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The Company

Background

* The Hong Kong Repertory Theatre is the longest standing and largest professional theatre company in the city, established in
1977 and incorporated in 2001. Financially supported by the Govemnment of the Hong Kong Special Administrative Region,
the Hong Kong Repertory operates under the guidance by its Governing Council, and employs a team of over 60 fullime
professionals including artistic director, resident directors, actors, stage technicians and managers as well as administrators.

® Since ifs esfablishment 36 years ago, it has presented more than 300 productions, many of which became timeless classics of
the local theatre.

Missions

® To produce and develop a high quality, creative, and diverse repertoire, encompassing Chinese, overseas, classic, and
contemporary masterpieces, as well as original new works by local artists.

* To develop the audiences’ interests and abilities in theatre appreciation and to enrich the city’s cultural life, through its leadership
position as the city’s flagship theatre company.

Area of Activities

A balanced repertoire — A selection of local original work, franslation and adaptation from classics and contemporary
masterpieces from the west and the Mainland. The company collaborates with playwrights, directors,
performers, dancers and other falent within and outside of the company, to create new mainstream
theatre of artistic excellence.

® Black Box Theatre - Flexible in approach, the Black Box Theatre explores, develops and experiments to create new
materials and modes of performances, in order fo cultivate new territories of theatre arts.
® Theatre education — Bringing theatre to life through courses and workshops, the company aims to provide theatre education

and skills development for adults and children via the many facets of theatre. It also works fo increase
the audiences’ awareness fowards theatre arts through dedicated performances for students as well
as the wider community.

* Infernational exchange — Through the sfrengthening of exchanges internationally and with the Mainland, the company tours
regularly in order to promofe Hong Kong's local theatre culture, and to develop opportunities for
collaborations and performances across the border.

® Theatre literature — Through a varied platform of script writing, Reader's Theatre, seminars, reviews and publication of
theatre literature, the company aims to encourage, document, preserve and consolidate creative
activities in theatre.
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Message from the Council Chairman

In 2012, a new term of HKSAR Government was formed, with major leadership positions taken up by new officials. There was hope
within the arts industry that once the new term of government took office, a cultural bureau would then be established, to provide
a more dedicated driving force behind Hong Kong's cultural and creative development. Unfortunately, amidst various political
debates, the concept of a new policy making bureau did not bear fruit. As a result, the Home Affairs Bureau continues to lead in
the allocation and distribution of resources for the arts. The HAB responded to various fransformations by maintaining the status quo,
hence the subvention provided to the nine major arts organisations remained unchanged. Arguably, one of the changes that did take
place was the Contestable Funding Pilot Scheme, and our Company received additional funding as a result of its introduction. The
additional funding enables the Company to launch the New-Wrighting Series, which aims to nurture young falent in script writing,
as well as the Budding Critics Training Scheme, which provides development opportunities for aspiring young critics.

We are pleased fo leam that our two Council members, Mr. Christopher Chung and Mr. Frankie Yick were elected into the
legislative Council, through a geographical constituency election and a functional constituency election respectively. With their
professional expertise, combined with their valuable insights on the arts industry, | am confident that they will give voice to the arts
sector in the Legislative Council, through offering sound advice and compelling policy proposals on all aspects of Hong Kong's
cultural development.

2012 marks the Company’s 35" anniversary. With a mission in seeking both heritage continuation and creative excellence, the
entire company works tirelessly together, and their hard work has achieved exceptional results. Attendance from theatre productions of
different sizes has broken all previous records, with an average of 90% attendance rate across the 200 performances this year. The
total operational income also reached a historical height, of which the related figures may be found in the Report.

Our Outreach and Education department also enfered into a new phase of development this year, in terms of maturity and ifs
systematic operation. Several professional theatre educators were recruited, a powerful addition to the team. Their contributions
enhanced the quality of curriculum design, teaching methodology as well as the overall effectiveness of our educational theatre
projects, which attracted over 70,000 participants. In fact, this department’s annual operation is now financially selfsufficient.
The Company formally commissioned the Hong Kong Institute of Education to conduct a research project entitled Trainthe-Trainer
Partnership Programme, which explores the incorporation of drama education into the pre-school curriculum, for use in a professional
fraining scheme targeting pre-school level teachers in Hong Kong within
the next two years. The cost of this project is fully funded by the Company
from its operational reserve, as one of our ways to give back to society. The
project also received support from the Hong Kong Education Bureau as
well as the Home Affairs Bureau. In addition, we also collaborate with the
Open University to offer a Professional Certificate in Stage Performance.
These initiatives, alongside with a series of theafre courses organised
for primary and secondary school students, provide a comprehensive
range of theafre education and activities across the full age spectrum,
from kindergarten fo university students.

The 35" anniversary season offered an exciting range of activities, and
the company’s diverse and high-quality productions received overwhelming
acclaims both in Hong Kong and overseas. The Company is proud of these
achievements, and we are absolutely delighted to see the increased level
of interests and support for the company from different sectors of society
as well as corporations from all industries. Their generous donation and
sponsorship have contributed greatly to the company’s artistic activities and
education initiatives.

Finally, on behalf of the Council, | would like to express our heartfelt
gratitude fowards all of our loyal supporters and theatre lovers, our corporate
partners, our sponsors and donors, every government department that
has commissioned our Company in various productions, our event and
business pariners, as well as the Home Affairs Bureau and the Leisure and
Cultural Services Department for their continual funding and support.

Dr. Wai-man Woo, BBS
Council Chairman

Sepfember 2013
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Occupation:

+ Vice Chairman, Shun Hing Group

« Director, Blue Cross (Asia-Pacific) Insurance Lid.

+ Independent Non-executive Director, The Bank of East Asia [China)
lid.

Current Community Services:
+ Member, Council of the Hong Kong Baptist University

+ Direcfor, University of Hong Kong Foundation for Educational
Development and Research

+ Chairman, Advisory Board of the Shun Hing Instifue of Advanced
Engineering, The Chinese University of Hong Kong

* Member, Execufive Commitiee of Hong Kong Amateur Swimming
Association
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Chairman
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BBS
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Occupation:
+ Managing Director, Drowland International Investments Lid.

Current Community Services:

+ Adviser and Former Chairman, Po Leung Kuk

+ President, Po Leung Former Boards Association

+ Chairman, The Hong Kong Real Property Federation

+ Adjunct Professor, Edith Cowan University, Australia

+ Member, Real Estate Services Training Board of Vocational Training Council

Adviser, Society of Registered Financial Planners

Honorary Adviser, Hong Kong Kowloon City Indusiry and

Commerce Association

+ Member, Guangzhou Commitiee of the Chinese People’s Political
Consultative Conference and Honorary Citizen of Guangzhou City

+ Honorary Ambassador, The University of Ballarat of Australia to
Hong Kong

Gl

Treasurer
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Hon. Christopher
Chung BBS, MH, JP
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Occupation:
+ Member, Legislative Council [Hong Kong Island)
» Member, Eastern Disfrict Council

Current Community Services:

+ Member, Board of Hong Kong Arts School

+ Member, Board of Councilors, Public Art Hong Kong

+ Chairman, The Ars Support Commitiee of Hong Kong Arts
Development Council

« President, Eastern Disfrict Arts Council
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1st Vice Chairman
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Dr. Jennifer Ng
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Occupation:
+ Vice Chairman & Chief Executive Officer, Marshallkarson
Construction & Engineers Ltd.

Current Community Services:

+ Founding President, Association of China Trend Studies (HK)

+ Founding Vice President, Hong Kong Professionals And Senior
Execufives Association

+ Permanent Adviser, Pok Oi Hospital, Board of Director

Executive Vice President, Guangzhou Overseas Friendshipliasion

Association

The Chinese People’s Polifical Consultative Conference of

Guangzhou Member and the Chinese People’s  Political

Consultative Conference of Lo Wu, Shenzhen Executive Member
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Member
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Mrs. Corona Cheuk
MH
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Occupation:
« President, 3 Wells Watch Industries ltd.

Current Community Services:

Member, Advisory Board, Yan Oi Tong

Member, Executive Commitiee of Guangzhou Women Federation

Member, Hubei Provincial Commitiee of the Chinese People’s
Political Consultative Conference

+ Member, The Association of the Directors and Former Direcfors of
Pok Oi Hospital

Permanent Member, The Chinese Manufacturers’ Association of
Hong Kong

Honorary Advisor, School of Continuing Education Hong Kong
Baptist University of Gemmological Studies

+ Honorary Director, Love U All Charitable Foundation

+ Member, Young Industrialist of HK (Ladies’ Club)

Vice Chairman, Honorary Presidents’ Association of Tuen Mun
District Hong Kong Police Force Junior Police Call

Chairman, Honorary Presidents” Association of Tuen Mun District
Fire Safety Ambassador

* Member, Advisory Committee on Enhancing SelfReliance Through
Disrict Partnership Programme of Home Affairs Department
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Occupation:
+ Managing Director, World Link Infernational Accounting Group

Current Community Services:

+ Member, Guangzhou Committee of the Chinese People’s Political
Consultative Conference

+ Chairman, Hong Kong Conghua Fraternity Association

+ Deputy Secretary-General, Hong Kong GuangFoZhao Fraternity
Association

+ Executive Council Member, Guangzhou Overseas Friendship-
Liaison Association

« Executive Council Member, Association of The Directors & Former
Direcfors of Yan Oi Tong
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Member
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Prof. Gilbert Fong
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Occupation:
+ Acing President, Provost, Professor and Dean, School of Translation,
Hang Seng Management College

Current Community Services:

+ Chairman, Art Form Panel on Community of the Leisure and Cultural

Services Depammem

Member, Arts and Culture Promotion Committee of the Leisure and

Cultural Services Department

* Member, Programme and Development Commitiee of the Leisure
and Cultural Services Department

+ Director, Hong Kong Theatre Works

Direcor, Prospects Theatre Company

Member, College Publications Commitiee of United College, The

Chinese University of Hong Kong

+ Specidlist, Hong Kong Council for Accreditation of Academic &
Vocational Qualifications

+ Assessor, Drama Unit of Hong Kong Arts Development Council

Adjudicator, Hong Kong Federation of Droma Sociefies Annual Awards

Honorary Research Fellow, China Academy of Arts, Beijing

Standing Member, The Executive Commitiee of China Cao Yu

Studies Society

+Honorary Chair Professor, Insfitute of Foreign Studies of Shandong University
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Occupation:
+ Chairman, Forest Zone limited

Current Community Services:

+ Member, Nanjing Political Consuliative Conference Standing
Committee

+ Chairman, Nanjing (H.K.) Association Limited

+ Member, Immigration Depariment Users’ Commitiee

+ Sponsoring Body Manager, Yan Oi Tong Tin Ka Ping Primary
School

+ Sponsoring Body Manager, Yan Oi Tong Tin Ka Ping Secondary
School

pLES
Member
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Mr. Ma Ching
Cheng
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Occupation:

+ Director & General Manager, Hepacontinental Development Co.
lid.

+ Director & General Manager, Hepacontinental Investment Co. Lid.

