on 16/5/2011)
EFIE52 Wallis Hui (483 service until 31/3/2011)

B4 7 R T &R Finance and Administration

B9 R AT X & Head of Finance and Administration
BESE5% Kenneth Luk

BIACIR (BFERZATIEY) Assistant Manager (Finance and Administration)
5 8{& Ivy Yeung

B R ITEEE Accounting and Administration Officer

FAE¥ Carina Chow

Bt RITEENE EE Accounting and Administration Executive
{518 Cindy Choi (/E#7H#f appointed on 1/8/2011)

¥/ 2= B ER Office Assistant
REHE JessNg
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#Es BikAR
Directors Artistic Staff

E}[#] 3% Resident Director
BT Fung Wai Hang
FIiEE M Roy Szeto
BB 2 45T Literary Manager

JBEEE Poon Pik Wan (258 #E38, transferred from Artist on 1/4/2011)

S&EB Actor/Actress
A58 Chow Chi Fai

T #3Z Ko Hon Man
ZISFIE Lau Shau Ching
%3 EE Ling Man Lung

E R LuiSiLan

B #F R Pang Hang Ying
JBM¥ER Poon Chan Leung
# AR Sun Limin

F{2% Sun Wai Keung
BREYF] Tan Hui Lei Karrie
E ## Wang Wei

E8E Wong Wai Chi
EREEHE Yau Ting Fai

BEZ# Chan OnYin
(1EBEE service until 10/4/2011)

# % Huang Xianguang
({EBEE service until 30/11/2010)

HEH Lin Xiawei

(1EBEE service until 18/7/2011)

ZI$I ¥ Liu Hongdou
(1EBE service until 31/5/2011)

E 1A Qin Kefan

(B1# retired on 1/6/2011)

F & Wong Po Shing
({EBE service until 4/4/2011)

B #8 Yung Ching Nam
(1EBEE service until 18/7/2011)

BiRBREEAR
Technical and Stage Management Staff

FEARIMEE

Head of Technical and Stage Management
# B EddieLam

& BB Stage Managers

BE# Fung Kwok Pan

EESE Yien Chuan Lik
HITHEAZE Deputy Stage Managers
PEEZE Chan Kwok Tat

%882 Tong Ching Yan
BhIRSE S BAES Assistant Stage Managers
BB Tammy Tsang

B2 EE Wallace Leung

E 1% Wong Oi Hei
(/& %7 H £ appointed on 1/3/2011)

Z ¥ Lee Man Hin
(B service until 15/10/2011)

Lt R E M E(E

Make-up and Hairdress Master

fiBA#2 He Mingsong

TAERTTRARZFEFHSH

AR % 3 {£ Wardrobe Supervisor
B %# Annabel Yan

ARZEBNIE Wardrobe Assistant
#3375 Connie Yeung
(/B %7 H £ appointed on 15/8/2011)

ZI3Zfk Anne Lau

(1EBEE service until 23/7/2011)

& B ¥ {F Props Master

I Wong Man Yui
(/E#FH £ appointed on 17/2/2011)

B 5% Props Maker

2 E# Leung Kwok Hung
(iR 1K retired on 1/6/2011)

EH#ED Production Electrician

% & ChuFung
£ 4%FW A/V Technician

B2 B KeeKing Yin

Annual total remuneration of the administrative staff

> HK$1,000,000
HK$700,001 - 1,000,000
HK$400,001 - 700,000

=HK$400,000

AZ No. of Persons
1
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INDEPENDENT AUDITOR’S REPORT

BELREREBRAFTER
(WO HEE ST 2 SRR AR IR IR I AE 2 F)

MEHRZRE

AZEED (ATERE (®/M ) EXHERE
BEBEABRAR (BRA) WEHBHRE &
ER_B——F=A=+—HWEEARER "
BEZHLEFENEZEKGESR  BEEHRE
BHERER  UNREAXAZTHREMELEER
WER -

HEERMERRARRENRE

RABFRERRBET A GRS HMAAY
EARYBRELEARBTERBGRANRERY
ABEMAFNHBRE  ULEFEERRL
BZHRAMERE  URRRHMBEREEBREFLE
RSk SRR T BB I E R AR

@R R

HMNEEIRERMNELHEZEFHHRE
EHER » WRBEEQAEMIET41EAR
T EABREEERE - RN - ARES
A AEREMAR - RMBTHEARESTHA
B HEFAEMALE ESREEFEE -
MERBEB A FRMHE ERIET
TR ILE - B R BRI PIE T EERE
EIREIRHRITESZ  LEERERFHHRE
EENFHEMERBRBRAL -

TO THE MEMBERS OF THE HONG KONG REPERTORY
THEATRE LIMITED

(incorporated in Hong Kong with limited liability by guarantee)

REPORT ON THE FINANCIAL STATEMENTS

We have audited the financial statements of Hong Kong Repertory Theatre
Limited (the “Company”), which comprise the balance sheet as at 31
March, 2011

of changes in equity and the statement of cash flows for the year then

, and the statement of comprehensive income, the statement

ended, and a summary of significant accounting policies and other

explanatory information.

