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FEEHE
Hong Kong Repertory Theatre

BRBER/KREFR34SHE LRTHRAEME
4/F, Sheung Wan Municipal Services Building
345 Queen’s Road Central, Hong Kong

BEE Tel 1 (852) 3103-5930
EH Fax 1 (852) 2541-8473
#HE Website : www.hkrep.com

EREEEBEEBRBRTRERTER
Hong Kong Repertory Theatre is financially supported by
the Government of Hong Kong Special Administrative Region

BRERERBBREE SN
Hong Kong Repertory Theatre is the Venue Partner of
the Hong Kong City Hall
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Company Background

e Hong Kong Repertory Theatre is the longest standing

and largest professional theatre company in the
city, established in 1977 and incorporated in 2001.
Financially supported by the Government of the Hong
Kong Special Administrative Region, Hong Kong
Repertory Theatre operates under the guidance of its
Governing Council, and employs a team of over 80
full-time professionals including the artistic director,
assistant artistic director, actors, technical and stage
management staff as well as administrators.

Since its establishment 43 years ago, it has presented
more than 300 productions, many of which have
become classics of the local theatre canon.

Missions

¢ To produce and develop a high quality, innovative

and diverse repertoire, encompassing Chinese,
international, classic and contemporary theatre, as
well as original new works by local artists.

To develop the audiences’ interest and appreciation of
theatre and to enrich the city's cultural life, through
its leadership position as the city’s flagship theatre
company.

Area of Activities

¢ A Balanced Repertoire — A selected programme of

local original works, translations and adaptations of
classic and contemporary plays from the Mainland
and internationally. The company collaborates with
playwrights, directors, actors, designers and other talent
within and outside of the company, to create new
mainstream theatre productions of artistic excellence.

Black Box Theatre — Flexible in approach, the Black
Box Theatre provides a space where writers and
practitioners can explore, take risks and experiment
to create new material and modes of performances,
in order to cultivate and stretch the boundaries of
theatre arts.

Theatre Education — Bringing theatre to life through
courses and workshops, the company aims to provide
theatre education and skills development for adults
and children via the many facets of theatre. It also
works to increase the audiences’ awareness towards
theatre arts through dedicated performances for
students as well as the wider community.

International Exchange — Through the strengthening
of exchanges with the Mainland and internationally,
the company tours regularly in order to promote
Hong Kong's local theatre culture, and to develop
opportunities for collaborations and performances
across the border and overseas.

Theatre Literature — Through a varied programme of
new writing development, Reader’s Theatre, seminars,
reviews and publication of theatre literature, the
company aims to encourage, document, preserve and
consolidate creative activities in theatre.
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If I must sum up our 2019/20 season, I'll use the
adjective “unprecedented” in light of two crises—
social unrest and the COVID-19 pandemic—that forced
the postponement, even cancellation, of many cultural
activities in Hong Kong. Fortunately, HKRep was adept
in the deployment of personnel and resources with great
flexibility and managed to mitigate negative effects. In
the end, we managed to maintain audience attendance
for local productions at 90 percent and above. Apart
from being grateful for our loyal and supportive fans,
we see this as a testament to our entire company’s
indefatigable spirit. What makes this all the more
heartening is that apart from a robust box office, the
2019/20 season heralded breakthroughs in both local
productions and overseas touring. Our finances have
proven to be stable and healthy despite tremendous
ongoing pressures.

This year marked the beginning of our collaboration
on local productions with the West Kowloon Cultural
District (WKCD). Since our first joint effort in 2018
organising the Hong Kong International Black Box
Festival, HKRep and WKCD co-produced The Great
Pretender—a musical first launched as a workshop
production with preview performances in line with
commercial theatre operations. The official opening of
this new musical is scheduled in the 2020/21 season, as
we bring to fruition another landmark production that
Hong Kong can claim its own. Another joint project with
WKCD was the revival of Stan Lai’s epic A Dream Like a
Dream, which first appeared on the Hong Kong stage
17 years ago. Produced in The Box, Freespace, in the Art
Park of WKCD, A Dream Like a Dream set a new record
for our company: it is the longest-running production in
HKRep's history to date.

On the touring front, we employed the co-production
model with institutions in the Mainland, successfully
bringing two of our classics to Mainland audiences:
Deling and Cixi and Moon Story. In fact, Deling and Cixi's
run reached an aggregate audience of nearly 22,000,
setting a record in our company’s touring history. We are
also honoured to have been invited by international arts
festivals to introduce our fine productions in different
regions. Apart from Principle appearing in Singapore
at the Esplanade’s Huayi-Chinese Festival of Arts 2020,
The Big Meal was presented in the "Festival Hong Kong
2019-A Cultural Extravaganza@Shanghai” and the
“Hong Kong Cultural Week” of the 21* China Shanghai
International Arts Festival. We have reached our goal this
season in balancing income and expenses for our touring
performances.

As happy as we are with our box office results, it
brings us even greater pride that our company members
are acknowledged and celebrated by our peers and
society at large! A year after Assistant Artistic Director
Fung Wai Hang was lauded as Artist of the Year (Drama)
by the Hong Kong Arts Development Council, another
veteran company member, Ko Hon Man, received this
annual accolade in 2020. Both artists joined our company
more than three decades ago and such recognition
is proof that HKRep is akin to the Shaolin Temple—a
sacred ground that nurtures the best talents. We have
not forgotten our original intent in promoting theatre
education, searching tirelessly for a space where HKRep
can expand along with our respective departments. | look
forward to sharing good news with you during the next
season as we hone in our ideal venue.

The path ahead might be tortuous, but | trust our
Council and members of the entire HKRep team are
well-prepared to face the challenges of the pandemic
and social change. | must express my special thanks to
the Home Affairs Bureau for extending a helping hand
during such a critical time, as well as our sponsors and
partners who have unswervingly stood by our side.
Finally, I hope the dark clouds will soon disperse in Hong
Kong, and we can all embrace the theatre once again.

David Mong
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The year 2019 witnessed a social movement that
rocked Hong Kong. Who would have known COVID-19
would later add to the troubles in 2020, affecting all of
us. The pandemic forced our lives to pause, drastically
curtailing normal channels of human interaction. Even
theatre practitioners had to learn to adapt.

HKRep was fortunate that our 2019/20 season
proceeded mostly according to plan. Although both the
West Kowloon and Kowloon MTR Stations had been
closed because of social upheaval, our production
of A Dream Like a Dream at Freespace in the West
Kowloon Cultural District nearby still completed its
entire run! As the last matinee of Speaking in Tongues
concluded, the Hong Kong City Hall immediately closed
its doors in light of a protest gathering! Rehearsals
had already begun for our season finale, Invisible Men,
but we postponed the production until the following
season. Most of our theatre education and outreach
activities had to be cancelled or modified for online
presentation. On the international front, we were
fortunate that earlier this year, the tour of Principle went
ahead to Singapore before the country imposed border
restrictions. But subsequent touring plans for Australia,
the Mainland and Macao were all abandoned as the
pandemic worsened. As a result, HKRep’s finances have
suffered. Members of our management team were
preoccupied with cancellations and ticket refunds, as
well as providing compensation to freelancers originally
engaged. What proved most elusive, however, was the
pandemic’s unpredictable nature. Many unknown factors
impelled us to readjust our new season schedule time
and again, even shifting around our programme plans.

But with crisis also comes opportunity. While
enduring the plights outlined above, the HKRep team
remained strong in face of adversity, adapting to
each changing circumstance. For example, the final
performance of The Big Meal (which opened in late
October) was unprecedentedly rescheduled to start
at 11:30 a.m. because of social unrest, yet many of

' O /

our audience were supportive. Although the COVID
pandemic left many housebound, we hosted a series
of "HKRep Classic Productions Revisited” on Facebook
in March and April. Five of our iconic works selected by
popular vote were streamed for free. We were delighted
with the public’s enthusiastic response, especially how
theatregoers from the Mainland and overseas could
access our classic productions, which became a great
vehicle for audience outreach. HKRep has enjoyed a
history of more than four decades and we have created
more than just five classics! This online retrospective
has enabled us to rediscover the collective memory
belonging to our company that also bears testament
to the growth of Hong Kong's theatre scene. Perhaps
we can share even more in future, emulating Britain’s
National Theatre's “NT Live”, bringing Hong Kong drama
to many corners of the globe.

We had originally scheduled the Korean drama
That’s Not True to unveil our 2020/21 season, followed
by the world premiere of the original musical The Great
Pretender. Even though the pandemic compelled us to
postpone both productions, the reading and refining of
scripts, design and planning, as well as actual rehearsals
still proceeded, albeit on an adapted schedule. All
these complications have hindered our season plans.
Perhaps I'm an innate optimist, but | don’t see this as
anything like our company reaching its nadir. New online
platforms that have arisen during the pandemic may
present a challenge, but | firmly believe our audience’s
desire to return to the theatre will continue unabated
when life returns to normal. After all, the performing
arts emphasise the immediate interaction of live theatre.
Nothing can replace the sensation of sharing the same
space with others. As Charles Dickens once wrote, "It
was the best of times, it was the worst of times.” His
wise words teach us that everything depends on our
state of mind: be open and positive, and the good times
will come.

