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Background

The Hong Kong Repertory Theatre is the longest standing and largest professional theatre company
in the city, established in 1977 and incorporated in 2001. Financially supported by the Government
of the Hong Kong Special Administrative Region, the Hong Kong Repertory operates under the
guidance of its Governing Council, and employs a team of over 70 full time professionals including
the artistic director, assistant artistic director, actors, technical and stage management staff as well
as administrators.

Since its establishment 39 years ago, it has presented more than 300 productions, many of which
have become classics of the local theatre canon.

Mission

To produce and develop a high quality, innovative and diverse repertoire, encompassing Chinese,
international, classic, and contemporary theatre, as well as original new works by local artists.

To develop the audiences’ interest and appreciation of theatre and to enrich the city’s cultural life,
through its leadership position as the city’s flagship theatre company.

Areas of Activity

A Balanced Repertoire — A selected programme of local original works, and translations and
adaptations of classic and contemporary plays from the Mainland and
internationally. The company collaborates with playwrights, directors,
actors, designers and other talent within and outside of the company, to
create new mainstream theatre productions of artistic excellence.

Black Box Theatre - Flexible in approach, the Black Box Theatre provides a space where
writers and practitioners can explore, take risks and experiment to create
new material and modes of performances, in order to cultivate and stretch
the boundaries of theatre arts.

Theatre Education — Bringing theatre to life through courses and workshops, the company aims
to provide theatre education and skills development for adults and children
via the many facets of theatre. It also works to increase the audiences’
awareness towards theatre arts through dedicated performances for
students as well as the wider community.

International Exchange — Through the strengthening of exchanges with the Mainland and
internationally, the company tours regularly in order to promote Hong
Kong’s local theatre culture, and to develop opportunities for
collaborations and performances across the border and overseas.

Theatre Literature — Through a varied programme of new writing development, Reader’s Theatre,
seminars, reviews and publication of theatre literature, the company aims
to encourage, document, preserve and consolidate creative activities in
theatre.

3R 2016 /17 Annual Report
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I am honored and deeply humbled to serve as the new
chairman of the council. Let me first extend my gratitude
to our former council chairman Dr. Wai-man Woo, and
council members Mrs. Corona Cheuk, Ms. Fiona Cheung and
Miss Angela Ching, for the time and effort they have put in
for guiding HKREP to where it is today. In welcoming new
council members, Ms. Ann Au, Mr. Clement Cheuk, Dr.
Timpson Chung and Dr. Heather Ting, we will dedicate
ourselves, along with every member, to the continued
tradition of excellence, and to expand the reach and scale
of HKREP.

This past season, we presented and co-presented 25
stage productions, which totaled 230 performances
and attracted more than 57,000 audience members. In
addition to organizing 2,000 outreach educational
events and programmes for Venue Partnership Scheme
with 130,000 attendees, we arranged 57 performances
overseas reaching an additional 13,000 theatregoers.
We are delighted our total income -- comprising box
office, events and sponsorship -- amounted to $21.12
million, exceeding the previous year’s record of $18.58
million. Despite the significant increase in income, our
year-end financial report shows a shortfall of $3 million,
which relied on surpluses from previous years to fill the
gap. HKREP needs sufficient cash reserves to ensure
sustained development. There are plans underway to
develop new sources of income and in economizing our
expenses as we prepare ourselves for future challenges.

The success of a production requires excellence from all
areas. Along with the content of the theatre production,
the marketing and advertising plays an important role in
attracting potential audiences as well as the support from
corporations. The production, Hu Xueyan, my Dear that
was produced and performed in 2016 is a great example.
Along with the captivating title and storyline, its actors and
creative team which was comprised of renowned Hong
Kong veterans, had made this production a spectacular
market appeal and won sponsorships from two local
corporations. Its box-office success garnered an invitation
from China’s arts organizations to present this drama in
November at the Shanghai International Arts Festival a
month after its premiere in Hong Kong. This is only possible
through innovative branding and artistic excellence on our
part.

In addition, HKREP’s 2nd International Black Box Festival
was another remarkable achievement. It opened up
future opportunities to partner with the West Kowloon
Cultural District. In early 2017, our original musical Field
of Dreams staged for the third time in Hong Kong. The
musical made its debut in Beijing and caught enthusiastic
attention from theatre professionals and the media. The
fanfare led to preliminary plans for the musical to tour in
Beijing, Shanghai, and Guangzhou in early 2019.

Dr. Chung King Fai provided invaluable advice, during a
retreat, on improving HKREP'’s reputation within the society
through supporting our local communities. HKREP has
since engaged in collaboration with the Charles K. Kao
Foundation for Alzheimer’s Disease using drama as a
medium to educate primary and secondary school
students to increase their awareness of patients suffering
from dementia.