Council members’ responsibility for the financial
statements

The council members are responsible for the preparation of financial
statements that give a true and fair view in accordance with Hong Kong
Financial Reporting Standards issued by the Hong Kong Institute of
Certified Public Accountants and the Hong Kong Companies Ordinance,
and for such internal control as the council members determine is
necessary to enable the preparation of financial statements that are free
from material misstatement, whether due to fraud or error.

Auditor’s responsibility

Our responsibility is to express an opinion on these financial statements
based on our audit. This report is made solely to you, as a body, in
accordance with Section 141 of the Hong Kong Companies Ordinance, and
for no other purposes. We do not assume responsibility towards or accept
liability to any other person for the contents of this report. We conducted
our audit in accordance with Hong Kong Standards on Auditing issued by
the Hong Kong Institute of Certified Public Accountants. Those standards
require that we comply with ethical requirements and plan and perform
the audit to obtain reasonable assurance about whether the financial

statements are free from material misstatement.

F O ARERRECERMERS BRESXUANRAEMERTH

Note : This is extraction of the Audited Financial Statements, a full version of the Statements is available on the HKRep's website.
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L4z 2 kTR £ INDEPENDENT AUDITOR’S REPORT

An audit involves performing procedures to obtain audit evidence about
the amounts and disclosures in the financial statements. The procedures
selected depend on the auditor’s judgement, including the assessment of
the risks of material misstatement of the financial statements, whether due
to fraud or error. In making those risk assessments, the auditor considers
internal control relevant to the entity’s preparation of financial statements
that give a true and fair view in order to design audit procedures that are
appropriate in the circumstances, but not for the purpose of expressing an
opinion on the effectiveness of the entity’s internal control. An audit also
includes evaluating the appropriateness of accounting policies used and
the reasonableness of accounting estimates made by the council members,

as well as evaluating the overall presentation of the financial statements.

We believe that the audit evidence we have obtained is sufficient and

appropriate to provide a basis for our audit opinion.
Opinion

In our opinion, the financial statements give a true and fair view of the
state of the Company’s affairs as at 31 March, 2011 and of its surplus
and cash flows for the year then ended in accordance with Hong Kong
Financial Reporting Standards and have been properply prepared in
accordance with the Hong Kong Companies Ordinance.

Report on other matters under the Agreement
between the Government of the Hong Kong Special
Administrative Region and the Company (the
“Agreement”)

We report that the Company has complied with, in all material respects,
the requirements as set by the Government to keep proper books
and records and to prepare annual financial report of the Activities in
accordance with the books and records, as well as all the accounting
requirements in the Agreement and other relevant documents such as the

Accounting Standards and Accounting Guidelines

TING HO KWAN & CHAN

Certified Public Accountants (Practising)
Hong Kong, 21 July 2011

F O ARERBRECERMERS BRERXARAEMERTH

Note : This is extraction of the Audited Financial Statements, a full version of the Statements is available on the HKRep's website.
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STATEMENT OF COMPREHENSIVE INCOME

BEZZ—F=H=+—HILFE FORTHE YEAR ENDED 31 MARCH 2011

I A Income

B ER Government subvention

=R LA Box office income

FHHEEEW A Commissioned programme fee income
SEHEREMEEUA Outreach, education and other activities income
Hithig A Otherincome

¥ H Expenditure

#{E£2 F§ Production costs

T RHEER Y Marketing and promotion expenses
i & 32 FI B S Personal emoluments

Hitha:EpI % Other operating expenses

F£ X EER Surplus for the year

Hth2@EUE Other comprehensive income

ZRE LB Increased in development fund
- E£ A Z & Surplus for the year

FRNZEEEEE Total comprehensive surplus for the year

2011 2010
BEHKS  BEE HKS
30,050,619 29,947,000
6,872,620 6,929,714
2,597,764 1,697,747
1,241,755 684,850
960,071 558,665
41,722,829 39,817,976
12,026,835 13,135,581
3079855 2,503,302
18,624,112 17,937,681
6,160,337  5377,560
39,891,139 38,954,124
1,831,690 863,852
135,489 104,541
1,967,179 968,393