+ Director, Tai Sang Bank Limited

Current Community Services:

Member, Quality Education Fund Steering Commitiee

Trustee Member, Lord Wilson Heritage Trust

Trustee Member, Hong Kong Jockey Club Music and Dance Fund
2004-12 Honorary President, Junior Police Call Honorary President
Council for Wanchai District

Member, the Chinese People’s Political Consultative Conference of
Sichuan

Director, Beijing Overseas Federation of Hong Kong, Macau &
Taiwan Compatriots

Member, Sichuan Chinese Overseas Friendship Associatiofl
School Manager, Queen’s College Old  Boysi# Association
Secondary School

Adjunct Professor, China Agricultural Uniyersity

Ex

Member

2R\
Miss Angela Ching
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Occupation:
« Sole Proprietor, Ching & Solicitors

Current Community Services:

+ Member, The Chinese People's Polifical Consultative Conference of
Conghua Shi, Guangdong Province

Director, Hong Kong GuangFoZhao Fraternity Association
Honorary President, China Starlight Charity Fund Association

legal Advisor, Taxi Dedlers & Owners Association Limited
Founding Director and legal Advisor, Chinese Academy of
Governance (Hong Kong) Industrial Commercial and Professional
Alumni Association

Director, Association of China Trend Studies (HK|

Executive Council Member, Hong Kong Conghua Fratermity
Association

LS

Member
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Hon. Frankie Yick
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Modern Leasing LimitedZ&35
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HACTL Investment Holdings Ltd. &%
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Occupation:

Member, legislative Counil {Transpor]

Director, Wharf Limited

Director, Harbour Cefire Development Limited

Direcfor, The "Star” Ferry Company, Limited

Director, Modefn Terminals Limifed

Director, Médern leasing Limited

Director, Hong Kong Air Cargo Terminals Limited
Director, Hong Kong Air Cargo Indusiry Services Limited
Director, HACTL Investment Holdings Lid.

Director, Shenzhen Dachan Bay Modem Port Development Co. Lid.
Director, Suzhou Modern Terminals Limited

Current Community Services:

+ Council Member, The Chartered Institute of Logistics & Transport in
Hong Kong

« Director, Board of Business Environment Council

« Member, Election Committee of the HKSAR
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Artistic Director’s Review

My first creative project for the Hong Kong Repertory Theatre was the script | wrote for Don’t Move production in 1979. Three years
later, | officially joined the Company, as the first fulltime professional stage manager in Hong Kong. Since then, my career has
always been closely associated with the Company, and | have the fortune to bear witness to the theatre's remarkable development
over the years. 2012 marked the Company’s 35" anniversary celebration, so this season’s repertoire inevitably carries an additional
layer of historical significance and duty. If | was to summarise the whole season, in short it would be: forging new paths by building
on previous achievements, in the confinual pursuit of excellence.

This season’s Main Stage productions include two of my own work: A Bowlful of Kindness and Field of Dreams. As the director and
playwright, | want to convey through these two works the warmth and kindness that used to be much more prevalent in Hong Kong's
society in the earlier eras, whilst recreating on stage the incredible spirit of endurance and enterprising resourcefulness displayed
by people from the times and to pass on this legacy to the new generations. Premiered in this season, A Bowlful of Kindness is set
in the 1960s, and speaks of a time when neighbourhood communities were strong and supportive, when people really looked out
for one another, a culture that is perhaps missing from today’s society. Field of Dreams refurned by popular acclaims, and depicts a
stirring story of a Hong Kong football tfeam'’s unlikely feat of becoming qualified to compete in the Olympics during the 1930s. The
work pays fribute fo our predecessors’ extraordinary life stories, and | hope their remarkable spirit will never be forgotten. Maybe it
could also evoke in us a sfronger sense of care and belonging fowards our nation.

British theatre classic Noises Off (1986, 1987, 2002 was first adapted info a Cantonese production by Dr. Chung King Fai
over two decades ago, and had remained one of HKRep's best beloved classics. It is especially meaningful to have Dr. Chung
refurning fo direct its revival in our anniversary season. | Have a Date with Spring (1992) enjoys a loyal following in Hong Kong.
Twenly years since its premiere, Mr. Raymond To wrote a sequel that is “tailored” for the HKRep — | Have a Date with Autumn,
bringing the local classic back to the theatre, thus continuing the legend both on and off stage! In the new production, pop star
and musician Hins Cheung joined the four “Divas of the Flower Palace” — Alice Lau, Lo Koon Lan, Louisa So and Fung Wai Hang,
whose reunion on stage was already an emotional occasion, and struck a chord of nostalgia with the audience. It was particularly
exciting that HKRep was invited by the Home Affairs Bureau fo take part in Taiwan’s Hong Kong Week 2012, with this play as the
opening event. | Have a Date with Autumn exudes a charm that is uniquely Hong Kong, and Taiwan audience’s warm reception
aptly demonstrates the power of theatre to transcend geographical boundaries and all other limits.

Two other main productions with a sense of history include Red and The Emperor, his Mom, a Eunuch and a Man. Red is a
franslation from John logan's Tony-award winning play of the same fitle, directed by Resident Director Fung Wai Hang. It paints
a fascinating picture of the debates between renowned American painter Mark Rothko and his young assistant on art, commerce
and the continuation of legacy and heritage in fine art, triggered by a series of controversial pieces Rothko created, through a truly
thought-provoking script filled with theatrical fireworks. The Emperor, his Mom, a Eunuch and a Man is written by Mr. Paul Poon,
based on an unofficial historical tale about the famous Qing dynasty eunuch An Dehai. The fantastically witty script, combined with
HKRep's Associate Director Roy Szeto's profound interprefation, present a historical subject in a light oddly relevant to the modern
days.

Other exciting events in the season is our Black Box productions, which continually explores new potentials in theatre creativity, both
in ferms of confent and modes of performance.

Secrets of The 8ath Floor celebrates HKRep's anniversary. Using an episode from HKRep's company history, three young theatre
artists — Wong Shu Fai, Fong Chun Kit and Matthew Cheng joined forces to create a boldly inquisitive journey which ultimately
reaffirms the value and meaning of our Company’s existence. Hong Kong's renowned lighting designer Lau Ming Hang created Just
Do It, Lady Eccentric, which fuses together the medium of pop-up books and the art of storytelling. The novel and imaginative format
was a first for the Black Box productions.



In addition fo acting, members of our team are also encouraged to take part in the creative writing process. The Cell is written by
Yau Ting Fai, our brilliant actor, whilst Blue Danube is written by HKRep’s Manager (Theatre Literature and Projects) Poon Pik VWan.
Both works had gone through an extensive process of continual evolution. The Cell explores the question of police’s authority and
human rights of ordinary citizen. These subjects are rarely tackled in Hong Kong's theatre. Blue Danube is a journey in search of
happiness from the perspective of those who are hearing-impaired. Hong Kong's renowned choreographer Yuri Ng collaborated
with Ms. Poon to create this cross-genre work, which he also performed (as actor) for the audience. The result was deeply moving
and enjoyed great acclaims from the theatre world.

We are particularly pleased to see that Matthew Cheng's The Last Supper, a new work from HKRep's Script Development Scheme,
was brought back tfo the stage by popular demand. This time it also ventured outside of Hong Kong tfo take part in the 2012
Guangzhou Art Festival, as well as the 1st Youth Theatre Festival for Mainland, Taiwan and Hong Kong in Beijing in June 2013.
This work was enthusiastically received in both cities by the local audience and generated a lof of fascinating discussions.

At the 35 anniversary season, we took time to reminisce each special moment in the past decades, as the Company continues the
journey of theatre development. legacy 35 was published to commemorate this occasion, and documented HKRep's key activities
since ifs incorporation in 2001. It was both assuring and encouraging to see what has been achieved from all the efforts the
Company has put in over the years. We also hosted a special video screening session, A Retrospective of HKRep's Video-graphed
Local Stories. Valuable footages and highlights from 11 of HKRep's best beloved stage classics served as a fascinating record of
Hong Kong's evolution through its theatre sfories. We also had the pleasure of inviting scholars and professionals from the creative
industry and theatre fo join our two-day seminar on theatre and local culture. Their discussions and papers presented af the seminar
were later collated and published as a special booklet, which we hope would serve as a worthwhile addition in promoting local
theatre.

We are also pleased fo see that the hard work by our feam has been acknowledged at the 22" Hong Kong Drama Awards. Our
Associate Actor Poon Chan leung received a well-deserved Best Actor (Tragedy,/Drama) award for his leading role in Rabbit Hole,
whilst Red brought Resident Director Fung Wai Hang the fille of Best Director (Drama/Tragedy), reflecting the indusiry’s recognition
of her accomplishments as a director. Three of our productions — Rabbit Hole, Red, and | Have a Date with Autumn were selected
as the Drama Awards’ top 10 popular productions of the year. These achievements are truly encouraging.

As Hong Kong's longeststanding professional theatre company, we are ever so aware of our unique role and duty in the city’s
theatre development. As we are proud of our achievements, we must dedicate to the continual pursuit of excellence. As we carry
on the legacy of our predecessors, through reviving old classics and engaging in theatre research and studies, we also strive fo
forge new paths info the future by building on previous achievements — by seeking new ways to create theatre arts, both in tefms
of content and form of performance, and by playing an active role in Hong Kong's theatre development. We will continue to follow

the strategy of a “balanced repertoire”, through creating thoughtful, high-quality and artistically ambitious theatre productions that
can also be appreciated by a wide audience.

Anthony Chan
Artistic Director

Sepfember 2013
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Executive Director’s Review of the 35™ Anniversary Season

In an arficle written by the late theatre veteran Lee VWoon Wah for Hong Kong Reperfory Theatre's fen year anniversary commemorative
booklet, Mr. Lee expressed his two wishes for the future development of Hong Kong's theatre. The first one was the continual progress
by both state-sponsored and privately funded theatre companies, fo form two driving forces that would complement and support
one another. The second one was a culture of genuine exchanges within the arts industry, so that Chinese theatre classics of lasting
impact and relevance would not be regarded as lesser works of art, or indeed neglected altogether.

In our 35" anniversary commemorative booklet, | wrote an article in response to Mr. Lee's insightful suggestions. Over the years,
HKRep has travelled a long way, through many different developmental stages, within which one of the most crucial moments was
our company’s incorporation in 2001, when we began operafing independently as a limited company. A Council consisting of
distinguished professionals from the private sector was formed in place of state governance. For the past 12 years since the company’s
incorporation, HKRep has continued to follow our vision o produce and develop a diverse yet balanced repertoire, encompassing
theatre classics and contemporary masterpieces from both China and overseas. Artistically, our main stream theatre remains focused
throughout various transformations and personnel changes. With the subsidy and support from the HKSAR government, theatre
companies of all sizes have flourished together and continually realised new potentials. Cultural exchanges between Hong Kong
and the Mainland have grown considerably and made impressive breakthroughs, both in quality and quantity. Insights on an array
of vastly different subjects and styles are shared; new possibilities to complement and juxtapose existing approaches explored.
These inifiatives have advanced theafre development in various regions.

The 35" anniversary season, devised by Artistic Director Anthony Chan, is filled with creative exuberance. Whether it is a Wesfern
classic, local new work or an original production exploring a Chinese subject, the season’s programme reflects a considered
balance between artistic pursuits and market reach, whilst our Black Box productions offer exciting opportunities for creative
experiments and theatrical adventures.

This year, our audience attendance reached historic new heights. There is a fotal of 19 productions including six Main Stage
productions, five Black Box productions, as well as eight co-presentations or productions with external partners. Nearly 77,000
audience members attended these performances, drawing an impressive attendance of 90%. Total box office income achieved a
record amount of $13,370,000. The most sought-affer of all was the hugely popular music theatre | Have a Date with Autumn,
a new production with 26 consecutive sold-out performances at the Lyric Theatre of the Hong Kong Academy for Performing Arts.

During the year, HKRep also embarked on three tours outside of the city, to give a total of 23 performances. | Have a Date with
Autumn was the opening event of Hong Kong Week 2012 in Taipei, and served as a fantastic showcase of Hong Kong's local
theatre to Taiwan audience. The Last Supper, an infimate theatre work portraying the life of a grasstoot Hong Kong family, was
warmly received by the local audience when the production went to the “Guangzhou Arts Festival 2012" in September 2012. We
subsequently presented this work in June 2013 at the 1 Youth Theatre Festival for Mainland, Taiwan and Hong Kong in Beijing,
where we shared our creative experiences with theatre lovers, artists and professionals at the capital city.