Anthony Chan
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Occupation:

e Chairman and Group CEO, Shun Hing Group

Current Community Services:

* Vice President, Hong Kong Amateur Swimming Association
 Member, Occupational Safety and Health Council

* Vice President, Hong Kong Amateur Athletic Association
e Chairman, Hong Kong & Kowloon Electrical Appliances

Merchants Association
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Occupation:

 Managing Director, Ocean Empire International Ltd.

Current Community Services:

o Chairman, Committee on Community Support for
Rehabilitated Offenders of Hong Kong Correctional Services

o Observer, Independent Police Complaints Council

2" Vice President, Hong Kong Justice Of The Peace
Association Ltd.

o Vice Chairman, Chiu Yang Residents' Association of
Hong Kong

o Chairman, CLP Power Hong Kong Ltd. Local Customer
Advisory Committee of Kowloon City District

o Chairman, Action Green Committee Ltd.
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Occupation:

 Director, Wharf Ltd.

o Director, Harbour Centre Development Ltd.

* Director, Modern Terminals Ltd.

* Director, Hong Kong Air Cargo Terminals Ltd.

Current Community Services:

© Member, Legislative Council (Transport)

o VVice-Chairman, Independent Police Complaints Council

* Member, Board of Airport Authority Hong Kong

© Member, Hong Kong Maritime and Port Board

© Member, Property Management Services Authority

 Member, 13" National Committee of the Chinese People’s
Political Consultative Conference (CPPCC)
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Treasurer
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Mr. Paul Chan
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Occupation:

o Chairman, Wellink International Accounting Group

Current Community Services:

© Member, Guangzhou Committee of the Chinese People’s
Political Consultative Conference
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Ms. Ann Au
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Current Community Services:

© Member, Independent Police Complaints Council

© Member, Post-Release Supervision Board

* Member, Municipal Services Appeals Board

© Member, Hong Kong Housing Authority

o Chairlady, District Fire Safety Committee
(Yau Tsim Mong District)
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Mr. Chan Kin Ping,
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Occupation:

 Chairman, Human Health Holdings Ltd.

Current Community Services:

o Vice Chairman, Auxiliary Medical Services Officers’ Club

o President, Hong Kong Kowloon City Industry and Commerce
Association

o Vice President, Hong Kong Real Property Federation

o Vice-Chairman, The Lok Sin Tong Benevolent Society

o Supervisor, Lok Sin Tong Leung Kau Kui College

 Chairman, Kowloon West Youth Care Committee
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Occupation:

© Managing Director, Peony Consulting Services Ltd.

Current Community Services:

o Chairperson, TR at CUHK Ltd.

o Chairperson, The Employees’ Compensation Insurance Levies
Management Board

* Vice-President, The Association of Women Accountants
Hong Kong

 Council Member, The Chinese University of Hong Kong

* Member, The Education Commission

© Board Member, The Rehabaid Society
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Mr. Clement Cheuk

TRA :
cHEEEZERERARLE
e ZHEEBRARNTHEH

B ZHERE RO

BB ERELEEMN
ERBFIEZNHERSGEHES
Occupation:

o Chairman, Hanvey Group Holdings Ltd.

o Chief Executive Officer, 3 Wells Watch Industries Ltd.

Current Community Services:

o Consultant, The Federation of Hong Kong Watch Trades &
Industries

 Board Member, Hong Kong Young Industrialists Council
Foundation
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Occupation:

o Director, Entente Contractor Company Ltd.

o Director, Entente Cultural Production Company Ltd.
o Director, Shenzhen Entente Ophthalmology Clinic

Current Community Services:

o Chief Executive's Commendation for Community Service (2019)

© Member, District Fight Crime Committee (Kowloon City District)

o Chairman, Hong Kong Kowloon City Industry and
Commerce Association

o Director, Board of Yan Chai Hospital

 Honorary Head, Correctional Services Department Staff
Pipe Band

 Honorary President, Kowloon City Road Safety Campaign
Committee
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Occupation:

* Managing Director, Union Industrial (Far East) Ltd.
o Director, Far East Enterprise Ltd.

o Director, New Union Ind. Shenzhen Co. Ltd.
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Occupation:

* Head and Professor, Department of English, Hong Kong
Chu Hai College of Higher Education

Current Community Services:
o Member, Board of Director of Prospect Theatre
 Member, Board of Director of Class 7A Drama Group Ltd.
o Assessor, Hong Kong Arts Development Council
o Senior College Tutor, New Asia College,
The Chinese University of Hong Kong
o Professor Emeritus, The Hang Seng University of Hong Kong
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Dr. Heather Ting
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Occupation:

o President & Founder, Let's Learn Academy Co. Ltd.

o Lawyer

Current Community Services:

* Member, American Bar Association, State Bar of California
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Ms. Eileen Tsui, JP
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Occupation:

 Managing Director, Nankai Transport Int'l (HK) Co. Ltd.
o Director, Nankai Express Co. Ltd.

e Chairman, Hong Kong Art and Culture Anywhere Foundation
Association

e Chairman, Dance Drama Hong Kong Ltd.

Current Community Services:

* Representative by Special Invitation, All-China Women's
Federation

o Standing Committee Member, Jilin Provincial Committee of
The CPPCC

o Vice President, All-China Women's Federation Hong Kong
Delegates Association Ltd.

o Secretary-General, Hong Kong Guang Fo Zhao Fraternity Current Community Services:
Association o Director of Po Leung Kuk 2013-2018
o Founding Chairman, Hong Kong Conghua Federation Ltd. * Vice President, Hong Kong Wong Tai Sin Industry &

® Vice President, Hong Kong CPPCC (Provincial) Members
Association Ltd.
* Executive Vice President, Federation of Hong Kong

o Vice-Chairman, Hong Kong Federation of Guangzhou Commerce Association Guangdong Community Organisations
Associations  Permanent Honorary President, Chinese Merchants (H.K.) o Deputy Executive Director General, Kowloon Federation of
o Executive Council Member, Association of The Directors & Association Associations

Former Directors of Yan Qi Tong o Vice President, Guangdong Overseas Friendship Association

o Director, Yan Oi Tong for the Years 2003-05
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Balus Enterprises Company Limited

1 ]
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FERTHAE 418

&5 1 (852) 3103 5930
{HH : (852) 2541 8473
A4E - www.hkrep.com

B H : enquiry@hkrep.com

Honorary Patron
Dr. Elsie Leung Qi Sie, GBM, JP

The Council

Chairman Dr. David Mong Tak Yeung
Vice Chairmen Mr. Siu Chor Kee, BBS, MH, JP
The Hon Frankie Yick Chi Ming, SBS, JP
Mr. Paul Chan Cheuk Chi

Ms. Ann Au Chor Kwan

Mr. Chan Kin Ping, JP

Ms. Kelly Chan Yuen Sau

Mr. Clement Cheuk Sin Cheong
Mr. Cheung Chi Chung

Mr. Sam Chu Man Chung

Prof. Thomas Luk Yun Tong

Dr. Heather Ruth Ting

Ms. Eileen Tsui Li, JP

Treasurer
Members

Founding Chairman
Mr. Vincent Chow Wing Shing, SBS, BBS, MBE, JP

Honorary Chairmen

Dr. John Yeung Hin Chung, SBS, OBE, JP
Dr. Wai-man Woo, BBS

Honorary Legal Advisor
Mr. Edward U.O. Ng

Honorary Artistic Advisors

Dr. Chung King Fai, SBS, BBS
Dr. Lin Kehuan
Dr. Stan Lai Sheng Chuan

Director Laureate
Prof. Fredric Mao Chun Fai, BBS

Honorary Consultant
Mr. Chan Kin Bun, BBS, MH

Directors

Artistic Director Mr. Anthony Chan Kam Kuen
Executive Director Mr. Marble Leung Tsz Ki

Company Secretary
Balus Enterprises Company Limited

Auditors
Ting Ho Kwan & Chan

Registered and Principal Office

4/F, Sheung Wan Municipal Services Building,
345 Queen’s Road Central, Hong Kong
Telephone: (852) 3103 5930

Facsimile: (852) 2541 8473

Website: www.hkrep.com

E-mail: enquiry@hkrep.com
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Directors
Artistic Director
Executive Director

Anthony Chan
Marble Leung
Secretary to Directors Tracy Wong

Artistic Department
Assistant Artistic Director
Fung Wai Hang

Acting Company

Eddy Au Yeung, Kalok Chan
Chan Kiu, Vivian Chan

Kiki Cheung, Trickle Choi
Chow Chi Fai, Ko Hon Man,
Man Man Kwok, Lau Shau Ching
Lui Si Lan, Man Sui Hing

Ng Ka Leung, Chris Sun
Karrie Tan, Tunes Ting
Mercy Wong, Yau Ting Fai

Programme Department

Senior Manager (Operation)
Yvonne Pang

Senior Manager (Production)
Sunnie Lai

Manager (Programme)
Pauly Lee

Assistant Managers (Programme)
Matthew Kwong, Suki Wong

Programme Officer
Crystal Li

Programme Executive
Morrison Leu
Outreach and Education Department

Head of Outreach and Education
Mike Chow

Manager (Outreach and Education)
Coey Lei

Assistant Managers (Outreach and Education)
Meadow Cheung, Fiona Chow

Drama Course Officer (Kids and Children)
Grace Cheng

Marketing Officer (Education)
Tiffany Lai

Outreach and Education Officer
Carman Huang

Technical Coordinator (Outreach and Education)
Fung Kwan Tai

Outreach and Education Executives
Cindy Hui, Kolnay Lam, Cherry Yan

Special Project
Project Manager (Outreach and Education)
Jacqueline Li

Assistant Project Manager (Outreach and Education)
Kay Chan

Project Officers (Outreach and Education)
Louis Lui, Joey Chong

Deputy Producer (Outreach and Education)
Joey Chung
Theatre Literature and Projects Department