F O ARFERECERMERS BREEXANRAEMERTH

Note : This is extraction of the Audited Financial Statements, a full version of the Statements is available on the HKRep's website.
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H 4N
BALANCE SHEET

RIEBE—F=ZA=+—HEHE ASAT 31 MARCH 2011

JERENEE Non-current assets
2 MENHE Property, plant and equipment

RENEE Current assets

TEfERIE Prepayments

B4 R EWR S Deposits and accounts receivable
$RITEEAFEER Bank term deposit

HE&KIHE%{E Cash and cash equivalents

mEIE & Current liabilities

ERERHEfTE Box office income and others received in advance
FERTERIE & fEETE Al Accounts payable and accruals

BRENEE Net current assets

BEE Net assets

f#f#§ Reserves

ERE R Accumulated surplus
— %5 E) General activities
S ash ke sE ) Outbound cultural exchange activities
Bk E815EE) Venue partnership scheme activities

#FREES Development fund

f{H## Total reserves

REBHRRN _S——F LA+ —HHAESEIERFEEH

2011 2010

L HKS B HKS
1,102,183 263,007
1,358,401 1,669,732
1,245,505 1,010,572
6,419,102 =
4,488,188 9.970,314
13,511,196 12,550,618
330,993 301,850
2,140,430 2,336,998
2,471,423 2,638,848
11,039,773 9,911,770
12,141,956 10,174,777
7.839.081 6,960,756
1,884,106 976,786
558,103 512,058
10,281,290 8,449,600
1,860,666 1,725,177
12,141,956 10,174,777

The financial statements were approved and authorised for issue by the Council on 21 July 2011

[
' 1% 4 Vi

tAZR @+ Dr. Wai-man Woo
F & Chairman

F O ARFERECERMERS BREEXARAEMERTH

$E#5{4R Christopher Chung
A& Treasurer

Note : This is extraction of the Audited Financial Statements, a full version of the Statements is available on the HKRep's website.
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ESOENEER N
Commissioned programme
fee income

6.2%

INCOME AND EXPENDITURE CHARTS

SR HEREMFEERA
Outreach, education and
other activities income

3.0%

Hftig A

Other income

2.3%—|

W A 3Rl

\

EEHA
Sources of Income Box office income
2010/11 16.5%
BURF SR
Government subvention
72.0%
Hith @R
Other operating expenses
15.4% —|
T RIEERX
Marketing and
promotion expenses BIEEH
iﬂj Qm 7.7% Production costs
Expenses Distribution 30.2%
A R ABFIBI ST
Personal emoluments
46.7%
10 EWA LR ,
years' Income Comparison
2010/11
2009/10
2008/09
2007/08
2006/07
2005/06
2004/05
BB
Government subvention ~ 2003/04
2002/03
%ﬁin ) 2001/02
Operating income BEAT
0 15 30 45  $ million
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GEREEETR

DEVELOPMEN

FUND DONORS

TEREISENA Flagship Donor  (HK$100,000 8% E and over)

MEREBLT

Dr. Wai-man Woo, BBS

H[EEERIA Encore Donor  (HK$50,000- HK$99,999)

FRHEER

Shun Hing Education & Charity Fund Ltd.

EVEISIERNA Play On Donors  (HK$10,000-HK$29,999)

BRASHTE

Ms. Chew Lui Lui
MIEEREES

Dr.C.S.Chan
Ms. Chew Lui Lui

Simatelex Charitable Foundation

S#FHERN A Curtain Up Donors  (HK$3,000-HK$9,999)

BRFEZ/NE
sRAmE/NE
MELL L
BERESLL
v+
REB/NE

FREFRERA

Miss Winnie Chan
Miss Claudia Cheung
Ms. Lam Sau Chun
Ms. Law Lai Fan
Ms.Tang Kam In
Miss Evonne Tsui

Mr. Joseph Yu & Mrs. Helen Yu

IF /R Pals Donors  (HK$1,000-HK$2,999)

BRAE[E %
RERELE

Ms. Cheng Kam Ha Helina

BEEALT

EER LI S

B>/ NE
MRE/NE
REREE
ZETE/NA

Ms. Luk Judith Malmsbury

Mr. Joseph Chan

Mr. Cheung Hok Leung Terry
Ms. Cheng Kam Ha Helina
Ms. Queenie Chung

David Hui & Company Solicitors
Miss Catherine Kwan

Miss Lam Kit Yee

Mr. Leung Chi Wai

Mr. Li Chi Sang

Miss Kathy Li

Ms. Luk Judith Malmsbury

TEGES ) ~ B R [FRE) BEASUSRFEF

"Play On Donors";"Curtain Up Donors" and "Pals Donors" are listed in alphabetical order of family names
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ACKNOWLEDGEMENTS