HKRep was again selected fo be the venue partner of the Hong Kong City Hall Theatre, thus renewing our collaborative relationship for
another three years (2012-2015). During the first year (2012-2013), 42 events were held and attracted over 35,000 participants.
These initiatives have successfully made the City Hall a regular gathering venue for theatre lovers, through a variety of events such as:

(1)
(2)

(3)

(4)

(5)

(6]
(7]

(8)

The 35" Anniversary Celebration Cockiail and Major Events Refrospective Exhibition, held at the Low Block Exhibition Hall of
the City Hall.

Video screening of 11 programmes from valuable historic footages at the High Block Recital Hall, attracting both long-term
supporters and new audience fo join us in examining Hong Kong's past through the refrospective.

A two-day seminar on theatre and local cultures, inviting over 30 theatre professionals from the Mainland, Hong Kong, Taiwan
and Macao to share their own experiences and engage in fascinating dialogues. These conversations and papers presented
at the seminar were subsequently collated and published as a special booklet.

Attistic Director Anthony Chan’s A Bowlful of Kindness, a new production on local nostalgia, as well as Artistic Advisor Dr.
Chung King Fai’s revival of theatre classic Noises Off were performed at the City Hall Theatre. Also performed at the Theatre
was Red, with which Resident Director Fung Wai Hang won the title of Best Director (Drama/Tragedy) at the 22™ Hong Kong
Drama Awards. Also selected as one of the fop ten most popular productions of the year, HKRep's Red was adapted and
translated from the critically acclaimed American theatre production of the same title. Such outstanding achievements by a
director from the new generation affirm the value of company’s longferm effort and resources dedicated to nurturing new talent
over the years.

Ten performances of To die or Not fo die, a Theatre-in-liberal Studies Exhibition for secondary school students, were held at the
City Hall Theatre, in addition to two teachers’ seminars on liberal studies through theatre education.

Four readings were given through our Reader’s Theatres project, in association with HKRep's Script Development Scheme.
Numerous Meetthe-Artists and open rehearsal sessions at the Theatre were organised to bring the audience closer to the theatre
and our company.

Yearlong exhibition and video screening at the City Hall's Low Block and 1/F, as well as special exhibitions as add-on events
fo the stage productions of A Bowlful of Kindness and Red. These exhibitions have been very wellreceived by the City Hall's
visifors.

Many years had passed since our membership newsletter HKRep Pals ceased publication. In July 2012, it refurned as Repazine,
greefing today's audience with a fresh new look and identity. lts circulation was extended beyond HKRep's own members fo reach
a wider audience. HKRep's brand new website was launched at the beginning of the 35" anniversary season, with a new design
that fook into account the lafest communication channels and frends, in order to share with our audience the company’s news
and acfivities in the clearest, more accurate and fimely manner possible. In addition to our creative pursuits, HKRep remains/ully
committed to our social responsibilities. In Black Box production Blue Danube, we arranged for the first fime a special screening
equipped with sign language interprefations. Through initiatives of these kinds, we hope to help enable greater access tosthe arts
for individuals with physical disabilifies.



During the year, HKRep as a successful brand secured the sponsorship of many corporations, including Shun Hing Group, Yan
Oi Tong, Nanyang Commercial Bank, Chow Sang Sang, Hang Seng Bank as well as Alliance Engineering Co., with a net
sponsorship income of $1,570,000. Our Council Chairman and Marketing Committee Chairman jointly invited a targeted group
of over 200 potential donors and organisations, successfully raising $380,000 for the company.

In October 2012, HKRep hosted the 35™ Anniversary Fundraising Gala, the first of its kind in the company’s history. We had the
pleasure of the company of Ms. Florence Hui, Under Secretary for Home Affairs and Mr. Raymond Young Lap Moon, Permanent
Secrefary for Home Affairs, both as officiating guest and performer. Ms. Elsie Leung, Honorary Patron of HKRep joined over 300
distinguished guests from the political, commercial, cultural and educational sectors as well as the company’s Council fo attend
the grand 28+able gala event, which was held to raise money for HKRep's Development Fund. A record fotal of $1,200,000 in
donations was raised during the year, the highest amount since the company’s incorporation.

In 2012/13, HKRep's annual subvention from the HKSAR Government was raised by 10% to $32,940,000 (not including an
exira subvention for Performing Arts Administration Trainee Progamme under the Venue Parinership Scheme). Our annual operational
income was $21,360,000, and after deducting the annual operational expenses of $51,690,000 (including the cost of addition
of fixed assets during the year), this year's cost recovery rate was 41.1%. The actual rate was 6% higher than the estimated 35.1%
at the beginning of the year (compared to 36.4% in 2011/12). Thanks to box office successes and effective expenses control, a

surplus of $2,400,000 was recorded at the end of the year.

The operational expenses mentioned above include $8,830,000 towards the recruitment of creative personnel from outside of the
company as well as freelance acfors, teachers, backstage staff and temporary support staff. Throughout the year, HKRep provided
337 job opportunities for theatre professionals, whilst introducing exciting new elements into our productions and reinforcing
HKRep's leading position in the theatre scene.

Our Council's Chairman, Dr. Wai-man Woo, has a visionary ambition for the company. He and other Council Members regularly
provide guidance to the management feam, on how we could advance the company to the next level by leveraging favourable
conditions such as outstanding reputation, successful theatre courses, as well as a stable and relatively mature audience base.
Such strategies will form the economic foundation on which the company can build towards a securely selfHinancing operation,
whilst preparing for longterm, sustainable development in the future. We shall join hands to work towards these goals, as we stride
towards another new milestone for the company.

Chan Kin Bun
Executive Director

September 2013
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B/ SE
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BRAKR (B 488/ AEX)

No. of Audiences
(Max. Capacity/
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12-27/5/2012
BEEREEER
Hong Kong City Hall Theatre

(BREAE)
A Bowlful of Kindness
18
CEAUGBEE R
15E5REE=THLRAFEESS

|nc|udin? 2 student performances and 1 exclusive

performance for HKRep 35th Anniversary

Celebration]

BREE
Anthony Chan

7,168
(8,238 / 87%)

615/7/2012
BEEREZEIR
Hong Kong City Hall Theatre

(@)
Red

12
BE135%2435 Including 1 student performance]

#m - FRARGRE) / SRS
John Logan (US) /
Fung Wai Hang

4,680
(5,472 / 86%)

28/7-19/8/2012
EERZBRNE R
Lyric Theatre,
Hong Kong Academy for
Performing Arts

(BARRAENE)

| Have a Date with Autumn

26
U= G By EEE S N
1BCEEHENERES OaFBE) 55

Including 1 exclusive performance sponsored by

NCB Wealth Management and
1 charity performance for YOT Chong Sok Un
Medical Fund (Cancer Aid)]

HEIE / AiERE
Raymond To / Roy Szeto

28,176
(28,176 / 100%)

2-11/11/2012 (C:55309) K - BER (RE) /
EHAREE Noises Off BEe1E 5,468
H KE“ CSEH Il Theat 12 Michael Frayn (UK / (5,472 / 100%)
ong fong iy Fall Theatre [E152435 Including 1 student performance] Chung King Fai
12-21/1/2013 Haeg| (TB5ask) (2013kRA)
AL AREIRT

Grand Theatre,
Hong Kong Cultural Centre

Field of Dreams — A Musical (2013 Version)
11
(#2152 435 Including 2 student performances]

BREHE
Anthony Chan

10,349
(14,266 / 73%)

16-31/3/2013
ER2RLERRR

Shouson Theatre,
Hong Kong Arts Centre

/&t Subrtotal :

(EB2EERENR)
The Emperor, his Mom, a Eunuch and a Man

18
[(E3$B2435 Including 3 student performances]

Qo7
(B952E% 15865 E =T TAFERE
55 15BHEER1ISEES
Including 9 student performances, 1 exclusive
performance for HKRep 35th Anniversary

Celebration, 1 exclusive performance for Sponsor

and 1 charity performance)

BER/ AEER
Paul Poon / Roy Szeto

5,806
(6,946 / 84%)

61,647
(68,570 / 90%)

13-23/9/2012

T L The loot Supper Rovin Mathor: Chet / T
B EE SRS e Last Supper (Re-run atthew Chen g 9
EIHKRep Black Box 1104{) Fong Chun Kgi;'r (1,962 / 100%]
23/104/11/2012 (R#) ERZENE / 5 1 697
EEEEERIES The Cell Yau Ting Fai / (1747 /'97%)

HKRep Black Box 14 Fung Wai Hang ' °

17-27/1/2013 (a2 p) BEE / FRERAFR 953
EEZEEZEES Blue Danube Poon Pik Wan / 78 7 97%)

HKRep Black Box 11 Fung Wai Hang and Yuri Ng =

(BKERZE) . .

7-17/3/2013 Just Do It, [?gy Eccentric ﬁ'ﬁﬁ% I/\/\ ﬁﬁiﬁoﬁﬁU%ﬁ | g

el BRI R | B AR Benny Y0 and (1,454 / 87%)
ep black box Including 1 sfudent performance and 1 student Llau Ming Hang
open reherasal]
) R e / FRNNERE
%%g%%“/%géﬁ% Secrgs\ %ﬁﬁgﬂgﬁ»ﬂom Matthew Cheﬁg / 1,134
HKEep B|a€:u|:nBox 10 Fong Chun Kit and (1,188 / 95%)
Wong Shu Fai
\ 62 )
JhEF Subtotal - CE 15245 R 1524 AR 7,002

Including 1 student performance and
1 student open reherasal)

(7,323 / 96%)
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BRAR (BAIAES/ A )
BE/ 153t BIB/%8 B/ SE No. of Audiences
Dates/Venues Repertoires/No. of Performances Playwrights/Directors (Max. Capacity/

Attendance Rate)

Y((/;ﬁﬁfxild»
2528/4/2012 ellovyrace .
ZREHEELHS N Dovid Henry Hwang / 5
HKRep Black Box Co—pr?ssjgntpe% with A | /985
Hong Kong Players Limited
Cdlifornia Suite
5
9-13/5/2012 (& 155E8HE5 1S
S et e e ) - Neil Simon / 550
EHREIERERESG Including 1 exclusive performance for Sponsor] : o
HKRep Bk B ﬁgma h Candice Moore (660 / 83%)
Corpresented wil
Sweet and Sour Productions Limited
les Pas Perdus-Grand Central, Adieu
23-26/5/2012 5 473
HEEIZEEESE5 = 3ilE] Denise Bonal / Emilie Guillot (638 / 74%)
HKRep Black Box Co-presented with °
HK Theatre Association Limited
Secrets Every Smart Traveler Should Know
EREnER AN a9 d S
B ERRES Weie Mandy Petty o
I—iKRep Black Box Co-pr:rlesented with (780 / 627
Hong Kong Singers Limifed
CNLEs - RIED)
2829,/7/2012 The Eight Immortals’ Adveniures Prequel
BT A AR 1,696
Concert Hall, §5§¢¥ Mike Chow (2,069 / 96%)
Hong Kong Cultural Centre e i
Hong Kong Chinese Orchestra
é(j:r%‘*%m
28/9-7/10/2012 T P55 /) =E
[ 9:7/10/2012 25 ) 967
%ﬁﬁif“iffg? . é;fﬁﬁﬁ% : Elion Lau / Weigo Lee (1,297 / 75%)
o-presenfed wi
iStage
(ST
Alive in the Mortuary
21
BEtiaie Lo ySab e (i) S
;L%E%Hé%hf% Including @ s'r:ﬁolem performances and Ciﬁc;“;e/cﬂhﬁ%/ 2,328
Ell—iKlgep i 1 teochi[ ﬁerformonce] Desmond Ton% (2,729 / 85%)
a %% =i
Co-presented with
We Draman
Le Diner De Cons - The Dinner Game
28/11-1/12/2012 5 700
HenblERREIS AIRETE France Veber / Emilie Guillot (700 / 100%)
HKRep Black Box Copresented with °
HK Theatre Associafion Limited
59
(ggi’%ﬁiﬁ% N 1%%&8[15%&1%%%5&% 8 058
/NGt SubHotal Including @ student performances, 1 teacher 9.513 / 85%

performance and 1 exclusive performance
for Sponsor)