Manager (Theatre Literature and Projects)
Poon Pik Wan

Assistant Manager (Theatre Literature and Projects)
Kenny Cheung

8IS K 78 B B RBIE X F Theatre Literature and Projects Executive
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Walter Ng

R InRED
TREREREE
KB (THRER)
HEE

S (g
[CES2s

BISE (wBRER)
SRR

WEEME

BE R
TIEBIEEE
REEA

B RITED
MBERTHREE
BERHGE

K1 BBRTR)
HHE

BISE BRAR)
AZZ

BIEE (AP
REE

THRESE

LR

S BEEF
2E5%
WAZBE
BWR BB
&
BITEARMEE
BRA

SREE

TN - BEEE - {28
HITRAEE
PREUE - BT - TEH
BESAEE
LR - EML - TR
BISS Al

EHE - 5EHE
Lt REMHEE
THE
Bt R B
BT

REEE

{EH
BIREEE
HAEG L)

PRt BhIE

RIBE

BEAXF

EEW

E AT

Kig

Z2=g:1:0]
PRE

B R
Hexfy

Marketing and Development Department

Head of Marketing and Development
Anita Wong

Manager (Marketing and Development)
Alice Tin

Manager (Corporate Communication)
Karen Chan

Assistant Manager (Marketing and Development)
Yansi Cheung

Marketing Officers
Andrey Sin, Gina Chan

Marketing Executive
Cheryl Ng

Finance and Administration Department

Head of Finance and Administration
Kenneth Luk

Manager (Finance and Administration)
Ivy Yeung

Assistant Manager (Finance and Administration)
Carina Chow

Assistant Manager (Personnel)
Wing Ng

Administration Officer
Chloe Hung

Accounting Executive

Ivy Mok

Office Assistant
Connie Leung

Technical and Stage Management Department
Head of Technical and Stage Management
Eddie Lam

Deputy Head of Technical and Stage Management
David Wan

Stage Managers

Lawrence Fung, Johnny Yien, Martin Leung
Deputy Stage Managers

Chan Kwok Tat, Katy Law, Olive Pang

Assistant Stage Managers

Tammy Tsang, Dawn Tam, Hugo Wong

Theatre Technicians

Ruth Lo, Yeung Kwai Hung

Make-up and Hair-dress Mistress

Amy Wong

Assistant Make-up and Hair-dress Mistress

Miki Lai

Wardrobe Supervisor

Annabel Yan

Assistant Wardrobe Supervisor
Jac Woo

Wardrobe Assistant
Kitty Ng

Props Master
Season Cho

Production Electrician
Chu Fung

AN Technician

Kee King Yin

Lighting Console Programmer
Ip Hiu Tung

(7 2020 % 9 A As at September 2020)
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A i F4E LOCAL PRODUCTIONS

12

<<5é ;I':iﬁ>> Le Pére

(WS 2Z)

A Dream Like a Dream

zag (AIAE) @

The Great Pretender—
a musical (Preview)

14/6,341 4/2,554

(BXE) the Big Meal

10/4,125
gam KOU) 1 AD

The Good Person of Szechwan—

the Musical
54/16,192 10/8,177
IRIEY GREo2) [¥BE] 25
Speaking in Tongues The Unforgettable KIRE»
o Platform:
The Ward

18/6,014 16/1,937 11/1,334

BIR BRAR PIGAER

No. of Performances No. of Audiences Average Attendance Rate

46,674 91%

£#5t Total 1 3 7

YpihE HH OUTBOUND PERFORMANCES

<<‘/[%J§%E-Ei %E» Deling and Cixi
(4t % + 8§ Beijing, Shanghai)

<<5&:?EE>> Le Pére (2F9 Macao)

3/1,087

{ERE) The Big Meal
(L& shanghai)

14/21,917

@@?Eﬂ |é|°‘>> Moon Story

3/ 1,9 1 O (3§ Shanghai)
KIRED Principle
(N3 Singapore)
5/900 10/1,868
BEREE - ZCRT EARS 5 4 BUBIED 2019
s vuiny ) I (hER 2 )

International Youth Drama Festival 2019:
A Midsummer Night's Dream
(BP9 Macao)

“To Experience the Art of Drama,

Diverse Feelings & Experiences”—
Plan for the Generalization of Arts Education
for Students

(BP9 Macao)

13/3,811 1/300

No. of Performances No. of Audiences

31,793

#8351 Total 49




2 & 5 15 R i& & 4 5t SEASON'S STATISTICS

HEINE N H#FE) EDUCATION, OUTREACH & OTHER ACTIVITIES

)it 5% S & EXRISRIE A2 INE &N
In-School Theatre Activities Theatre Courses &
Outreach Activities

EBBE (5 /8) 1 084 EBME (5 /) 858
No. of Activities I No. of Activities
BRNSEAY BREISHEAR
No. _of Audiences / 5 9 7 43 No. pf Audiences / 2 1 9 O
Participants I Participants I

R EBINEIEEN INShEXRIEEN

Free Outreach Activities Outbound Theatre Activities

EHRE (5 /) 6 6
No. of Activities ¢
BRASEAY & :

No. of Audiences / 5 6 480 80 4
Participants 4 ici - R - ‘{—.

EBEE (5 /#) BERRZEAY

No. of Activities No. of Audiences / Participants

wioa 2,018 119,393

14 I



JE i B Venue 1 BB KEEBIPT Hong Kong City Hall Theatre

& H B8 Date : 4-19/5/2019

8 H 58 Performances : 14

BERANXR (AFEZR) No. of Audiences (Attendance Rate): 6,341 (100%)

{REl Playwright : EER% - %) (3XE) Florian Zeller (France)
E:Z Translator : EXZEE Sonia Au
8% Director : )5Ei# Fung Wai Hang

Pére

[MF KB BRSINEBESES

B+ FERERIZENEE | (KR BL

BFEXNWEENE  BERFRIER

RE !

“Last night, | experienced an enormous

spurt in the development of theater in

Hong Kong which has been happening

now for decades. The cast is so

seasoned and sophisticated and the
production is so beautiful.”

Michelle Vosper

RN Bl wa ==t 1=

The Former Director of

Asian Cultural Council Hong Kong

HEREIEAE

ELIE 8 André | B 8 Anne | BITHE 8F ZA | S8 & Pierre | F{ER &

RREEREY | RERF  ABE | BARE BT | FHRTERS

"ERBRBERAKSENE

_______________________________________________________________________________;y

& %2 Performance Photo: Carmen So



Z # %! f£ LOCAL PRODUCTIONS A

HANEBRZEL

Commissioned by West Kowloon Cultural District

EEFEEE AhAtEEE TR REE

Co-presented and co-produced by Hong Kong Repertory Theatre
and West Kowloon Cultural District

i AY

[eoISNW © BB YTk

v
),

i 5t )

(

The
Great
.| Pretender

] -'_;;_B(TP?review)

v AR [{KARED B—EA O fusion 3
- MR EXEE  BEKE ARE
a BEREE - XA BREARER
REIFHBIFRENIRER ° |
“The Great Pretender is scrumptious
fusion cuisine: from such intangible
L notions as cultural roots and aesthetic
J ' form, to concrete execution in props
and costume design, song forms and
instrumentation, these are all worthy
+ explorations in search of the new,
4 original Hong Kong musical.”

&t #8 Performance Photo: Carmen So

BEMBIFFARERE
Liang Ji Cha Ju, Theatre Critic (Guangzhou)

B2 Venue : B AL EELE O K BIBE Grand Theatre, Xiqu Centre, West Kowloon Cultural District FEESRAMEAE

& B A Date : 23-26/5/2019

& 15 8 Performances : 4 BISFIE 8 AAESE | WER & AN | SRS 8BS

R AR (AER) No. of Audiences (Attendance Rate): 2,554 (95%) BUSIEE  BEY | EHNERES MEE | BAZEEE  BRE

R RABEY BT | Rl BES  RG— | BARE  HER

\ﬁmkﬁ‘\' i i "é-‘== oy AR - 5 e

il - MRk "‘,:" Composer, Arranger & Musical Director : H# Leon Ko R RIER | BRER BB | BN B TR | FERH HRE | Rkl pinm
{E5d Lyricist : ${&% Chris Shum

455l Playwright : 3R Cheung Fei Fan

55 Director : 51875 Fong Chun Kit

FRBI(ARE)Y FER)

The Great Pretender — a musical [Preview]




7 #o 8 £ LOCAL PRODUCTIONS

MR E T REED [MNRERBIE ESHEBLHEZ
The performance rights of A Dream Like a Dream HWEFAUH (MBZE) B2

granted by Performance Workshop R (REEER) J

HER At EERE-ESH : V\r/f must ilns a corollaLy in
Co-presented with Freespace, L RN the |story of t eatrg, per apls
West Kowloon Cultural District | A Dream Like a Dream is Stan Lai's

Angels in America.”