HEEEEER T ESIBEREETE

The Hong Kong Repertory Theatre expresses its deepest thanks to the following Corporate Sponsors :

EIE BB

Programme sponsors

WwiEZ
\ =T

BB YR EE
Association of China Trend Studies (HK)

St

0N BNHERGESEEREE ..
') GMC HONG KONG MEMBERS ASSOCIATION .

ccccc

R,

&

Iﬁl ®
100 ¥

g

E
_EE%

“The Chinese Gold &
Silver Exchange Society

& & 4/ 43

HANG SENG BANK

\ {5 5 3 [

HEEEEER TR HRBRTEALREEE

The Hong Kong Repertory Theatre expresses its deepest thanks to the following Partner Institutions and Individuals :

TEERRY

Central & Western District Council

RE/NHARAR
The "Star" Ferry Company Ltd.

Bt
BABILA

LR AUFEFR AR
Beijing Play-Shop Culture & Arts

REXEHESR

Eastern District Arts Council

RERBFEHE
Eastern District Office

REEHE

Eastern District Council

EERAA

Le French May

EESLE

Alliance francaise
HERABSHEERERE O
High Street Integrated Family Service
Centre

%

Sino Group

REREFE

Narcotics Division, Security Bureau

RE R

Po Leung Kuk

BAEPILARE

The Chinese University of Hong Kong
EEHh4E

Hong Kong Chinese Orchestra
BHERPALHE

Hong Kong Federation of the Blind
BHAEBBUEFE

Hong Kong Young Women'’s Christian
Association

BABEEREAH

Hong Kong Educational Publishing
Company

THEEE

The Society of Rehabilitation and Crime

Prevention, Hong Kong

EEREEMG

Hong Kong Academy for Performing Arts
A EEE

Hong Kong Dance Company
RRESHRA R

Times Square Ltd.
SEERHERBREETEEELF
BRE O

Baptist Oi Kwan Wan Chai Integrated
Children and Youth Services Centre

BN SR
The Commercial Press (HK) Ltd.

=)
Education Bureau

REE
TNT Theatre
ENE
shu uemura

BRENE
ICAC

HIRE

Prospects Theatre

BEEERES

Simatelex Charitable Foundation
HERe

Beat Drugs Fund

2 ELIE

The Nonsensemakers

PIALAL

Centro Cultural De Macau
RPIEL B RE

Theatre Farmers, Macau

BB EEEFR

Macau Education and Youth Affair Bureau
EEARBXHMRR

Lingnan University Department of Culture
Studies

TEFSE

Artiste Training Alumni Association
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SHUN HING GROUP

B E L
Dr. Lin Kehuan

FEREEL
Dr. Chung King Fai, BBS

ABREERAF
BB

BREEE

ZHEUERERE

SRRE

TTETARAR
RIGWIBERE

TERE
HHERMARAF
ARG (FH8) ARAA
BEE (F#) ARAH
SR (B8) GRAR
BEMEFEGRAH

TFHREE
FokigEL
FBRZINRAER
FERERA
FREEL
EZINEEES
A tEt
MRt
HARE IR/ NE
SRR L
Rk CSeLE
GRS SE
[
BEE/NE
BEENAR
HEEESE
EBHETRSTE
B4R ST
BERESRE
pEE N G
BT/ N
BROCEESAE

At

(how Sang Sang

. fl W Bt R E
@ THE ROBERT H. N. HO

FAMILY FOUNDATION

LT 4 1

YUEXIU GROUP

(AR REL BT

In alphabetical order of company name)

agnés b.

Beauty Factory Ltd.

Cfor Culture

FANCL

KenHon@SNIPS HK

KPPS Hong Kong Ltd.-Goldwell
Stage TV

TammyWong@SNIPS HK

Ms. Margaret Cheung
Ms. Joanna Lee

Ms. Kate Leung

Mr. Albert Tam

Mr. Ken Tai

REFER

Home Affairs Bureau

BRERLEBEE

Leisure and Cultural Services Department
BEREE

Hong Kong City Hall

EEsORAL

Sheung Wan Civic Centre
HmEMERA

URBTIX

il
Performing Venues

BRI

Mass media

BE BT BEERE
Various Tertiary and Post-secondary
Educational Institutions

FNEERR
Child Artist's Parents

EAFREETL
HKRep Volunteers

(HEBL RS T F
Character with fewer strokes comes
earlier, or in alphabetical order)
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