SNR/ MR/ HETEE)

Outreach,/Community/Educational Activities

: EEHE HRGZMAH _
B/ EBAR 'No. of No. of fiszt
Date/Details of Activities Activiti Audiences and Remarks
clivities Participants
1/4-31/5/2012 RAEZXSUE
(EELL) 40 7,260 Commissioned by
ICAC Interactive Theatre Can't Buy Me Love ICAC
1627/4/2012
(R BRRED
Take Action! Saving Our Earth! 7 1,950
Drama performances in district events to promote Community Recycling B R E e
Network Chommissioned by|
The Environmenta
1/10/2012-31/3/2013 -
(EPRthaERD) (NER) Profection Department
EP’s Green Diary (Primary school version) 77 17,904
{Llet's Get Green) (FRE2R)
let's Get Green (Secondary school version)
4/2012-3/2013
(BiEZ20EA) (RH) 63 22,390
Master of Railway Safety (Performances) HBEEEUE
Commissioned by
1/2-31/3/2013 MTR
(ERZ20EAN) GBRE) 33 2,604

Master of Railway Safety (Story Telling)

78/2013 97 & 128
S EFRE Q7 sessions
ummer Courses
EEEN
Presentation Performances 2 152
11/2012-2/2013
AEXZRE QSigsgﬁons 35
Fall/Winter Courses
3/2013
N 4 8
S %@fﬁ 4 sessions N
pring Courses
@5-8‘/201 2 30 ﬁﬁ
EUNE /B NTE «/étgfﬁi@)) FEt 30 sessions 12
Youth/Adult Acting Course
Courses R 3 340
Presentation Performances
= e BRESE 3 196 S
AR g WEEE
Regular ltems Postperformance falks Charged acfivities
10/2012-3/2013 1 15
. %I\E_Wi%f%ﬂ 11 sesf;ﬁons
TEEEIER—BEE |
“Think like a theatre artist”
Apprentice-in-Residence Scheme
RERE/ RE
Presentation Performances 2 240
BREXE
Post-performance talks 2 127
4-5/2012
2011/12 =8 L 285
Session Two 2011/12 sessions
5/ 5REIR 7-8/2012
Children Courses 2012/13 E=E1R2 196 £ 366
Summer Courses 2012/13 196 sessions
HEEEN 1 102

Presentation Performances
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5 HRGZMAR
i/ ERAE e No. of fit
Date/Details of Activities Activities Audiences and Remarks
fvin Participants
9-12/2012
2012/13 24 2]?)1523§ﬁon5 189
Session One 2012/13
1-3/2013
2~ 137
== 2012/13 5 . 283
5/ REY 4 137 sessions
Children Courses Session Two 2012/13
102/12/2012 r——
ikt r %gﬁ,ﬁ%z];?lj;%fi; 8 & 12 Charged acfivities
Regular ltems B FURIAEERT 8 sessions
Shortterm course
. 13/3/2013
MEP RSB R (EhRE)  BEED
50 JE- TR ! 480
Seminars
Aesthetic Development in Other Learning Experiences of
The new senior secondary curriculum
4/2012-3/2013
o RREBTISRERERE A5 s
English Drama Courses for Po Leung Kuk affiliate oy
Primary Schools (6 schools) I{i}]ﬁ%ﬁ
Presented b
4-5/2012 Y
REFBTREESMRE >/ {15 03] PoLeung Kuk
English Drama Courses for Po Leung Kuk affiliated 08 seshs ols)
Secondary Schools SSHlSieis
Toi\o%rj%lc:?ealtems 4/2012:3/2013
BBRERT (Y 168 # (6 FER) W TS
EBERRNER LR 168 sessions 705 Clerond ee i
Drama Courses and Workshops for Local Primary, (6 schools ) arged activiies
Secondary Schools and Kingergartens
SRS
4/2012-3/2013 74 8 BRAFARE
FRRREXEERE 74 sosst 462 Co-presented by
Professional Certificate in Stage Performance Sesslons Open University of
Hong Kong
22/4, 9/9/2912&2/2/2013 GETE)
BEREGN G 3 59 Free of Charge

Briefings for Drama Courses

13-15/4/2012
Mt EEY R R SRR
EREVEREIEL 10 300
Communicity Recycling Network Exhibition and Drama Show
Launch Cermony and Performance
16 & 24/6/2012 EE;)M%*%
MEREREPH2012, & RIBREE
F2518@FOBHRIBRRAITE 4 240 Presented by
BBIE The Environmental
Drama performances to promote Waste Reduction and Recycling Protection Department
in District Events
12/11/2012 .
r?@%@”ﬂﬂ& g&ﬂgﬁiﬁéfﬁJ -| QOO
it vl pstanl
Education Drama in Award Ceremony of School Campaign
12 &28/8/2012 B EE
(BEZ20EAN) 6 840 Commissioned by
Master of Railway Safety MTR
. 12/123/3/2013 =i
S ER2012/13551,) 2 22 502 Presented by

P RERRPEI BT EERER
Parenting Activity in Central & VWestern District

Central & Western District
Council




B/ EBAE No. of
Date/Details of Activities Acfi\;ilies udien; !
articipants
14/4/2012
TRE - NEHREREEIE, 1 60
(=E L
—HEEED)

ﬁmiﬁ&bﬂfkﬁl

EEEE No. o
Audiences and

-4
Remarks

(BEREAE)
A Bowlful of Kindness
/ﬁ%{%@& 29/6/2012
?El |
Pre-performance TEEREIMR — HEHNESES 1 55 Joir%%flﬁzimed[lﬁgn
talks and sharings (EAMRRBEND) K )g <
| Have a Date with Autumn eng
22/2/2013
DEBRETHAKRE — ZEE, 1 45
(ERZREARERI)
The Emperor, his Mom, a Eunuch and a Man
147772012 e
cul SULBURBIE ] 72 Co-presented by
ultural Policy Seminars Zuni lcosahedron
B
SRS - TR 7
WPIEA R BHE ) .-
(D) mEREAE 5 38 ’*P %t_dﬁb "
Educational Plan of Popularization of Art for Secondary School Students M resEzn ea by d
To experience the art of Drama — Diverse Feelings & Experiences” \?COE AFFU?OS;O” an
Post-performance talks CHALCI el
Red
el SLARERR
EREE € S ERENRER
: oL S EL 2 271 Presented b
DEMERR — B5aEERESXEARME, RS Hong Kon Puyblic
Bcrongescine Sroliigs Libroriesgond Iaon Kon
at The 9th Hong Kong Literature Festival Public Seminar s Dvellgarzr gCouncgi\
i
184/11/2012 SeEENSRBRERF
(IRRRERTE) i@' RERSVERBHL
BIS%#E LIEy RIREARSEE 2 30 Presented by
Drama Education Workshop and Open Rehearsal Baptist Oi Kwan Wan
Noises Off Chai Infegrated Children
and Youth Services Centre
11/2012-1/2013
EEL] ((]E-Ei})) (2013 A) EEikiE
ERIEEERE 33 3735 BARIT
M EEEEN TR ? G Sponsored by
Pre-performance falks Hang Seng Bank
Field of Dreams — A Musical (2013 Version)
TS
14/2/2013 BEABER
MRS BT EENGTE ) g 1 Presented by
Seminar The Hong Kong Institute of
Education
T
BHNEBR ﬁﬂ?ﬁ@ )
4/2012:3/2013 48 1 (12 PR ) ARG AR
BB TARS AT 48 sessions 2,744 Prima Seconéo
Drama Workshops and Sharing Seminars (12 orgainizations) Schoolsry’KingergorTZn
Voluntary Agencies and
Non profit Organizations
REEE
AOIA Free of Charge

50

4/2012-3/2013
=Rl RREEBER T

P
Pre/Post-performance Talks and Workshops on various productions




EARFEHEF®

2012-13

Hong Kong Repertory Theatre Annual Report

BHE/EBAE
Date/Details of Activities

EBBE BRASIAN
A?t?\;i:;: s Audiences and

Participants

Rem;lrks

e
KRB BN 8
ARRFRARASE ] 30 [ EED
s Open Rehearsal and Meet the Artists ree of L-harge
Pl = | Have a Date with Autumn
als Acitivities
2/2/2013 3
201 3B | 30 St
Gathering in New Year 2013 argea activities
8-10/2012
CosplaylB & Bt . TER N
BEEEIRSRTIF Not applicable aEELS
Scripting & Directing for 2012 Cosplay Tourings Presented by
The Society of
9-12/2012 Rehabilitation and Crime
2012-135 M ~ BYSE A R EEE 1 NEA Prevention,
SHRE R T (F Not applicable Hong Kong
Scripting & Directing for Roving anti-drug drama in Secondary Schools
](?/?/20 ]»3
S8t | S
S | 200 o A
Video Screening arged aclivities
General Education Performance
4/2012-1/2013 TS
PRRSASERTY  BMFREEE 3 128 BER
The Development of Teaching Materials on Speaking Skill for 3 sessions Presented by
Secondary Students Education Bureau
?ﬂﬂ%%
4/2012-3/2013 %ﬂjﬁﬁ‘\‘}%g%%&
JERIRIELL R 5 AN Prosented b
EEFATLIRE Not applicable 4

Adjudilation for Scriptwrite Competition

N

Kingergartens,
Voluntary Agencies and
Government Agencies

2 BIS M INFETEIRYET B Programmes for Venue Partnership Scheme

SEEEE HRGZMA )
B/ EBAR 'No. of No. of B
Date/Details of Activities A :‘-3 Audiences and Remarks
clivities Participants
12/5/2012 3
FEENEST BAEHERS 1 461 Ry
Hong Kong Repertory Theatre 35" Anniversary Reception ree or\-harge
19-20/5/2012
BEEEE=ThRAFREINTE SBEE)
BB RIEERA L 6 637 Freo of /Ch
35th Anniversary Seminar on Theatre Creatfivity and the Local fee o -harge
Culture
22/9/2012 _TRE / 8RR / BREE
(e 1 108 BB ASE / ek /B /
The Crumbled FER/ BEE
?ﬁgﬁgj% I =N L A
Reader's Theatre 1 2/23/201 9 Egﬁjﬁ/?ﬁg/ }ﬁg{kﬁg//ﬁ%% y
(=ABAK) 1 111 B/ BT/ AR
Wonderlond > FTARBBMER SR