IERBIFFAZHOR
Xi Muliang, Theatre Critic (Beijing)

5 A Dream
Like a Dream

S& Hi#E 82 Performance Photo: Carmen So / Wing Hei Photography

SEH L EE Venue : AL BEM AR BHZERI AR The Box, Freespace, Art Park, West Kowloon Cultural District FEHRSREEAE

JEH B E Date : 27/7-12/9/2019 L . cm s = g

BB B Performances : 54 (27 BN « WIEE—REH5 27 Sets of Performances, with Part 1 & Part 2) HEEMESHE | BER N ANFA | EEH GO EEH | HERM ANREA | SR HS | FEH 6 EER
BEJR (EEE) No. of Audiences (Attendance Rate): 16,192 (98%) ST ELE | TR EBLE | S2M T4 | REHE M IA | BSHR & T28 | 2TEfh TEE

I BT | R 6 BT
38 - . . = . . . s . e - N o
4RI % B F Playwright & Director : #8&)I| Stan Lai HEmARET A NE | B EUA | BRER BER | FERH B

. _ |
Bt &8 Co-Director : JE# Fung Wai Hang FAIFS AT A - B 8 | TRRHREE  GFR

FERABIS R ESEEUE

[
mEzE) o
A Dream Like a Dream E“‘."—-'r

________________________________________________________________________________________wi



[FTRFLHNER  SRATE
At AANREBA ° |
“Theatregoers of different age
groups will find empathy with
different characters. Everyone
can ponder these joys and
sorrows in his or her own way.”
(R SRERBEE

Bat Sheung Sheung,
Columnist of Sky Post
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B B Venue : BB A EEBIBE Hong Kong City Hall Theatre HEREENS

125

= H] . _
fii&EIE,ﬁ Date : 25/10-2/11/2019 -
& 5 E Performances : 10 )Y Sl BFE o R E7

BERANX (AEER) No. of Audiences (Attendance Rate): 4,125 (94%) HERBEDS  SEHE | BRD BN | RASHRE

455l Playwright : 3 - /75 (32E) Dan LeFranc (US)
El:E % & Translator & Director : BREHE Anthony Chan

(BRE)
The Big Meal




A # % £ LOCAL PRODUCTIONS

ERER RIS REREH
Co-produced and performed with
Actors’ Family

B g mk

The Good Person |
of Szechwan
—the Musical

JEH B Venue | BETESEEPTINEIRR Lyric Theatre, The Hong Kong Academy for Performing Arts
& H HH Date : 23/12/2019-4/1/2020
& 5 E Performances : 10

125

BB AKX (AEEZR) No. of Audiences (Attendance Rate): 8,177 (81%)

&3 Original : 2k %44 (#£E ) Bertolt Brecht (Germany)

4R Adaptation : 82/ Victor Pang * H1ttE Leon Ko + F{&% Chris Shum

1EM - 4Rl B S E4EES Composer, Orchestration & Musical Director : EitE Leon Ko
{E5d Lyricist : ${&% Chris Shum

i8i& Director : §58A/ Victor Pang

[T FAREMNMI - B —RMEES
HR o —ERREEESER  2—@EIPE]
WELE > MASHFRNPER - ]
“The Good Person of Szechwan does not
portray the real Sichuan, but you recognise
it at a glance, you hear it in an instant. This
is a ‘Chinese’ musical, not some chinoiserie.”
RYIBIFEA SRR
Hu Shuo, Theatre Critic (Shenzhen)

SE K #ES2 Performance Photo: Chi Wai / Eric Hong

FERSREHEAE

BREE™ 8 LB /KK | EBIESE 85 5 | ZIFIE & EX [ KRER BT [RER L2 | AR & UK
EEMMEAKR | BB H AE | WA 8 83 | SGRE & K

" REEHEE L AESRRUE

RE RBY | RSEE  FEE | MERRER  FUER | BERE : 2RE | FERH EEE
NREBREZRAESERE

FEE CIIIEF A
The Good Person of Szechwan-the Musical

____________________________________________________________________________________________________ Wi
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EZHEETHABENER - Tm A ERER > HES -
IRIR R REAE R E RS RAEEBRFNEE - |
"... far exceeding the realm of extra-marital affairs, it is a
satire on human character, a unique masterpiece that delves
deeply into the problems of love and marriage."

EBTAAH
Sek Kei, Film Critic (Hong Kong)
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JE i B Venue 1 BB KEEBIPT Hong Kong City Hall Theatre EHEREHEAS

& H A EA Date : 4-19/1/2020
@ WIS 8 Performances : 18 FR{258 £ Pete / Neil / John | BEEAX] &F Jane / Valerie | =Z %% #f Sonja/ Sarah | FRIE & Leon / Nick
BRAIR (M) No. of Audiences (Attendance Rate): 6,014 (76%) HRRIBER  TE | BARER BN | BN BRE | SHRTENH  SHE | B2 T80

458l Playwright : 2E& - {35 (&) Andrew Bovell (Australia)
8 Translator : ZRM&HE (£7) Li Huan-hsung (Taiwan)

BiER 4R R E® Cantonese Adaptation & Director : fRE{#E Anthony Chan
Ri=)

Speaking in Tongues




$ i % Y LQCAL PRODUCTIONS

|

E b2 Venue : EEEEIB 22 B HKRep Black Box
& B EA Date : 7-22/9/2019
B H 58 Performances : 16

BERANXR (AFEZR) No. of Audiences (Attendance Rate): 1,937 (100%)

{REl Playwright : E33#13H Callas Cheang
3E® Director : P EL Octavian Chan

\ The
Unforgettable
Chapter

[FENBHIBHUMBEENNT  SABREBEE - BERFETH 0 LB
E—RELUEBTEBNABANEL——BE SEFONNRAEERET - |
“That the young Callas Cheang has shaped such a hefty script is both shocking
and a delightful surprise. The director deftly handled the scenario, bringing out
in sharp relief a seemingly normal family’s unspeakable history. A murder that
sheds no blood is the cruelest of all.”

Teresa Ho@Vocus H1&F
[ 48 53 Online Review]

HEREEAE

BB A BRI | BRFOL B | BRE A | HREE 6 1B
R=E (AR 4% (@4) & 2R | REK (AR - BEHF (@) 8 RENE
Fuf (AR) HiBE (@A) & ZEFAE

NECEBR R A RS BRRUE

SRRERT KRB | BARE  RBIE | FHERFERE  BEAR

(RZz2E)
The Unforgettable Chapter
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|| The Open Platform:
' The Ward

BB Venue | EBFEEIE R B% HKRep Black Box TEESREMEAS

& H B H Date : 24/10-2/11/2019 b _

E H 58 Performances : 11 R i RE

EHRANX (AFER) No. of Audiences (Attendance Rate): 1,334 (100%) BEIEE RS | HERRRD  Tee
. 1 . CERFEE | mERET  BEH

4REl Playwright : ZF{&%% Lee Wai Lok e | B =

i8& Director : Z|5FIE Lau Shau Ching

___________________________________________________________________________________________[Ei

[EEHAREEABREL AR
—EWEEB RN BRI - |
"Although minimal in performance
style and format, this is a truly moving
and deeply felt monologue.”

BEBEFAMERE
Ho Chun Fai, Theatre Critic (Hong Kong)

&S Performance Photo: Henry Wong

[FEE | #5 CBE)
The Open Platform: The Ward




B o=+ EFEFESE [&88 2019 —BE LB - F=-+—EHE LSEFREME [ &8 3XLE ] 2888
Commemorating the Macao Cultural Centre’s 20" Anniversary "Festival Hong Kong 2019-A Cultural Extravaganza@Shanghai” and
the “Hong Kong Cultural Week” of the 21* China Shanghai International Arts Festival

[(RE) FREZBERENEZ 4t FRSHFEHR
HVRIHT - MEES —BERNARANRE - |

“The Big Meal isn't about how deeply it makes us
ponder, or how innovative the dramatic devices
surprise us. It is an enduring and touching play that
is worth relishing time and again.”

EBEBIE : —HE—T 0 @ FHfE Weixin
[ 48 £33 Online Review]

[EERXBNECRBRREERE -
ERBMTIDEINER  BHERSR
RERMBAIR - |

“Playing the role of the father, Fredric
Mao gave an amazing performance
surpassing any conventional level
of ‘acting.’” He conveyed a fire that
emanated from within.”

CRPY B 3R EREXERE
Fung Jyu, Columnist of Macao Daily

& #E8 Performance Photo: Carmen So

= SE 2L Venue 1 SBFIS{E O NEIBE Small Auditorium, Macao Cultural Centre & i BE Venue : £ EBI3% Shanghai Theatre Above B=; .
(555 ) JEH B Date : 26-28/4/2019 B B Date : 8-10/11/2019 |
& H 35 8 Performances : 3 & Hi5 8 Performances : 3
SUMEEPKER (L) 2019 FERHAER - H{EEPKER (BE) 2019 HEFEHAR -
Same creative team as Hong Kong Repertory Theatre’s Same creative team as Hong Kong Repertory Theatre’s
production of Le Pére in May 2019. production of The Big Meal in Oct 2019. f‘ﬂ ;,

= B T p—
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FEHEH 2020 2HEH WWEBFREBIN AL (tR) BRAR - RKEAREMBEIRR - BBZBEBSRE
Huayi—Chinese Festival of Arts 2020 Co-produced by Xian Tong Guo Ji Xi Ju Wen Hua (Beijing) Company Limited,
Tianjin People's Art Theatre and Hong Kong Repertory Theatre

[(RAD R—@amBINRE  BEBRRZER
BALZZUEFEARSZENIRR  FEHE
BFEREIRNAABREE 2BESHY Tl

“Principle is a powerhouse production that manages to

encompass a myriad of ideas and issues from personal

. . philosophies to the fallibility of authority, all while
Pl‘lnClple maintaining a delicate balance between capturing the
idealism of youth against the darker realities of adulthood.”