‘ SEEEE HRGSMAZ )
BE/EEAR No. of No. of B
Date/Details of Activities Activities  Audiences and Remarks
Participants
wE/ TR EERC/ AERR
26/1/2013 H?ia M%%X %lﬂ@i_t ?’E%;H“E
(ER=REABERI) ] BISFIE ~ EXEE
The Emperor, his Mom, 1 11 BB BRE AR FAR
HEES a Eunuch and a Man qs{“;ﬁ FEan | plaTym
Reader's Theatre SEBREERESRHRIE
2/3/2013 fREI/SE AIO/ G
(ERzE) 1 85 EE 95’%33 FEE BT
The Island of Golden Fish RBB RS E
9/2012-3/2013 REED
BEBIREERE 4 280 o
Pos'r—performfnce talks for Reader’s Theatre Free of Charge
19/5/2012 F—— =y
R m— REI/ SR [REUE / BR
(Am=) 1 85 (985 8f8)
2 e | % @RBR AR/ B
Tales Of The Walled City (1397 = F)
27/5/2012 s . L 0
e fwE /R . B / RAL
(ARAERED 1 o7 ,
Where love ibides (1986" % (F)
3/6/2012
(FE/B+=BB) 1 100 wE /TR HEE / HRE
The legend Of The Mad (1993 HfF)
Phoenix
10/6/2012 wE /TR REP  ERER
Griasz £4-06 (BIEFE) 1 110 WESEE / Bk )E
Love In A Fallen City (2006 #1F)
BRLSEHAY 177672012 | 198 B/ W R AR
A Restrospeotlve of HKRep's 047 (1997 HfF)
Video-graphed Local Stories
24/6/2012 sagm 2
i wE /B AL
GZi=1:Y) 1 100 ,
Crown Ourse/v,gs With Roses SR 24P
1/7/2012 s . L -
(BHERAENR) 1 100 LI et
| Have A Date With Spring
872002 R/ R HERE /By
(GEERZHREME) 1 100 967 & i
Romance in The ?eohouse (1997 %F)
]5/7/2Q] 2
LT | o7 @/ GR AET  EE
Sweet & Sour Hong Kong (2004 RF)
(3rd run)
22/7/2012 wE /TR AEEEN
CRERDFO) 1 100 HEE / AfERE
Xi Nai On Rock (2005 #fF)
12-27/5/2012
«ﬁgﬁg %ﬁ_%{FﬁE’JE}OﬂE{ﬁ» ] 7/ 300
TERE A Bowlfu / of Kindness REED
Thematic Exhibitions Free of Charge
615/7/2012
(4L - B 2iriei) 2R 1 5,000
Red
4-24/11/2012 (& T@L%E %
14- 11 1 255 Z0Am p e -
s g 4 B/ BRE : R / IR
2012BBHBEES (BB ) Includi 2,524 Smm L EEr ) T
To die or Not to die The?}tfe»in-Liberol Studies Exhibition an’;egclﬁgr RE B [ BEE [ FRR / BE
performances]
4/&0] 2»3{5‘301 3 SEEE)
AEBLERBLHE 2 18,000 Free of Charge

Foyer Exhibitions
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e XA 2 H M SEED Outbound Cultural Exchange Activities

— RIE/38 s BEAN

Repertoires/No. of Playwrights/ 4
Date/Venues Performances Directors No. of Audiences

M 2071 2BEMZR1TH 4

SHEEH
46,/9/2012 ; Entry for
N e Guangzhou Alr/ts Festival HEE / A
Experimental Theaire, 2012 Matthew Cheng / 825
Guangzhou Opera House, = Fong Chun Kit
Guangzhou el
The Last Supper
3
F201287%4 .
o REHE
2325/11/2012 ~ Opening Programme )
aitFEs Hong Kong Week 2012 B / DR
Novel Hall for Performing Arts N Raymond To / Roy Szeto 2,018
Taioei ' (BARKRBENE) Y 4
P | Have a Date with Autumn

|

(EREE - ZTRZ)
RPIRBLEL
L EtE

Educational Plan of
Popularization of Art for

12-21/4/2012 Secondary School Students - 2
b d==VWVAN: |7 "To Experience the Art of /\/\%,Bi/c{fgx/ 51348
Small Auditorium, Drama — Diverse Feelings Mav Fu 9 '
Macau Cultural Centre, Macau & Experiences” Y
17
CE135/AH%
Including 1 open
performance]

A/ AR E EBBE et BEASMAR

Date/Details of Activities No. of Activities Remarks No. °Pf aA';;:lii:::;s and

21/8/2012 (BN Guangzhou)
i

EEvEH
Reader's Theatre
The Last Supper

30/8/2012 (BN Guangzhou)

20712/ 215t
O~ R~ & AT F R ] iR 60
(REBRE) FERMS N
Press Conference Presented by
"Guangzhou Arts Festival 2012" The Last Supper Guangzhou Opera
House

3/9/2012 (&M Guangzhou)
(RERBE) HIEAH ] 60

Open Rehearsal for media
The Last Supper

4-6/9/2012 (BN Guangzhou)

(REBRE) BREHE 3 360
Meet the ArtistsThe Last Supper




BHi/EE)tE SEENEE it BRASMAH

Date/Details of Activities No. of Activities Remarks No. °Pf aAr:;::lit::‘::ss and

13/9 & 2/10/2012 (&t Taipei)

T2012E808 ) MEBME 5 156
(BAMRREENE)
Press Conference
"Hong Kong Week 2012" | Have a Date with Autumn

BIAREREE
Campus Talk af Taipei Universities
3/10/2012
"RRES — BEHE
EihvA=SIE XA 1 70
Taipei National University of the Arts
TSR ENMESE — BlI5HRER
B BUAARE
National Chengchi University 1 100
F2012&488 |
ezo e “Hong Kong Week
r%ﬁ?ﬁ’ﬂﬁﬂ?ﬁgﬁ%@%ﬁ@é%g% 2y
' INVAS)E L IS 1 . 130
National Taiwan University of Arts %E\K%éj#é%f%,%@
N o Presented by
3/10/2012 (&3 Taipei) Hong Kong-Taiwan
—— e Cultural Cooperation
«ﬁggggggg %) 1 Committee 60
Open Forum in Eslite Bookstore .
| Have a Date with Autumn %ﬁ%ggggy 1t
31/10/2012 (&3t Taipei) ) @;‘? N
seran we o-organized by
Lunch with media E(aog:orl?m,ngf?e
"Hong Kong Week 2012" | Have a Date with Autumn and Lullural tice
(Taiwan)
23/11/2012 (&4t Taipei)
1 H
(EBRURBENE) : e 0
NFRGE p -
Open Rehearsal for media _rogrqmmjsb
| Have a Date with Autumn coorgantzed oy
Performance
24/11/2012 (&1t Taipe) Workshop
(BARRBENE) 1 20
EREMMEHRD
Seminar
| Have a Date with Autumn
25/11/2012 (&3t Taipei)
(BAMREELS) 1 100
NEREEAX S
Post-performance falks
| Have a Date with Autumn
1-30/11/2012 (&3 Taipei)
TERE
TUEREHROEELE 1 2,000

Exhibition in Eslite Bookstore
| Have a Date with Autumn




..............
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........................................................................

HA5EE) Other activities

((—EEFLONELD)
The Stage Art of “Reverie on An Empire” ] 8/2012

(BEFEFIESBAFHEARNE — "TBRRIERAL UL ) AREZRIRIE )
Proceedings & Papers of 1 12/2012
the Hong Kong Repertory Theatre “35th Anniversary Seminar on
Theatre Creativity and the Local Culture

«%{%35 T %%%@Jzﬂ'ﬁ%ﬂi» '| 3/20] 3
legacy 35 — Hong Kong Repertory Theatre 35" Anniversary

(BIEE) 2 7/2012 & 1/2013

Repazine

45 (TEEEsE) (2013kRA)
Field of Breains — A Musical (2013 Version) 1 2/2013

RERTE
Press Conference ] 3/5/2012
BB ARG
” B 1 5/8/2012
«ﬁfﬂ@(fﬁ@fﬂ@» Post-show PR Function
| Have a Date with Autumn ro012E R, HERGE ] 18/0/2012
Press Conference for “Hong Kong Week 2012"
BHEGHEREES
Interval Drink for Sponsorship show 2 288&29/7/2012
(i) TEBEE
Red Press Conference 1 7/6/2012
EEEEE=ThAFS %S
Hong Kong Repertory Theatre 35th Anniversary Fundraising Gala ] 20/10/2012
T4 (k) (2013MRE) RBREES 1 12/1/2013
Interval Drink for Field of Dreams — A Musical (2013 Version)
2013/14B1ZERH B ERTS 1 21/3/2013

Season Subscription Press Conference



2 ERENTEENAET Season’ Statistics

FBIGRIF

Main Stage Productions & 01,047
RRBIZRE
Black Box Productions ez 7927
BERUE / aEE
Co-production / Co-presentation Programmes I 5,058
SN/ AL B/ BEE
Outreach / Community / Educational Activities 1,667 /1,660
SEGHK T EINEE
Programmes for Venue Partnership Scheme A% 95,600
SNAXALSR R SR ELA R B 40 11491
Outbound Cultural Exchange Activities '
EHEE s AR
Other activities Not applicable

it Note : Rt EABHMBTMATES AR S NRMAELRBABEEHIAR

Not including the no. of Publications readers and the no. of Participant at Press Conferences and PR functions






ssaupury| jo

Injimog v

.ot 2803 SFH

JE H Mt B BEXEEEIR
Venue Hong Kong City Hall Theatre
J& i HHf Date 12-27/5/2012

SEHH IS E Performances 18

B2EFH in Cantonese
ERHEREIEAES Main Cast and Creative Team

ERZENE B FUAR
T M B MEH#
BEHE & AR
WX i ROhE /) KR
BEEE B B

AT T i

BEXEE B A

WEE B ARG
wmEl / BE BREHE
EIRCHES RIERNE
MREE bt S:
AR¥EELE =
KEIERE ROFHERE
BRATEHS BmIRE

2EIABRAEE  RMEK
mERREERE  ETA
WEREFEREE - BHREL
Pim Y BUEY  NEEE
lRIBRARE > REEEERE
F o EFRABRRE TS
B - 2HE e
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. B-+=-E(2013)FEER8=E

RESR (BEI/ES) - BEE
TARRRDRE

e

Photo Shooting BT:EREL Yuen Hon Wai

SRS Performance



B HH 3 3B BEXRE 2RI

Venue Hong Kong City Hall Theatre
J& i HHA Date 6-15/7/2012

JEHIZE Performances 12

g;g}:&?w,‘ncanronese ..aooooooooooooo

WEKEIfEA B Cast and Creative Team

S8 ffi  Mark Rothko
ERFENE Bf  Ken

i #983 - B (EED) John
BEE / X2EM AR AT
BRI ZEIR
B8 BRI
e e S RER B 12 18
REE TR AR
BR%eE%E FEE
KBIERE kg

Xz =z L E
SRV S




JE H 2t B

Venue

;EH HER Date
JEH IS8 Performances

® e 06 0 0 0 0 0 o

2012888

o CEH MRS

Venue

« SEHHE] Date
JEHRE Performances

BzZ5%FH in Cantonese

WITH

HAVE ' '
A DATE

BAREZEBMRINE
Lyric Theatre,

Hong Kong Academy
for Performing Arts
28/7-19/8/2012
26

. Hong Kong Week 2012

RitHhE=
Novel Hall
for Performing Arts,
Taipei
23-25/11/2012
3
- T
—
e

AUTUMN S=+=E(2013)BE8S B8

RN

RERSEE :
fEdl — SREF - BESR
A — HEE - 855

SgRERBOUE
= 73

3
.
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™

e

ra

ooting _.Chem-ﬁ;gr Chi.Wai / Cheung Wai

, sh

% Performance Photo

o

. ERREREEAS
. Main Cast and Creative Team
25 i Danny
° BIFHERE* ] ok /) ViR
-3 ] £EE
. EREE i BT
© OEEE #  EA
. BIFIE i Bobby
TR ] EEHE
. BERT ] MR
© BREE #  Uncle Lee
. PBREEF] ] Toby
° EBNEE i Tommy
L ERER i Rick
o RmE MBI

EE S oz
Jis: BRBYET / B A =
) HER / B85 %
TR T wsy ST T B N
=S EHgo e
PREEEET PELE ) EBG =
B yasEt BRE kO 4
=% B A=

R A

*HSBURE
*HERE
C REBRED RS EEUF



VB HH 3 B BEREEZEIM
Venue Hong Kong City Hall
Theatre

;EH HEA Date yARVARVYIOLV:
A S E Performances 12

ggg;ﬁﬂincanfonese ..............I

ERWEREEAR

Main Cast and Creative Team

AR B AEE
FiEM B BEA
* # #@ =BEC
BREGFT B {RARES
EFE B K
MY B EXA
EEM M BER
EXBE OB BURAR
BRHAR & EBF

wmEl X5 - HBER (EH)
Michael Frayn (UK)

ENGE ERNE / REBIZ

BE ERNE

b= FE R

BREEE%E A

VBN ELE e ea HE

BRREHEN RS
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Ficld of Dreams - A Musical
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J H M B FAEXLHR O KRB
Venue Grand Theatre, Hong Kong Cultural Centre
& HHA Date 12-21/1/2013

SEHIREY Performances 11

E2E%H in Canfonese

EREEREEAR
Main Cast and Creative Team

BIsFE #F WM
T B MRIE
BEX M @& B
EE®R M FEE
BREQF] B EEEE
ERZE¥E & f 2
s fi B B
FBEHE 8 MIBX
%Eﬁ# g AEL
ENEE B REIF
Bﬁ ® B M I

. R/ s ok Ef A 2
‘. YERD/ fmith /= g mEs HitEs 2
° ﬂzn—.l K{E -g
. e BEE* 5
. :}AHE’ E’-zFR EEEEI _é’
: 255 PESL >
. BRgEE% 5t i E
: 1B et (ECE:2 @
. R EEE A =
: TS BRE =28 F :
o ﬁ%1§nin E.I?A:E%‘E\XEO g
L v mEEE -
. * SR BEFEE LS REIE e
. O BEBRBBIREDEE .