F N E T4k Bakchormeeboy, Arts Website in Singapore

& #E S Performance Photo: E AJ3 Wang Ke Da

[Em (BRERE) ZHHE -
ERELEZRY eEAELH
BRIR—MBEEB - ER— 1L
BEE BE  REEARR
BBRBIEETE—E - |

“No matter how enticing Deling |
and Cixi is as a production and "%
how well tickets sell, this is

JEH#ES Performance Photo: Jack Yam, courtesy of Esplanade — Theatres on the Bay

SEH 2 Venue | $TINECEEEM 0N EIS essentially a non-commercial SEH 8 Venue : dEZURFIEIRE Poly Theatre, Beijing
Esplanade Theatre Studio, Singapore play. It is a connector—linking EBRBEIBE KBI% The Auditorium, Shanghai Grand Theatre

& B Date © 31/1-2/2/2020 the past, present and future & B Date : 11-15, 18-22/9/2019
BB Performances : 5 through drama.” & IS E Performances : 14

L : T RBEAKE e
#REl Playwright : 385k B Kwok Wing Hong Shui Jing, Theatre e (BeijinEg; #4REl Playwright : {32 He Jiping
& Director : 5{&7% Fong Chun Kit 5% Director : S]{EE ¥ Roy Szeto
HEREHEAS : FEREREAHEAS :
EEH N OEE | SR RE | BER HER A ZARE | BEUT AR R4 | I 6 B | EEE SR | BT M L%
=E HfE | B PAYERL: N - el R iy
HER 0 BRI | B 0 RS st TAE | ORI REK | MEERE S
HERRER  TRE | BARH BT | FHRIELRT EBE fEdh - ESH | FERT B | BERS S8 )

HE@A  ZEE SR RE B | B8 88 WA | FEA  FTR BT

BEHEN - REAREMWELR - SBEEE

HAEN - ERERELXCEMERLR  ERFFERBER X LBRRROBRAE
ILEBREBISE (b3 ARAT  BHMLAIZEARAT - KZE » Mailive

35
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EEFBEMPL - BEEFEREBSRE
Co-produced by Shanghai Dramatic Arts Centre and Hong Kong Repertory Theatre
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EhRRXT B RREEFRE
B REANBAEEZRZEE—E
A& DEFElkm BEBm e
“After rounds of raucous laughter,
you couldn’t laugh anymore as the
dystopian adult world unravels.
HKRep productions are guarantees
of excellence.”

RESHE 1L FHEEE @ 14iE Weibo
[ 49 5¥3# Online Review]

b EE Venue @ EIEREBIEMT O - D6 2R

Studio D6, Shanghai Dramatic Arts Centre
JEH B HA Date : 22/11-1/12/2019
& 5 8 Performances : 10

4 &l Playwright : j&EZ% Paul Poon
8® Director : JHEf{# Fung Wai Hang

EEMM LA | BEEHBA | ERHG BT /ME | BRAH ZF /A

HRA REE | BEH Bk | DEFERBEMPOBMNEE MRS
ER o RTRE | BUEA CRIBE - HA

BERE DUER | BRRE BB | SHRTERE  RER

36
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BREN LEBEEH

Presented by the Leisure and Cultural Services Department

[FFt RN ] &5 — SR - N2 PEREE (2019/20 25F)
“Traversing the Forbidden City” Series: Scheme for Kindergartens,
Primary and Secondary Schools (School Year 2019/20)

4@ Kindergartens

EHEEZEOEER -
HERBEABERFH
NEFHBENELTE
[ & 8R<p M AR o
Uncle Zicheng travelled to
many kindergartens in Hong
Kong to teach the prince
and students the meaning of
"dedication to duties” and
“making good use of time”.

/ME: Primary Schools

thE2 Secondary Schools

BHFHEZ TEFE4LMEE
BERMH RREFHNAEEESHE
B RER 2 R o

This play crossed time and space into
the Ming and Qing dynasties, delving
into Emperors’ wisdoms in governance
and how they influenced the ebb and
flow of a nation’s history.

[EFdk 255 | K R EE
Exhibition: Traversing the
Forbidden City

BBRZURBNAEERATRRMUNME » BESLHDE

JE 2R SAL B2 o

Diverse activities introduced different jobs and responsibilities inside
the Forbidden City, enhancing students’ knowledge of Chinese history

and culture.

MBEELE
Puppet Making Workshop

[ZFEE T | KA REE
Exhibition: Traversing the
Forbidden City

39



FREEESEAERBHRBUMKE

The D. H. Chen Foundation as Growth Partner and Funder

HEBHBAREBYRABERRZED
Y R EBERABBBEEBLER
ARZEMAMHERT B [2A
BE| R [EEHPER | SRERN
HERE -

In collaboration with the Department
of Early Childhood Education of the
Education University of Hong Kong,
we provide support to preschool
organisations in using theatre
education to enrich the curriculum as
well as pedagogical skills, advocating
the development of such teaching
principles as “holistic education” and
“playing learning”.

FEEERTEEETESEY
Funded by The Hong Kong Jockey Club Charities Trust

DRAIERZE SR (EFRER) FEM  BREXTREIRMEL - FE=TMH
SHERNWBLERE [MBHE x B2k - #EREFRPEYLRFMIE -

Students from 30 schools were trained by professionals in preparing and performing the
original Cantonese musical Sing Out. The journey and experience brought them face-to-face
with character education.

cow _______________________________________________________________________________________________________|

EEHBRARATE L
Proudly Sponsored by the MTR Corporation Limited

TEREN (HEZZ20EAN) R (BRZZOEABEIER) EF2BSHPHEER/NE
EROPHBAIEL  MASEHERZ2REBTANIE > BOLE > BERED -

Master of Railway Safety and Master of Railway Safety—The Devil Returns produced by HKRep visited
many of Hong Kong’s kindergartens and primary schools. Through interactive theatre, these activities
deepened students’ understanding of railway safety and public courtesy, caring about the community
and fostering empathy.

i L

41



HRAEEESRELTE ) HSE  BEIRRERSEISAMESIRH - —ARERERR -

Members of our Children’s Troupe performed short scenes from daily life, inviting parents and the
audience to join in improvisation and engage in discussion, delving into the significance of family
relations.

ERPHERAPDEERPNDR / RE
BERE UEEMBRAER - BE
BEARR  EBHEENZINER
RIR BORREEREHLBERED -
Designed for kindergarten and lower primary school students,
our Children’s Courses are constructed with thematic focus.
Taught through different dramatic scenarios, these courses
engender a rich and diverse learning environment to foster
children’s communication skills.

LPEEEE2HAGRA (B BRERRBAE - FRMEL - BEEE [#E] WEEESEN
AMEEHMEE -

Members of the Youth Troupe collaborated in The Last Story from script to finished production.
Throughout the process of writing, rehearsal and performance, they discovered the importance of “story”
as well as creative freedom.

43
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HEBEARKXEFRHNTXEEEREN
Co-presented with the Li Ka Shing School of Professional and Continuing Education,
the Open University of Hong Kong

RUZEMNFEREIR SR - BRAERBBEMES 2T EEEFEHEREEISHELRBLEED -
This certificate course offers comprehensive training in stage performance, including acting skills, scriptwriting and
theatre appreciation. Students have the chance to perform at the HKRep Black Box for the Graduation Performance.

-
% B r—

@

-~

.
-
-

AEHEREETRIHE (FB2E) ELESHEIFTEIIEE
EBRARNBIEEE -

This marks our seventh collaboration with the International Association
of Theatre Critics (Hong Kong) in nurturing a new generation of theatre
critics as part of our efforts in public outreach and dramatic arts advocacy.

REREFSNHMEINEE  BREALHAERBEELBEDNEINEZAR - BREER  NEERFEEAIAERN
BRBBEAZTRER °

Our mission is to select fine new scripts, both local works and international scripts with production potential.
At the end of each Reader’s Theatre session, the creative team engages the audience in discussion.