;EH HER Date 16-31/3/2013
JEH S E Performances 18

ERFEAREIEAR

Main Cast and Creative Team

ZISFIE  BF  RTEE
BRiEE:  BF T EM
AR 0 HiE
EXEE B [FA
=S®X  #F EE
BRE & BZ
BHEE @ BE
fm BERC
b RAIfES
mREE B 3GE
ARE<ERE REFE
KBIERRET R
| - FEIRSERGT RESR
L BiHhiEE A Be
B/{U=EiEU =EL

*EBEE
C REBREDRAMESHEEUF

JE HH Hh Bh EBEMH OSERIPR
Venue Shouson Theatre,

Hong Kong Arts Centre

B2 EH in Cantonese Lot ccesesecns
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JE H tth Bh
Venue
;EH HER Date

JE H ith B

Venue

‘ B HEf Date

(Z7& Re-run)

201 2@ M i D
Guangzhou Arts Festival 2012

B2EFH in Cantonese

WERAEAR

Y I ]
BIFIE  E
BAR  H

i

BIR

BRES
R R AREERE
BEIRIESCRET

=z =L E.
=E- B

MEX (B)
EE L (F)
BxEE (32)

BPEE(Z
HER
BRI
B b3
Hn B

B 158 Performances

SEHIEEY Performances

/

BAREEEEZRS
HKRep Black Box
13-23/9/2012

14

BN KB B B g%
Experimental
Theatre,
Guangzhou

Opera House,
Guangzhou
4-6/9/2012

3
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B HH 1t B BRBEERZRIS |

Venue HKRep Black Box
& H HER Date 23/10-4/11/2012

A58 Performances 14

B2EFH in Cantonese

WEREIEAR

ERZENE & RfENE J
EER i =2 = _—
B B ZB / R

AEE &8 B8/ REE/EE {-—'
BXfREs  &F  ZE / WL/ RiRE

B & B =B/ EEER -~
RERIH B EE / Sparkle -~
SxRY B =8/

e © © 0 06 06 0 0 06 06 06 0 0 0 06 0 0 0 0 0 0 0 0 0 0 0 0 0 0 00

REHE :
-

THE CELL

SEHBS Performance Photo Shooting  Kit Chan @ KC Creative

HmEl BB 2L #E
BE FEET
R EEE " B
YENEERE 1B FhR
BREZEE%E =R

{FHA R & E5%5 i

N RE
P REEE

(RIR) REFMKE
BEZR =R
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Since the establishment of Outreach Studio in 2010, selforganised drama

courses have become a key focus of development in our department. S —
Collectively, the range of courses we provide covers a wide spectrum of [

target participants, from three-years-old toddlers to refirees at their 50s

or 60s, and the number of participants has been growing continuously.

These courses promote the incorporation of theatre art into daily living,

whilst at the same time enriching Hong Kong people’s cultural life.

In order to improve and perfect the structure of these courses, we
decided fo further divide the theatre education courses for toddlers
info three levels: K1, K2 and K3. Each level addresses the specific
developmental needs by toddlers of a specific age group, and different
learning objectives were devised to focus on the development of intellectual
abilities for each level, including skills in handling interpersonal relationships as well
as their capacity for infrospection. The students’ journey begins with understanding
oneself, then continuing on to establishing interpersonal relationships, and finishing
with different ways in handling interpersonal issues. Our survey reveals that the new
course structure is very popular with parents, and it even encourages fellow educators
fo follow suit.

As educafion in Hong Kong continues
fo advance and develop, the education
sector is increasingly acknowledging the
posifive impact of arts education on young
people. leveraging this growing trend,
we have organised a diverse range of
activities and projects fo promote the benefifs
of using theatre as a learning plafform. In
collaboration with ofher theafre companies, we
presented “Theatre-in-liberal Studies Exhibition”
which offers specific suggestions for teachers
fo explore liberal studies topics using theatre.

/



An inferactive education theatre for toddlers was developed.
This year the theme was based on a story from an ancient
Chinese classic which promotes the virtue of filial piety, and
we toured around different districts in the city fo present these
performances and workshops (this project is sponsored by the
Central and Western District Council). A project for secondary
school students to develop better spoken communication skills
using theatre was organised on behalf of the Education Bureau’s
Curriculum Development Institute. In addition, other workshops
and projects were devised fo introduce the benefits of theatre
as well as the incorporation of theatre into everyday life.
We also ran a theatre education workshop at the annual
meeting for staff members at Caritas Hong Kong's Youth
and Community Service.

This year, our Outreach and Education department
launched a pioneering Apprentice-inResidence Scheme,
which invites students to attend performances from both
our Main Stoge and Black Box productions, followed by
meetings with professional theatre artists. These meetings
encourage participants fo delve deep into the various
complex subjects discussed in the theatre works they
saw, with an emphasis on an invitation for students fo
"think like a theatre artist”, and nurturing a love for artistic
appreciation.

Apart from the above highlights, the department
regularly  collaborates  with insfitutions  and
organisations across the city, in order fo promote

the art of theafre to as wide an audience as
possible. During the year, we have worked with: the
Urban Renewal Authority, Environmental Profection
Department, Hong Kong Independent Commission
Against Corruption (ICAC), MTR, Hong Kong Outlying
Islands District Association, Po leung Kuk, Open University
of Hong Kong, The Society of Rehabilitation and Crime
Prevention Hong Kong, Hang Seng Bank, Hong Kong
Academy for Performing Arts, as well as a large number
of kindergartens, primary schools and secondary schools.
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EEFZHESFH 2012-13

The Theatre Literature and Projects
Division Takes on Challenges in
Preservation and Innovation

As the Hong Kong Repertory Theatre celebrated its 35"
anniversary, our Theatre literature Division had expanded ifs
scope of work to include the development of special projects.
An additional staff was recruited to assist in organising our
celebration activities, and we fake an active role in seeking
new development opportunities for the Company.

35" Anniversary Special Events

On 19" and 20" May 2012, a twoday seminar, entitled
"35" Anniversary Seminar on Theatre Creativity and the
Local Culture” was held af the Hong Kong City Hall Theatre.
The seminar was attended by over 30 theatre professionals
from the Mainland, Hong Kong, Taiwan and Macao,
including playwrights, directors, artistic direcfors, critics and
representatives from the VWest Kowloon Cultural District. The
conversations and papers presented at the seminar were
subsequently collated and published as Proceedings & Papers
of the Hong Kong Repertory Theatre “35" Anniversary Seminar
on Theatre Creativity and the Local Culture”.

Commemorative publication, legacy 35, is a record of the
Company’s achievements over the years, organised under four
themes: “The Making of Classics”, “Creativity Abounds”, “A
Pioneer that Excels” and “Care for Humanity”.

/

Publications

The Stage Art of “Reverie on An Empire” provides a written
record of the performance. The Art of Acting — Hong Kong
Repertory Theatre's Experience was jointly published with The
Commercial Press (H.K.) Lid., and includes articles by HKRep's
Artistic Director, Resident Director as well as performers. After
two years' preparation, the book was published in May
2013.

In June 2013, "Theatrical Arts Book Fair 2013" was co-
presented with The Hong Kong Commercial Press (H.K.)
lid. The exhibition was also supported by The Infernafional
Association of Theatre Critics (Hong Kong) and Schoolmates.
CC ltd. During the exhibition period, six seminars on different
aspects of theatre were held at The Commercial Press (H.K.)'s
Tsimshatsui Book Centre. This is Hong Kong's first professional
theatre literature exhibition of its kind, as well as an important
step forward in the promotion of theatrical publication.

The first issue of Repazine was published in July 2012, its
farget readership goes beyond HKRep's subscribers, HKRep
Pals members and audience who attend our performances,
fo reach a wider general public. The magazine aims af
promoting public awareness for our Company and fostering
a deeper understanding fowards theatre art. The debut issue
was distributed with Art Plus, a cultural magazine distributed
in Hong Kong, Macao and Taiwan, free of charge in key
locations in Hong Kong. The first three issues focused on
intfroducing HKRep's theatre productions and its creative team.
We also spoke fo several winners of the Hong Kong Drama
Awards to hear the personal story behind their success. A
theafre education programme organised by HKRep in
collaboration with the Education and Youth Affairs Bureau_of

the Macao SAR Government, “To Experience the Art of Drama
— Diverse Feelings & Experiences”, was also covered.

A Gathering Platform
for Members

This year, we arranged for HKRep Pals members to affend
rehearsals of | Have a Date with Autumn, and 40 members
joined a New Year gathering with our artistic staff. Through
these events, Pals members enjoyed the opportunity to explore
the creafive process of our productions and engage in
fascinating conversations with our artistic staff.

Talks for the Public

Besides being responsible for postperformance seminars and
other exchange acfivities with the audience, we make sure
opinions and suggestions from the audience are heard by the
Company. In July 2012, we coorganised a fourday seminar
with Zuni lcosahedron, in which theatre and arts professionals
were invited fo affend and exchange their views on cultural
policies. We also took part in the 9th Hong Kong Literature
Festival organised by Hong Kong Central Library and hosfed
a public lecture entifled “Interflow From Acting to Playwriting
— Sharing of Hong Kong Repertory Theatre Professional
Performers on Playwriting”.

Developing New Scripts and
Reader’s Theatre

In the current season’s Script Development Scheme, we
received eight scripts, from which The Crumbled by Cheung
Fei Fan was selected fo be further developed. After a reading
at the Reader’s Theatre, the script was redeveloped by
incorporating a range of new inpufs. In May 2013, The
Crumbled was performed as a Black Box production.

Through the Reader’s Theaite series, four other readings were
given throughout the year, including new plays that had
not yet been publicly performed as well as original theatre
classics. Participations by our audience were always active
and enthusiastic during the postevent discussions.