Al ] S Reader's Thastre
ﬁ My 2013858
w25 B

Missing
Mickey

25/5/2019 (KZFZEWE) The Missing Mickey 22/6/2019 (#EE) The Ward
4B Playwright : 8| X Liu Tian Ya (&7 Taiwan) #mBI Playwright : ZX{&%% Lee Wai Lok
E3E Director : ZZ0\ Lee Wai Sum EE Director : 8|SFIE Lau Shau Ching

28/9/2019 (ZXFH)ZEIE) A Winter Funeral
#mBI Playwright : SEFE % - 51132 Hanoch Levin (LA Israel)
BFE#E Cantonese Translation : & 8 5% BIE 815 30 22 )2 18 B 2 R B TLP Department, HKRep
#E5& Director : BBFEHE Yau Ting Fai

16/11/2019 (RAZFEET) Winter 7/12/2019 (1LY Evolution
4w Playwright : 292 - 82 Jon Fosse (BE Norway) 4mB) Playwright : BEEE Gu Lei (£ 3T Beijing)

BB & BE Translator & Director : Bttt & Tang Sai Cheong ZEFE&HFE Cantonese Translation : J&E£ZE Poon Pik Wan
EJ& Director : &= Wong Chun Ho
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EEBREERERER
EHEE BER—HENE
ZHRBEEIR -

An interactive display was
installed in the lobby of the
Hong Kong City Hall's Low
Block, introducing the season’s
exciting programme lineup to
the public.

A

#$2 Photo: Keith 1

EEHSHANVLBEM A ABBHRER REXRFTRY
#E AR AMELZERFLESERELHAMED
F

A video installation was mounted at The Box in West Kowloon
Cultural District's Freespace, which also exhibited original works
specially created by renowned painter Chow Chun Fai for this
stage production.

UREBREEBRE-—BREN
KERBERZBER  BRRIAE

BENSARIEY . FEEHE 1 3 78 B ¢ 52 0 O JF % B . -
35 EE A BB o 5 AEBERSHEER HE U=

An installation exhibition with video
station is located on the first-floor
lobby of the Hong Kong City Hall’s
Low Block. Apart from displaying
set design models of iconic HKRep
productions, the company’s latest
news is regularly updated.

SELRRRG - RERN (NE22) REZaRBARMKE -

The media were invited to record an open rehearsal taking place on the four-sided stage set of A Dream Like a Dream.

Facebook BB & BB R
ZEXPERLHE -

During these unusual times
of the COVID-19 pandemic,
HKRep selected some of its
iconic productions to stream for
free on Facebook, so audiences
can revisit these works in the
comfort of their own homes.

Shall we go tnﬂ%

HiEQH:
28.3.2020 8pm 4

B x FEGRERISHETE
MTR x HKRep Theatre Education Programme

(MEZ20EA—BIBR) &
EBER 201978 W —REET
BEZ2RRRt HAEE A
[BE x SEEBEEISHAE
BRFE -

Master of Railway Safety-The Devil
Returns received a performance at the
2019 Hong Kong Book Fair, along with
the Opening Ceremony of the "MTR
Safety Experience Zone" that launched
the “MTR x HKRep Theatre Education
Programme”.

#%8 Photo: Eric Hong'
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BLEABESHNEEFEE
HE(RERE) - R2019F
6 AHERNEERENEARE
ERUEDL e

The Last Supper, a HKRep classic
that has received more than 100
performances, was translated into
Korean and presented by Seoul’s
Windgrass Theatre Company in
June 2019.

BAHRMBEESFRRMERFRM

EESHITEEBATS EEEE SN EEEH
Presented by the Hong Kong Economic and Trade Office in Guangdong (GDETO), HKSAR

TERAREIEESE (D) ARFE - HERBEBRBNTREBRNES
REESWERIMNENTBRITRERNL -+ —AFBEEFE] -

Head of Marketing and
Development Anita Wong
(second right) represented HKRep
at the reception on the occasion
of the 22" anniversary of the
establishment of the Hong Kong
SAR hosted by the Hong Kong
Economic and Trade Office in
Guangdong.

BERPIEBI RIS FEBR
BFREEUREBSH AR
BYENEETEERER S THHEE
HEIR (hERZE) °

HKRep collaborated with Macao’s
Theatre Farmers in preparing
young actors from both Special
Administrative Regions in a site-
specific production of Shakespeare’s
A Midsummer Night's Dream, at the
Mount Fortress Garden of the Macao

Museum.

Photos provided by Education & Youth Affairs Bureau, Macao and Theatre Farmers

BT RERBER 2019 F5 A&k
JBIMNFERS Sydney Theatre Company »
Maitland Repertory Theatre &
Contemporary Asian Australian
Performance ° [ff[El & PR B EEL Sydney
Theatre Company Y B X 5% & & &
(&£ #: B B #& - Sydney Theatre
Company £ fif # B Kip Williams
SR ES Ben White) o

In May 2019, Artistic Director Anthony
Chan travelled to Australia to visit the
Sydney Theatre Company, Maitland
Repertory Theatre and Contemporary
Asian Australian Performance. At the
Sydney Theatre Company, he met with
Artistic Director Kip Williams (middle)
and Senior Producer Ben White (right).

HE At AR RMEN BB R R
g BT BEEBION
HKRep attended the Mainland’s
prestigious drama awards,
promoting artistic exchange in
the theatrical realm between the
Mainland and Hong Kong.

THE ATREAWARDS
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Tgﬁﬁ&hﬁ

‘ E-tAEEBEABIR
The 29" Hong Kong Drama Awards

FtNEEBEHELE
The 14" Edition of

Hong Kong Arts Development Awards

SE Ko Hon Man
EMREE (HA)
Artist of the Year (Drama)

CBREIEE ) La Cage aux Folles
— #8JH Awards

b sEEERE

Outstanding Production of the Year

MIEEE Pichead Amornsomboon
b5EExA (28 B8)

Best Leading Actor (Comedy/Farce)
Z|<FIE Lau Shau Ching
baEEms (28 BR)

Best Supporting Actor (Comedy/Farce)
#E & 58 Edmond Wong
b Rt

Best Costume Design

— &8 Nominations ——

b s
Best Production
S5E;3 Ko Hon Man

beeEsxs (28 B8
Best Leading Actor (Comedy/Farce)

#RE 1 Jordan Cheng

beEEma (28 BE)
Best Supporting Actor (Comedy/Farce)

&8 Edmond Wong

b Bifpoen
Best Make-up and Image Design

FEZE Yuen Cheuk Wa

b st
Best Sound Design

IATC(HK) BIFTA %€ 2019
IATC(HK) Critics Awards 2019

8B {E) Ppride

—— H8I8 Awards

F 24K Wang Haoran

* FEBIA / fFwmEI%R
Script / Playwright of the Year

T # Wang Wei

bBESEA (B8 ER)
Best Leading Actor (Tragedy/Drama)

* FEEER

Performer of the Year

<< mo ka >> Marfidge
—— H8I8 Awards ———

XEE Man Sui Hing
¥ BELERA

Best Supporting Actress

AB{ERY Siu Wai Man (#i5 Set)
{a]EA M Ho Pui Shan Cindy (BR#E Costume)
¥BF R Yeung Tsz Yan (&3 Lighting)

¥ BEEX

Best Production Design

124 Nominations

¥ REFERR
Best Production of the Year

FEZ Fong Chun Kit
¥ BEEE

Best Director
EEZ Mercy Wong

¥ RELZEA
Best Leading Actress

FR{Z3& Chris Sun SRR Kiki Cheung
¥ BESRA ¥ BiELZRA
Best Supporting Actor Best Supporting Actress

ees |

£y BToEER MBR

%_¢ The 12" Hong Kong Theatre Libre

(W Z2E) A Dream Like a Dream
—— H#8I8 Awards

b sEESERE
Outstanding Production of the Year

SBFAE Jaycee Kwok
b B emst
Best Sound Design

— &% Nominations ——

b s
Best Production
JEREFE Fung Wai Hang
bstmm 58/ ER)
Best Director (Tragedy/Drama)

% B Cecilia Choi
*FEEEHR

Performer of the Year

£ ik Birdy Wong Ching Yan
b BEx®A (B8 ER)
Best Supporting Actress
=558 Edmond Wong

b BiEfpen
Best Make-up and Image Design

* FESANE ZMR
Scenography of the Year

[#hEkE] RV KfwB)
The Open Platform: The Ward

—— #8718 Award
sR 4 Kiki Cheung
I RELZEA
Best Leading Actress

______________________________________________________________________________________________JB}

BE=[EEEEAIRA
¥ The 3™ Chinese Theatre Awards

E‘?‘“‘EIJ((IIIIR?/\»

The Good Person of Szechwan-the Musical
(ELEB R bRE & BUE OB

Co-produced and performed with Actors’ Family)
— 818 Awards

b FEESRUE
Outstanding Production of the Year
AB3ZE Luna Shaw

bBExEa (B8 ER)
Best Leading Actress (Tragedy/Drama)

— 24 Nomination

Bti&ER, Yuen Hon Wai
[§-1:313 ]
Best Make-up and Image Design

N HE

Congratulations to

(RIERE) BEm

The Last Supper (Korean Version)

RERIE (52E) 7 LM &
FLEEWEE A KR H%"JE.W'EH“) 5]
BEERE N REEEHR
Windgrass Theatre Company
and Kwon Ji-sook, as

Awardees of “Best Production” and “Best Performer”
at the 7" Seoul Theatre Artists Awards



CBIsE) 5 26 #A

Repazine, Issue 26

ElZA £ Play Script Collection

EEZREMERHETIME-_TIE

CBIIE — PREERIA K EME -AREAE —BERB)
(FFhR)

HKRep Theatre Literature Studies Series Volume 24:
Anthony Chan’s Love Trilogy-

Formula of the Thunderstorm, A Bowilful of Kindness,
Footprints in the Snow (2™ Edition)

#m Bl Playwright : BRE{H#E Anthony Chan

F4& Chief Editor : 3REL&E Kenny Cheung

BN WEBEAEBHRE - BMTEEREBERIERN
={ERIAS o

Content: Three plays by Artistic Director Anthony Chan that
were produced by HKRep.

CBIsE) 56 27 #A

Repazine, Issue 27

CBIsE) 55 28 #A

Repazine, Issue 28

REWEATIR

EEENEREXBHAETIME—+LE

(BEGENEHERRFER — REME HEBAE

FHPXFEHE)

HKRep Theatre Literature Studies Series Volume 25:

Hong Kong Repertory Theatre x Raymond To Scripts:

Haunted Haunted Little Stars, Love You Forever,

I Have a Date with Autumn

478 Playwright : B &L Raymond To

F 4R Chief Editor : JEZZE Poon Pik Wan

BN WEAEBRE - AR E LRSI B AN
ZERIA -

Content: Three plays by Hong Kong'’s celebrated dramatist
Raymond To that were produced by HKRep.

BEFEEEE X ERERTIN

HKRep Literature Researches & Publications




BE-E-_EF=A=1+—HLEE
FOR THE YEAR ENDED 31 MARCH 2020

IZ X Income

B 5k Government Subvention

=5 MEE WA Box Office and Performance Income

HNE ~ BB REAEBIUL A Outreach, Education and Other Activities Income
BRI EBHUA Donation and Sponsorship

HbUg A Other Income

F 1 Expenditure

BU4EFI 52 Production Costs

% K& HEERI ST Marketing and Promotion Expenses
B K48 MBA 2 Personal Emoluments

H b % E B Other Operating Expenses

SEEZER Surplus for the Year
H{th 2 U A Other Comprehensive Income

FEL2ERRYEE Total Comprehensive Surplus for the Year

FEREELGEFE DB Total Comprehensive Surplus for the Year Allocated to
—MREE) General Activities

T2 R iP5 & BT &l Art Development Matching Grants Scheme*

B 5% T ERE BT 2] Contestable Funding Scheme**

PrEsEEe - BMUcREBEE

Arts and Culture Sector Subsidy Scheme under the Anti-epidemic Fund

EREFEREETES - (BEFLER) KRB LB 2
The Hong Kong Jockey Club Charities Trust : Musical Theatre Project -
Sing out in Schools

[BE ] RHETE  BBIHE B aHERERHE

Playful Learning : Ploughing Drama Education for Innovating the Preschool Curriculum

and Pedagogy in Hong Kong Program
R E S Development Fund

* AR (2 REYE AR
Previously known as “Art Development Matching Grants Pilot Scheme”
** FiRE [ ABZETENEB RS ]

Previously known as “Contestable Funding Pilot Scheme”

2020 2019

AR HKS  BE HKS
56,994,800 50,832,995
17,779,950 14,779,619
6,625,298 8,464,649
8,270,608 14,001,977
683,052 515,572
90,353,708 88,594,812
27,786,067 29,820,169
3,787,822 5,562,696
34,416,619 30,170,430
11,595,875 9,949,161
77,586,383 75,502,456
12,767,325 13,092,356
12,767,325 13,092,356
2,619,104 2,585,457
10,143,474 7,112,376
13,652 (19,573)
(202,002) (142,847)
193,097 3,556,943
12,767,325 13,092,356

s ______________________________________________________________________________________|

R=Z2=-FF=A=t—H
AS AT 31 MARCH 2020

2020 2019
AR HKS  EEHKS

ERENE E Non-current Assets
HE . RE KK HE Property, Plant and Equipment 1,822,713 250,403

mENEZE Current Assets

81} FKIE Prepayments 1,394,374 2,600,191
%4 K FEUWIRFX Deposits and Accounts Receivable 5,974,078 4,660,191
$R177E Hi1F X Bank Term Deposits 22,082,811 3,216,324
IH 4 MR & EEWY Cash and Cash Equivalents 18,886,666 26,801,815

48,337,929 37,278,521

FEE1E Current Liabilities

RE ML EE b 2 TR

Box Office and Performance Income and Others Received In Advance 4,750,592 4,757,056

FEHIR X K fE 5T B F Accounts Payable and Accruals 4,237,092 4,336,751
8,987,684 9,093,807

B ENE E Net Current Assets 39,350,245 28,184,714
FEEE Net Assets 41,172,958 28,435,117

{1 Reserves

—#%5EED General Activities 13,341,155 10,722,051
i 24 R AL ¥ & BhET 2 Art Development Matching Grants Scheme* 17,255,850 7,112,376
B3x T ER A B)EEl Contestable Funding Scheme** — 15,832

PIRIRES « B R AR 8

Arts and Culture Sector Subsidy Scheme under the Anti-epidemic Fund

EREGGREETES  (EFLEK) mBRHUETLEE (344,849)  (142,847)
The Hong Kong Jockey Club Charities Trust : Musical Theatre Project -

Sing out in Schools

(BB | ABET S BEHEEMBAHARIZEHS

Playful Learning : Ploughing Drama Education for Innovating the Preschool - -
Curriculum and Pedagogy in Hong Kong Program

R H S Development Fund 10,920,802 10,727,705
{#1%44%8 Total Reserves 41,172,958 28,435,117

o BB 54 &k 55 MBI ERA TEMAA TN 2020 FK 2019 F 3 B 31 AILFEMBRE  RIEEE (D AEH) £ 436 KR EETFURBE 2 EBZSLENH
WERZE-SERMT :
RIBEE (D RIRAY 5 662(3) RR KR 6 5 3 FIRE - AARSEMDREMEER LMFEZHBRE -
AQE 2 AR LR R 2 B IR A OB R S - WERIRAREMETMELREERZERT @ UERBRZ T AMAEIZEE  FAREE (D TR
58 406(2) & - %8 407(2) =K (3) HRFTIE 2 BH -
ERWEFE NS BERE D EHAREHLE www.hkrep.com ©

Note: The financial information stated in pages 54 and 55 are not the Company’s statutory annual financial statements for the years ended 31 March 2020 and 2019. Further information
relating to those statutory financial statements required to be disclosed in accordance with section 436 of the Hong Kong Companies Ordinance is as follows:
The Company will deliver those financial statements to the Registrar of Companies as required by section 662(3) of, and Part 3 of Schedule 6 to, the Companies Ordinance.

The Company’s auditor has reported on those financial statements for both years. The auditor’s reports were unqualified; did not include a reference to any matters to which the auditor
drew attention by way of emphasis without qualifying its reports; and did not contain a statement under either sections 406(2), 407(2) or (3) of the Hong Kong Companies Ordinance.

The statutory annual financial statements for the years ended 31 March 2020 and 2019 are available on our website www.hkrep.com.



WA 5232 i 53

K\ Income % B Expenditure

2019/20

2019/20 B BB RAMEA

Donation, Sponsorship and Other Income

9.9%

HNE - BB REMEERA
Qutreach, Education and
Other Activities Income

73%

M RHEERX
Marketing and
Promotion Expenses

4.9%

EERHBA
Box Office and
Performance Income

19.7%

BT BER
Government
Subvention ‘

63.1%

Hr B AR

Personal Emoluments
44.4%
|

BE 19 FYW N ELEE Past 19 Years’ Income Comparison

HipZ&Ex

Other Operating Expenses

14.9%

- BUERX

Production Costs

35.8%

2019/20

2017/18 29.03
2016/17 21.12
2015/16 18.58
2014/15 21.66
2013/14 21.68
2012/13 21.23

2011/12 16.39

2010/11 11.67

2009/10 9.87

2008/09 8.32

2007/08 11.33

2006/07 8.13

2005/06 7.15

2004/05 4.88

2003/04 5.39

2002/03 6.34

2001/02 4.89

2018/19 37.76

3336

0 46
[0 BRFFEE R Government Subvention ZIEIR A Operating Income

92
BEBT $ million

EWERECE EBhT 8

Art Development Matching Grants Scheme*

BIE 7 2019/20 G [Z K DB T 28 R AR 1 & Bh a1 BI85 $9,985,480
(2018/19 : $7,098,723) * REEMNBAREHFA [BMHRELE
TEIEE]  WENBREERBEEME -

st

Annual Total Remuneration

LBFRIN S 4T

Remuneration Analysis

BE=BTBAR
Top Three Tiers Administrative Staff

HKRep has successfully secured $9,985,480 from Art Development = HK$1,000,001-HK$2,500,000
Matching Grants Scheme in the year 2019/20 (2018/19 : $7,098,723).
The full amount of grant received in the year has been put into the “Art
Development Matching Grants Scheme Reserve” for meeting future

operation and development needs.