The 35™ anniversary was a busy year, but also a year of
special significance as we made huge leaps in our work and
welcomed a series of new challenges.
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35" Anniversary Activities
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"BRIRIEERA LML , FREHR R RIE)
Proceedings & Papers of the Hong Kong Repertory Theatre
“35" Anniversary Seminar on Theatre Creativity
and the Local Culture”

(EM835 — ERFAE=+EHE) ot
Legacy 35 — Hong Kong Repertory Theatre H‘.‘.“.'
35" Anniversary !-‘l. # "
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The Eight Inmortals’
Adventures Prequel
[Playwright/ Director: Mike Chow) —
Co-produced with

Hong Kong Chinese Orchestra
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201 2@ MEMET , 2EER
BEMNABFEEREIZEL (REMRE)
Entry for Guangzhou Arts Festival 2012
The Last Supper at Experimental Theatre, Guangzhou Opera House

F2012&%8E , BEEB
BILHEEEL (RFMMXEEHE)
Opening programme of Hong Kong Week 2012
I Have a Date with Autumn
at Novel Hall for Performing Arts, Taipei

ARXLAFRE /R ERIT
Backstage visit by members of Hong Kong-Taiwan
Cultural Co-operation Committee



(REERELR - STTRUSE)
RFRBE L REMRFEE
Educational Plan of Popularization of
Art for Secondary School Students:
“To Experience the Art of
Drama - Diverse Feelings &
Experiences”

B3 BUAKE
REEE
Campus Talk

at National
Chengchi
University, Taipei

B AL B AR E A RE
Campus Talk at Taipei National University of the Arts

EVASY 2]
REBREBE
Campus Talk at
National Taiwan
University of Arts

WSS ARRE
Open Forum at Eslite Bookstore

(EAMMRXBENE) REHESEEESLEEZ RS R (88)
Exchange Seminar atHong Kong Economic, Trade and Cultural Office
(Taiwan) I Have a Date with Autumn
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A MERED Exchange Visits

EFEEERERSTAREIEINER
Consultative visit by Mr. Ma Fung Kwok, Member of

Legislative Council

KBRAZR K HEHIRSE A E R
Visit by Professor Yasushi Nagata, Osaka University

B ER AR A R 3M L AFAEER
Work Exchange with representatives from Drama Troupe of
GuangDong Province

RN R MNEERIZST D

Visit to Guangzhou Dramatic Arts Centre

FiBEIRREiET O B AR RR A B (TR0
Business visit by the Centre for China Shanghai
International Arts Festival delegates

REBGRREEERIRI B ERE M

Familiarization visit by Professor Adrian Walter, Director of APA







FZ+TJE (2013) HAELBIEE
The 22" Hong Kong Drama Awards

SBEEIS

Reader’s Theatre

THERE

Thematic Exhibitions

201 2B BB RIS (BB ! )

(#RBI/B0E  RIRM / AR

To die or Not to die - Theatre-in-Liberal Studies Exhibition
(Playwright/Director: Cheung Fei Fan / Sin Chun Tung)



HE R E A REFE
I ANT=EFEEE
B

Reception in
celebrating The

63 Anniversary of
the Founding of the
People’s Republic of
China

WFRERE - SERHERRERE
Pals Activities: Theatre Visit and New
Year Gathering

EFERESFIENR T RRERIR, F55
Caring Organization being awarded
continuously for more than 5 years

FEEANZE — "1EREREX, MEER TEMERR —
HEFEEREHKBIARIE, RE

Exchanges and Sharings at The 9" Hong Kong Literature Festival
Public Seminar
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#BS Directors

L1748 %5 Artistic Director
FRESZAE Anthony Chan
1TBUARE: Executive Director
PR {2 Chan Kin Bun
#EBERNEE Secrelary fo Direclors

HEREEf Tracy Wong

BB - SrREHER

Programme, Outreach and Education

B &KHBEEE Head of Programme and Education
Z2F [ Marble Leung

BIEBGMNENZE) Deputy Head (Outreach and Education)
[ERBf® Mike Chow

#38 (FIH ) Manager (Programme)

E2WE1& Yvonne Pang

K38 (SN NFE) Manager (Outreach and Education)
SEHRER Sin Chun Tung

BI#CHE (#H ) Assisant Managers (Programme)
ZEH Pauly Lee

B4R Sunnie Lai (@#A% appointed on 22/5/2013)
81 B RZEFEFE AT Programme and Ticketing Officer
2BFEZE Grace Kwok

HME KB EAF Outreach and Education Officer

ZFEMR Coey Lei

IZHERE Terri Yeung (8= senice unil 14/3/2013)
%0 B BiER FE{F Programme Executive

BRZKEE Kevin Cheung (&2 H47 appointed on 22/5/2013)
BREEER Jessica Cheng (B service unil 4/3/2013)
4NE K 2B Bh3E E{F Outreach and Education Executives
3B Sammy Hui

%%iﬂﬂ Meadow Cheung (JB#TH# appointed on 26,/3,/2013)
SRS Actress Tutors

.%ﬁﬁgftj‘ CiSSy Ma (B#7HH appointed on 27/9,/2012)
EE?E& Amy Tam (BHTEH appointed on 27,/9/2012)

EiBIS 28R Theatre Literature and Projects

%@f@(fgﬁ%ﬂj{%&lﬁa Z&&) Manager (Theatre Literature and Projects)
BEE Poon Pik Wan

BB RIEB BB EST Theatre Literature and Project Officer
BRELEE Kenny Cheung

5 AEEE Marketing and Development

M RIAEESE Head of Marketing and Development
HEva8 Anita Wong

B (HIELIARE ) Assisant Managers (Markefing and Development)
#EZK Dennis Chung

R Stephanie Mak

ZEEFESE Corporate Communication Officer

PREEIZ Karen Chan

B HERE AT Education Promotion Officer

HIEE Phoebe Cheng (Z#75% appoined on 6,/8/2013)
75BN 3 fF Markefing Executive

gEij(ﬁk Yansi Cheung (/B#TH# appointed on 7/1/2013)
{EBESL Hera Yum (B senvice unti 4/12/2012)

B FE KB 1TIER Finance and Administration

B RATHER Head of Finance and Administration
FEE5E Kenneth Luk

I8 (B RATEL) Manager (Finance and Administration)
#%8%& vy Yeung

BARIE (BAFSRATE) Assistant Manager (Finance and Administration)
AEZ Carina Chow

EETRAITERENEREAE Accounting and Administration Executive
ﬁﬁ% Steve Chcm (JB#TH# appointed on 22/5,/2013)
MBERE Zoie Lam (8= senvice unil 3/11/2012)
MANZBHHE Office Assistant

RIGE Jess Ng

BEENE Stoff

EigER Artistic

B+ [E3E58 Resident Director
/5B 8 Fung Wai Hang
JEB Actors/Actresses

EXPZEE Au Yeung Chun
fE %8 Chan Kiu
5REZEEH Cheung Tsz Ki
JA7E#E Chow Chi Fai
B8 Ko Hon Man
ZPEFE Kwok Ching Man
ZISFIE Lau Shau Ching
# 3 HE Ling Man Lung
BB Lui Si Lan
2352 Pang Hang Ying
AR Sun Limin
S£{E58 Sun Wai Keung
P&EEEF] Tan Hui Lei Karrie
£ # Wang Wei
=A% Wong Wai Chi
ERZEHE Yau Ting Fai

BEREEER Associate Director

S]HEEE S Roy Szeto

BEREEE Associate Artist
7B R Poon Chan Leung

ity 52 53 5 E AR
Technical and Stage Management

FEARTITEE Head of Technical and Stage Management
# & Eddie Lam

FELEEE Stage Managers

JBEM Fung Kwok Pan

BEBRE Yien Chuan Lik

HITEEA B2 Depuly Stage Managers

PREDE Chan Kwok Tat

/e Tong Ching Yan

BT Katy Law

BIBEEREEE Assistant Stage Managers

Z U5 Tammy Tsang

_§3§ﬁ‘& Olive Pang

FE{MEE Dawn Tam (F#H4 appointed on 16,/9/2013)
B8R Fung Kwan Tai (@#7 84 appoinied on 16/9/2013)
I‘*ﬁ% GlOI’iG Chqn (FEBBLZE service until 18/8/2013)
F2 8 Ching Kin (8= senice uniil 19/8/2013)

1 K 228 =EfE Make-up and Hairdress Master

Al BBF2 He Mingsong

ARZEZEE Wardrobe Supervisor

BT Annabel Yan

ARZEBDIE Wardrobe Assistant
S E4E Peggy Ko
SEEFEAT Props Masfer
=BUE Wong Man Yui

EHLEM Production Electrician

K W& Chu Fung

B ETRHAD A/V Technician
TB=E8 Kee King Yin

TEBTBAB D EEFEAH covvvere- -

Annual total remuneration of the administrative staff

AZ No. of Persons

> HK$1,000,000
HK$700,001 - 1,000,000
HK$400,001 - 700,000

=HK$400,000
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TO THE MEMBERS OF THE HONG KONG

REPERTORY THEATRE LIMITED
(incorporated in Hong Kong with limited liability by guarantee)

We have audited the financial statements of Hong Kong Repertory
Theatre Limited (the “Company”), which comprise the balance sheet as
at 31st March, 2013, and the statement of comprehensive income, the
statement of changes in equity and the sfatement of cash flows for the
year then ended, and a summary of significant accounting policies and
other explanatory information.

Council members’ responsibility for the financial
statements

The council members are responsible for the preparation of financial
statements that give a frue and fair view in accordance with Hong Kong
Financial Reporting Standards issued by the Hong Kong Institute of
Certified Public Accountants and the Hong Kong Companies Ordinance,
and for such infernal confrol as the council members determine is
necessary fo enable the preparation of financial statements that are free
from material misstatement, whether due to fraud or error.

Auditor’s responsibility

Our responsibility is to express an opinion on these financial statements
based on our audit. This report is made solely to you, as a body, in
accordance with Section 141 of the Hong Kong Companies Ordinance,
and for no other purpose. We do not assume responsibility towards
or accept liability to any other person for the confents of this report.
We conducted our audit in accordance with Hong Kong Standards on
Auditing issued by the Hong Kong Institute of Certified Public Accountants.
Those sfandards require that we comply with ethical requirements and
plan and perform the audit to obtain reasonable assurance about whether
the financial statements are free from material misstatement.

i ARERRETEEBERER2012/13FEMHBRE  REDXE LBNABHEwww.hkep.com ©
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An audit involves performing procedures fo obtain audit evidence about
the amounts and disclosures in the financial statements. The procedures
selected depend on the auditor’s judgement, including the assessment of
the risks of material misstatement of the financial statements, whether due
fo fraud or error. In making those risk assessments, the auditor considers
internal control relevant to the entity’s preparation of financial statements
that give a true and fair view in order o design audit procedures that are
appropriate in the circumstances, but not for the purpose of expressing
an opinion on the effectiveness of the entity’s infernal control.  An audit
also includes evaluating the appropriateness of accounting policies used
and the reasonableness of accounting estimates made by the council
members, as well as evaluating the overall presentation of the financial
statements.

We believe that the audit evidence we have obtained is sufficient and
appropriate to provide a basis for our audit opinion.

Opinion

In our opinion, the financial statements give a true and fair view of the
state affairs of the Company as at 31st March, 2013, and of its surplus
and cash flows for the year then ended in accordance with Hong Kong
Financial Reporting Standards and have been properly prepared in
accordance with the Hong Kong Companies Ordinance.

Report on other matters under the Agreement
between the Government of the Hong Kong
Special Administrative Region and the Company
(the “Agreement”’)

We report that the Company has complied with, in all material respects,
the requirements as sef by the Govemment to keep proper books
and records and fo prepare annual financial report of the activities in
accordance with the books and records, as well as all the accounting
requirements in the Agreement and other relevant documents such as the
Accounting Standards and Accounting Guidelines.