HK$700,001-1,000,000

HK$400,001-700,000

= HK$400,000

|
|
\
|

1

2

7

* piRE [ ST RELE A By BT Bl

Previously known as “Art Development Matching Grants Pilot Scheme”

56

1

\

|

TERR S BN A
FLAGSHIP DONORS
(HK$100,000 3% LA_E or over)

BEE 2+ Ms. Rosetta Fong
tAfE R iE+ Dr. Wai-man Woo, BBS

E1EEZ PN

ENCORE DONORS
(HK$50,000-HK$99,999)
KBS HE Mr. Sam M. C. Chu

B85S A Mr. Tang Sek Ying

| EBEKZEZE 4 S The Tung Foundation

5 #H1E+ Dr. Yeung Hin Chung, John,
SBS, OBE, JP

EEISIRBIA
PLAY ON DONORS
(HK$10,000-HK$29,999)

FRiz 22+ Ms. Chan Yuen Sau, Kelly

3R{M & /N8 Ms. Cheung Pui Ying

§ERIAR K F 48+ Mr. Christopher S. K. Chung, SBS, MH, JP
$EE A 2+ Ms. Queenie Chung

fhEEE AR A F CLP Power Hong Kong Ltd.
SEIE#A H 0 Living Word Education Centre

Dr. Ng Chui Yiu, Jennifer

FBRBLLEE M. Isaac Tam

#%##+ Ms. Eileen Tsui, JP

RE=RCXFEEH
Board of Directors 2019-2020, Tung Wah Group of Hospitals

SERRYEE Mr. Frankie Yick, SBS, JP
# 2 X Anonymous

BWFRBA
CURTAIN UP DONORS
(HK$3,000-HK$9,999)

R %8 524 Mr. Chan Cheuk Chi

B #2221+ Ms. Chan Wan Tung

SRACHS (FS) RZBBIBTE Mr. & Mrs. Rocky (Cheung King) & Teresa Cheung
A EE S AR AT Chi Hong Charitable Foundation Ltd.
Miss Teresa Chow

FTBRER L 4 Mr. Hui Yik Hei

MiGAZ L Ms. Lam Hoi Yung

2|3EA % 4 Mr. Lau Sui Long

ZEIRSEAE M. Lee Yin Ching Stanley

RE B+ Dr. Elsie Leung, GBM, JP

ZEME S E M. Leo Leung

PASFHIF Prof. Samuel Leong

Ms. Wong Ming Ming

#AF E 4+ Ms. Wu Sau Ying Louisa

#5118+ Dr. Daniel S.P. Yang

FREFEHLLERA Mr. & Mrs. Joseph K. C. Yu

K Anonymous

FRERBA
PALS DONORS
(HK$1,000-HK$2,999)

Mrs. Michaela Au

REEE) S5 4 Mr. Joseph Chan
fAZ M+ Ms. Sally Ho

Mr. Fong Chi Kwong

Mrs. Kam Lau Wai Ying
PRI Mr. Gary Lai

Ms. YF Lam

BEM 224 Ms. Luk Susan
HE/MA Ms. Mui Shuk Ching
EEH B 252 H £ Shun Hing Education and Charity Fund
Ms. Tsang Yuk Chun

Mr. Wan Kwok Cheung
ERERR S 4 Mr. Yau Wai Ching
#22 I Anonymous

[BEE] [BE5] - B RIFRE] FRUERFE / REEXEHEF

“Encore Donors”, “Play On Donors”, “Curtain Up Donors” and “Pals Donors” are listed in alphabetical order of family name / company name

_________________________________________________________________________________¥
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REHERBEES
EEAR) HEFS

Chan Dang Social Services
Foundation Sponsored a Le Pére
Community Performance

12/5/2019

BERANERESREREZESREE
HEBE  UTRBEREEHRS -

A post-show discussion was conducted for
Alzheimer’s patients and their families or
caregivers.

#&5 Photo: Chi Wai

BEKERTITE S EB) (W)
CMB Wing Lung Bank,
Title Sponsor of Le Pére

4/5/2019

(E8) THARERFHEL  BEEWNAEE
BREELZL  (RB) SEEYRBRBKERT
REBEREET BEEETIERESEEL
BMAERBETELEBYES -

(From left) Executive Director Marble Leung,
Assistant Artistic Director Fung Wai Hang,
Le Pere Title Sponsor CMB Wing Lung Bank General
Manager Dr. Feng Xuefeng, Council Chairman
Dr. David Mong, Artistic Director Anthony Chan
attended the sponsored performance.

% Photo: Pan Li

Panasonic @ Z &8 (BE)

Panasonic, Title Sponsor of The Big Meal

25/10/2019

SEEEFERTHRER
S EEELIHEA -

Dr. David Mong, Chairman
and Group CEO of the Shun
Hing Group, spoke on stage.

Wit o

FEEENESEHTER (HIFA) ZEFHE
The Hong Kong Society of Nephrology Sponsored a Charity Performance of
The Good Person of Szechwan-the Musical

28/12/2019
ERENEERFEREBEREIBHEREST YA (MIFA) -

The Hong Kong Society of Nephrology invited patients and their families to attend a performance of
The Good Person of Szechwan-the Musical.

B —

—_——
I ‘]i-l[—" S
i .37y .

B BAEBERB SR Photos provided Ey The Hong Kong Society-of Nephrology:

EHEHRARATIE2EY
(HBEZ0EA—REFR) HEREHR
[BE=2EEXt] AEE

MTR Corporation Limited, Title Sponsor of

Community Performance of Master of Railway Safety-The Devil Returns and
Opening Ceremony of the “MTR Safety Experience Zone”

2019 &F#FZ R Hong Kong Book Fair

# S Photo: Eric Hong
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BAREBEER N EPRBERTEE -

Hong Kong Repertory Theatre expresses its deepest thanks to the following sponsors:

BB &8 Programme Sponsors

ExaRREL Jﬂﬂmmm INEA £ 15

Chan Dang Social Services
Foundation

<

400"

CMB WING LUNG BANK

CIMTR

S 5 5% @

SHUN HING GROUP

(AR REX AT in alphabetical order of company name)

BompIEER MK EERATREHE

Hong Kong Repertory Theatre expresses its deepest thanks to the following partner institutions and individuals:

EEFEREM RO Shanghai Dramatic Arts Centre C'est Bon Projects Corporation Ltd.
EBIE Theatre Above FANCL Hong Kong Repertory Theatre Annual Report 2019/20
REPWBRAT The “Star” Ferry Company Ltd. GOLDWELL HAR Published by
N . N , J-reamy Sound N
REAREHMA Tianjin People’s Art Theatre ﬂhiyﬁlﬁﬁﬂiﬂc (=) BRAT EBEBIEAR Q) Hong Kong Repertory Theatre Company Ltd.
EilgS = =
h3t® West Kowloon Cultural District N K .
E;“ ; wioon Cultural Distr L RREBR TN BEERAD BEDA Publishers
FEIEL Performance Workshop A EEREE LR R A AR AT BRERAE Anthony Chan
WS BRIG B R AT O Harvard Addhair Technologies . R} Marble Leung
REEIE Windgrass Theatre Company FhBRE Mr. Gabriel Lee %2 Coordinat
5 : BgELE Mr. Chow Chun Fai ##5 Coordinator
BERPLE Hong Kong Chinese Orchestra AR Marcia va SEEEE Poon Pik Wan
Y5 Aol 1 u
BEBABAREEEH Li Ka Shing School of Professional and o .
HEEEBMR Continuing Education, OUHK ?ﬁ’i‘%ﬁi LE A %ﬁij Chief Editor
. ] ) ) - REZELL Ms. Dora Leung FRHEEE Kenny Cheung
BEREEMNY Arts with the Disabled Association Hong Kong —_— Dr. Candy Wong
HEENITHREBF Hong Kong Economic and Trade Office :-_:_‘ L Dr- Wona. Paul Wai Chin 4598 Editor
BRGERSEZNPER in Guangdong of the Government of the B ’ & TR g RA&E Walter Ng
Hong Kong Special Administrative Region REEKE Home Affairs Bureau B Translator
EBBEARE Department of Early Childhood Education HER Education Bureau Z1Efk Joanna C. Lee
NRBEER of the Education University of Hong Kong BAR (L ERE Leisure and Cultural Services Department @ pes
AEEIEE Hong Kong Dance Company a%&T Design
B R - ) ) )
EBEEGEEETTES  The Hong Kong Jockey Club Charities Trust g;iﬁj’b Zheunz Wanci'VE C”entre Dickson Yau @ Aimax Design Workshop
3 i) ong Kong City Ha .
BEEEE TR RS International Association of Theatre Critics §;%:*;$F § 9 ) 9 . Vd o performing A EDRI Printing
(BFESE) (Hong Kong) i 'i/“_q”f ong ong Academy Tor Fertorming Arts e ENRI RAEH PR 2 §] New Artway Printing Production Ltd.
RERESE The D. H. Chen Foundation S RIS Hong Kong Arts Centre MR Edition
EESEBHEARAR Racpro RER Hong Kong Ticketing 202059 B #hR First published in Sept 2020
bl Actors' Family AmERA UReT © HBEBIMAR DR Hong Kong Repertory Theatre Company Ltd
BFISTAE AL Macao Cultural Centre BREERE www.growsmart.hk WA - AASHFRIRSEIED - ERLAE o
b = - ; . All rights reserved. No part of this publication may be reproduced in
b Education and Youth Affairs Bureau, Macao FABIRER QRS any form without written permission from the publisher.
BBIEE Theatre Farmers
EEET O Esplanade-Theatres on the Bay

(BEBLLEBIR F /5 character with fewer strokes comes earlier, or in alphabetical order)

ees _______________________________________________________________________________________________|

(EHEEEIE2019/205F5R)
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since 1877

HONG KONG REPERTORY THEATRE
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Long Live the Classics