TING HO KWAN & CHAN
Certified Public Accountants (Practising)
Hong Kong, 29 July 2013
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BEZF——=—F=-A=1T—HIFE FOR THE YEAR ENDED 31 MARCH 2013

IZA Income

BUREEFR Government subvention
ZEERBEHWBA Box office and performance income

SNE ~ B MEMEEIRA Outreach, education and other activities income

B AR EBIMN Donation and sponsorship
HAUKA Other income

il Expenditures

SERISZ Production costs

I RIEERI Markefing and promotion expenses
M S A8 FIBASZ Personal emoluments
Hth&ERM = Other operating expenses

FE®EF Surplus for the year

Hitt2EUWA Other comprehensive income

FEE2EREETE Total comprehensive surplus for the year

2013 2012

BH HKS B HKS
33,083,414 30,082,018
15,019,860 2,250,050
4,175,163 4,497,299
1,577,006 1,431,801
452,892 506,392
54,308,335 46,467,560
18,631,765 14,784,757
4,263,174 3,676,679
20,795,282 18,677,196
8,217,545 7,504,606
51,907,766 44,643,238
2,400,569 1,824,322
2,400,569 1,824,322
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N_F—=F=H=1—H ASAT 31 MARCH 2013

JERBIEE Non-current assets
HE  MELKEME Property, plant and equipment

iMENEE Current assets
FE{IFRIE Prepayments
& RIEWIMRFR Deposits and accounts receivable
SRITEHATFR Bank ferm deposits
Re MIREFEY Cash and cash equivalents

iREN& (S Current liabilities

25 SR H B E Ath ;i TRUGR
Box office and performance income and others received in advance

FEMTIRFR S ESTE A Accounts payable and accruals

FREEE Net current assets

FEE Net assets

fifi# Reserves
RIREER Accumulated surplus
—f%EB) General activities
AN 2mES) Outbound cultural exchange activities
AR ST EISEED Venue parinership scheme activities

#TSYIE #5518 New-wrighting series
EBHIH B4 7 EEI 25512 Drama in pre-primary education project
BEESE Development fund

{#{%#4%8 Total reserves

APBHEN _F—=F AT A RAESSHERRER ]

2013 2012

BH HKS BH HKS
1,219,273 1,437,920
1,543,712 2,469,390
2,037,371 2,401,113
13,056,168 7,191,422
5,986,495 4,579,433
22,623,746 16,641,358
3,310,131 760,162
3,310,202 3,289,908
6,620,333 4,050,070
16,003,413 12,591,288
17,222,686 14,029,208
9,264,147 ?,349,702
857,893 2,130,973

= 624,937
10,122,040 12,105,612
1,341 =
4,382,800 o
2,716,505 1,923,596
17,222,686 14,029,208

The financial statements were approved and authorised for issue by the Council on 29 July 2013

s
' 1% v Vi

HEREL SEER
Dr. Wai-man Woo Chung Shu Kun, Christopher
EfE Chairman AJJE Treasurer
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WA B HTE Income and Expenditure Charts

coooo” SN ~ BB R EASEEIRA
Outreach, education and other activities income
()
ZREREHIBA B
Box office and performance income

27.7% B~ BB AEMBA

Donation, sponsorship and
other income

3.7%

S

2012
BATE

Government subvention

60.9%
RIFFAX Hih2EFRX
Production costs Other operafing expenses
35.9% 15.8%
T NIEERX
Marketing and promotion expenses
8.2%
H R 4B AP S
Personal emoluments
40.1%

BURF R

Government subvention

EEA

Operating income

40 BEBIT

$ million

O
N
O
N
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LEESNEEIHEESBAE S

Development Fund Donors & Drama Education Fund Donors

KEfEiSENA Flagship Donors
(HK$100,000 L1 E or over)

tHERBT Dr. Wai-man Woo, BBS BEMOEi8E A Encore Donors
BESRAL _ Mr. Poon Kwong Him (HK$50,000 - HK$99,999)
AR AI(EB ) BRE1T Wu Lleung Lee (Man Yick) Jewellery Co. o ', !
?%ﬁ%ﬁ@@ﬂ 3 Wells Watch Industries Ltd.
. - . BRI\ Miss Angela Chin:
Ri%%IBEIA Ovation Donors N Miss Ho Chio Ho Maisy
(HK$30,000 - HK$49,999) &l EMTRUERRAT 's Fine Arts Production Limited
X{E$T(§%EP/L,\)7§BE/\—J Culture Homes (Elderly Centre| Limited ;éﬁﬁi Dr. Lee Yuk Lun o
Anonymous ,E/?—Tﬁ'% Nuovo Collection Limited
EHRPEFRAR Smart Hill Enterprises Limited

k#1588 A Play On Donors

(HK$10,000 - HK$29,999)

BRoRfEEe A Dr. Chan Kow Tak
R E LT Dr. Darwin Chen
RIBE L RIEE L
EMEZEESARAT Chi Hong Charitable Foundation Limited
ES\WE‘?U_'EKE/AE‘ Chung Shing Taxi Lid.
FEIYBRE Dr. Kwok Mei Kwun B#HiBEA Curtain Up Donors
S D e otk Ko Ecr HK$3,000- H$9,99)
EEERAS Nraniei:g “v:(l)K] Ae;rg,%oﬁévnc[;mned PR EERERAT China Household Holdings Limited
Eié—g%’:i Mr. Edward Ng ;%é&ﬁ%%%@@@ ;F‘Eéf%gﬁ%%%iﬁ%@
Shun Hing Group AT r. C. S. Chan
FHmEEED Simatefex Charitable Foundation ﬁfﬁ%d\ﬁﬂ M?SS Chan ng Ka
E’Jgg/‘gfliﬁ%ﬁ Taxi Dealers & Owners Association E@%E&%)& m'ss g/(i‘/‘\Jd‘_? Cheu(;g
JINTE] Limited % E_C ) rs. r. leresa
AR A4t Mr. Wu Chor Nam, JP SRR Rocky Cheung (Cheung King)
o it 1 el S RIBAELERA ARIEBIRERA
z&ﬁ%ﬁi/\ %ég\;&gme\ > Yang EmployeeConnect EmployeeConnect
$4Z FC Anonymous (Greater China) Limited (Greater China) Limited
Forest Zone ltd. Forest Zone Lid.
N EEEsE B
1¥RE1BEIA Pals Donors FFERELERA FFEREERA

(HK$1,000 - HK$2,999)

Kennelvan Dego Lid.

Mr. Francis Lai

Kennelvan Dego Lid.
Mr. Francis Lai

NEE/INMA EBINME ; |
FRES LA M:r. Chan Chit Kwai gggﬁi AD/(r Lﬁrgﬁgufiung
Bﬁﬁi‘ﬂ@f‘ﬁi Mr. Joseph Chan (Gt Dr. Luk Yun Tong
gﬁg—%%i Mr. Cheung Hok Lleung Terry FEFN A Mr. James Mark
AL Bt BB IR BBSIE
AEE 1 RAFENME FAE/NA ey
f—'ﬁégi /\/\r,B;/mcem Fung Rena Creative Rena Creative
;EIJ_WEE_E L:Ji*_éﬁi Products Limited Products Limited
BREERA BERFEERA y BEELAERA EREELERA
RN S FSET David Hui & Company Solicitors st M. Teinal e I
RN/ NR Miss Janet Hung ngﬁi TEEE‘%I:!:
N EhIME PR lavs A -
Eaﬁ%&%i Mr. Kwan Shek Yim Vincent E‘EfEI?IT@i 6; Yam Pak Kong Leo
WRE/INE Miss Lam Kit Yee SH A S A Mr. & Mrs. Joseph K.C. Yu
2FA 27 2\A i sl
FERH it FEPB L+ - /
FK55E Mr. lee Wing Shek
BREEL Ms. Cynthia Liv
BERZ LT BERE LT
RETEHAE Mr. Ng Wing Fui Nicholas
Dr. C.Y. Pang Dr. C.Y. Pang
VOB /NE TLRIVE
%ﬁ%iii HimkE

= Mr. Tong Sai Wong F P AN P Prerig
RexEA L Ms. Bernadette Tsui LLREEEEE/ Q}EE%@E%J%J? BES,  TRIA . RTERE I
%?%E%E Mr. David Tsui "Encore Donors”, “Ovation Donors”, “Play On Donors”, “Curtain Up Donors” and
ﬁ%ﬁ% Anonymous “Pals Donors” are in alphabetical order of family name / company name)
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The Hong Kong Repertory Theatre expresses its deepest thanks to the following Sponsors :

#5 B & 8 Programme Sponsors
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SEILIMN HIMNG CRDUF
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The Hong Kong Repertory Theatre expresses its deepest thanks to the following Partner Institutions and Individuals :

AONEEEEHEE Unlock Dancing Plaza
RENHERAR

The “Star” Ferry Compnay Limited
g Chung Ying Theatre Co.
[A# We Draman Group

- MTUREE

Shou Zen Japanese Cuisine

3B TIEH Performance Workshop
fSEEEE Shun Hing Group
BIEEES TF

On and On Theatre Workshop
FEERIRE South China Football Club
MR BRIESE Rl Ry

Harvard Addhair Technologies
SEEBZELE Miramar Group

HHRA (B4 ) BRETT
Wu leung Lee (Man Yick) Jewellery Co.

EHEPLEE

Hong Kong Chinese Orchestra

BB R ERR TS

Composers and Authors Society of
Hong Kong Limited

BEEEABEE

Hong Kong Society for the Blind

EEEEGS

Hong Kong Federation of Youth Groups

BEEBAUFFE

YMCA of Hong Kong

BEREE X HEREE)

Hong Kong Economic, Trade and
Cultural Office (Taiwan)

HEEKEEHA The Fighting blues

FSENE LR

The Commercial Press (HK) Ltd.

BFRIZAT Tom Llee Music

BEXIAIFEER

Hong Kong-Taiwan Cultural
Coroperation Committee

R -8 Zuni lcosahedron
#E#5 Theatre du Pif
F—REZERAT

New Generation Police Props
15 BIE Prospects Theatre
4 Chasing Theatre

BEERENRI (B BRAR
G. L. Graphic & Printing Limited

B EIE Whole Theatre

EEMAEIBE Guangzhou Opera House
558) Cinematictheatre

SirE AtMap

TAIEESEI4E Class 7A Drama Group
W BIfERE W Theatre

52 # 8 Dr. Lin Kehuan
fAIZEFLZ+ Ms. He Jiping
fAFE25E4 Mr. Edward U.O. Ng
BERAAE Mr. Chris Shum
AR R AE AT Mr. Wu Chor Nam, JP
=t ESLAE Mr. Lleon Ko

AR AE M. William Yip
S{EH5E4E Mr. David Mong
28888554 Mr. Llau Ming Hang
EEFRICE Mr. Paul Poon

§E75 48584 Mr. Chung Chi Wing

agnes b.

artplus

Assaggio Trattoria ltaliana
CIRCLES

Cup

FANCL

HAJI Gallery

(HERLIZEEISNF B F Character with fewer strokes comes earlier, or in alphabetical order)

HAIITV
KenHon@SNIPS HK
KPPS Hong Kong Lid. - Goldwell
la Parole

Mad Music Ltd.
Meyer Sound
Panasonic

PATIO 88

PRESS MINI
Sennheiser

U Magazine

Ms. Emily Chan
M:r. Kenny Poon
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YUEXIU GROUP

BRIsESEE
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BREEZR/)VE
BREMEE
ERRSEE
HBGFRAE
HEREE
HEIFS/MA
BRERE
FEFAER S

EKE#E Home Affairs Bureau
RERULEHE

Leisure and Cultural Services
Department

BHBEREE Hong Kong City Hall

BRAEHL

Hong Kong Cultural Centre

BRRES R

Hong Kong Academy for Performing
Arfs

BAZEMHL Hong Kong Arts Centre

EIRSURAL
Sheung Wan Civic Centre

REZEZR Hong Kong Ticketing
HEER URBTIX

BAREEEE Mass media
FE B RAE S

Tertiary and post-secondary
educational insfitutions
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