Everyone in HKREP is excited about the performing arts
facilities in West Kowloon, which will allow access to better
performance venues for us. We also look forward to the
day when our Outreach and Education Department will
have its own space to establish a drama school for our
company to train new talents of all ages.

We are grateful to the Home Affairs Bureau for providing
assistance and subsidies, as well as to the corporations,
enterprises and individuals for their generous donations
and support. We are also thankful to the many artists,
working partners and audiences. Without the unfailing
guidance and support from everyone, HKREP would not
have made such great leaps this year.
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Occupation:
® Chairman and Group CEO, Shun Hing Group
¢ Director, Blue Cross (Asia-Pacific) Insurance Ltd.
* Independent Non-executive Director,
The Bank of East Asia (China) Ltd.

Current Community Services:

* Member of the Court, The University of Hong Kong

e Director, University of Hong Kong Foundation for
Educational Development and Research

® Chairman, Advisory Board of the Shun Hing
Institute of Advanced Engineering, The Chinese
University of Hong Kong

* Hon. Treasurer, Executive Committee of Hong
Kong Amateur Swimming Association

* Member, Occupational Safety and Health Council
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Occupation:
® Chairman, Wellink International Accounting Group

Current Community Services:

* Member, Guangzhou Committee of the Chinese
People’s Political Consultative Conference

* Secretary-General, Hong Kong Guang Fo Zhao
Fraternity Association

® Chairman, Hong Kong Conghua Federation Limited
¢ Vice-Chairman, Hong Kong Federation of Guangzhou

Associations
* Executive Council Member, Association of The
Directors & Former Directors of Yan Oi Tong
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Occupation:

* Director, Wharf Limited

 Director, Harbour Centre Development Limited

 Director, The “Star” Ferry Company, Limited

 Director, Wharf Transport Investments Limited

* Director, Modern Terminals Limited

 Director, Modern Leasing Limited

 Director, Shenzhen Dachan Bay Modern Port
Development Co. Ltd.

 Director, Hong Kong Air Cargo Terminals Limited

* Director, Hong Kong Air Cargo Industry Services Limited

* Director, HACTL Investment Holdings Limited
(Incorporated in BVI)

Current Community Services:

* Member, Legislative Council (Transport)

* Member, Board of Airport Authority Hong Kong

* Member, Board of Aviation Security Company Limited

* Member, Hong Kong Logistics Development Council

* Member, Hong Kong Maritime and Port Board

* Member, Property Management Services Authority

* Member, Advisory Committee of The Shipping Research
Centre of the Hong Kong Polytechnic University

* Council Member, The Chartered Institute of Logistics &
Transport in Hong Kong

* Director, Board of Business Environment Council

* Member, Election Committee of the HKSAR
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Occupation:
* Managing Director, Ocean Empire International Ltd.

Current Community Services:

* Ex Officio member, Social Enterprise Advisory Committee
of the Home Affairs Bureau

* Member, Standing Committee on Young Offenders of
the Fight Crime Committee of the Security Bureau

® Chairman, Enhancing Self-Reliance Through District
Partnership Programme Advisory Committee of the
Home Affairs Department

® Chairman, Committee on Community Support for
Rehabilitated Offenders of Hong Kong Correctional
Services

® Chairman, District Fight Crime Committee (Kowloon
City District), Home Affairs Department

* Member, Committee on Support Programme for
Employees with Disabilities of the Social Welfare
Department

* Member, Assessment Panel on Enhancing Employment of
People with Disabilities through Small Enterprise Project of
the Social Welfare Department

* Observer, Independent Police Complaints Council

* Vice Chairman, Chiu Yang Residents’ Association of
Hong Kong

* Director, Hong Kong Chiu Chow Chamber of Commerce

* Advisory Board Member, Yan Oi Tong

* Member, Yan Chai MY Rehabilitation Foundation

* Permanent Honorary President, the Hong Kong
Kowloon City Industry and Commerce Association

* VVice Chairman, Kowloon City District Junior Police Call
Honorary President Council

® Chairman, Kowloon City CLP LCAC
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Occupation:

* Dah Sing Bank Senior Manager, Business
Development Private Bank Department

* Full Member, Registered Financial Planners

Current Community Services:

* Member, Lump Sum Grant Steering Committee,
Social Welfare Department

* Member , Independent Police Complaints Council,
Security Bureau

* Member, Advisory Committee on Enhancing
Self-Reliance through District Partnership
Programme of Home Affairs Department

® Chairlady, Mongkok District, Junior Police Call
Honorary President Club

* Vice Chairman , District Fire Safety Committee
(Yau Tsim Mong District), Home Affairs Department

* Vice Chairman, Area Committee, Yau Tsim Mong
District (North), Home Affairs Department
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Occupation:

* Independent Non-Executive Director, The Miramar
Hotel & Investment Co. Limited

* Independent Non-Executive Director, China Ever-
bright Limited

¢ Independent Non-Executive Director, China
Construction Bank Corporation

Current Community Services:

* Member, National Committee of the 12th Chinese
People’s Political Consultative Conference

® Chairman, Advisory Committee on Arts
Development (2010-16)

* Pro-Chancellor, City University of Hong Kong

 Fellow member, Hong Kong Institute of Certified
Public Accountants
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Occupation:
® Chairman, 3 Wells Group Holdings Limited

Current Community Services:

* Consultant, the Federation of HK Watch Trades &
Industries

* Member, the Chinese Manufacturers’ Association of
Hong Kong

® Chairman, the Federation of HK Watch Trades &
Industries (1998-99)

 Director, Yan Oi Tong Board of Directors (2011-12)

 Director, Lions Club of Tuen Mun (2008-09)
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Occupation:

* Managing Director, Union Industrial (Far East) Ltd.
 Director, Far East Enterprise Ltd.

¢ Director, New Union Ind. Shenzhen Co. Ltd.

Current Community Services:

* Director, Po Leung Kuk

* Vice President, Hong Kong Wong Tai Sin Industry
& Commerce Association

* Permanent Honorary President, Chinese Merchants
Association

* \Vice President, Guangdong Overseas Friendship
Association

* Director, Yan Oi Tong (2003-05)
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Occupation:
* President & Founder, Let's Learn Academy Co. Ltd.

Current Community Services:
* Member, American Bar Association, State Bar of California
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Occupation:

* Dean, School of Humanities and Social Science,
Hang Seng Management College

* Programme Director, BA (English), Hang Seng
Management College

* Professor, Department of English, Hang Seng
Management College

Current Community Services:

* Committee Member, Shatin Arts and Cultural
Promotion of Shatin District Council

* Member, Board of Director, Prospect Theatre

* Member, Board of Director, Class 7A Drama Group
Limited

* Assessor, Hong Kong Arts Development Council

¢ Ph.D. Supervisor, Fo Guang University, Taiwan
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Occupation:

e Director & General Manager, Hepacontinental
Development Co. Ltd.

* Director & General Manager, Hepacontinental
Investment Co. Ltd.

¢ Director, Tai Sang Bank Limited

Current Community Services:

® Chairman, Board of Trustees of the Sir Edward
Youde Memorial Fund

* Member, Quality Education Fund Steering Committee

* Trustee Member, Lord Wilson Heritage Trust

* Trustee Member, Hong Kong Jockey Club
Music and Dance Fund

® 2004-12 Honorary President, Junior Police Call
Honorary President Council for Wanchai District

* Member, the Chinese People’s Political
Consultative Conference of Sichuan

e Director, Beijing Overseas Federation of
Hong Kong, Macau & Taiwan Compatriots

* Member, Sichuan Chinese Overseas Friendship
Association

* School Manager, Queen’s College Old Boys’
Association Secondary School

* Adjunct Professor, China Agricultural University
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Stage works are ephemeral: as soon as a production run
is over, a theatre piece disappears into thin air. Only with
regular revivals can a work sustain its life! The term
“Repertory Theatre”—which is part of our company’s
name—originally describes a theatre in which a resident
company presents works from a specific repertory,
usually in alternation or rotation. In other words, through
revivals or new productions, the works continue to improve,
eventually reaching the status of “iconic masterpiece” that
defines its own heritage.

When a production becomes standard repertory enjoying
a long run or presented in rotation with other works, even if
the venue does not belong to the company, at least there
should be space apportioned to store the sets, allowing
the acting company the freedom and flexibility to plan
programming in advance. Soon after the founding of the
Hong Kong Repertory Theatre (1977), when the company
presented only a few productions per season and used
minimal sets, productions could rotate within a season. In
practice, however, this arrangement never qualified as true
repertory. Later on, when productions were revived, not
only were we unable to save on material costs, it was as
if we started from scratch each time. As | glance at the
development of the Hong Kong theatre scene, | noticed
multiple cases of great productions whose runs couldn’t
be extended because of venue limitations. Because
it takes time for any production to build an audience,
these are just some of many obstacles impeding Hong
Kong theatre from establishing its rightful imprint!

HKREP became a Venue Partner at the Hong Kong City
Hall in 2009. At the same time, we were able to secure
one booking per season for a large-scale production at
the Hong Kong Cultural Centre Grand Theatre. The Hong
Kong City Hall is the birthplace of local theatre, it is also
the place where many of our professional forebears and
contemporaries became established. We are honoured
that HKREP is a partner in this revered site! The Hong Kong
City Hall Theatre, with a seating capacity of 400, is a fine
venue with superb acoustics. It is where we programme
most of our Main Stage productions and strive to introduce
revivals in the hopes of creating “iconic masterpieces”
such as my Footprints in the Snow and Matthew Cheng’s
The Sin Family. Our express hope is that revivals of fine local
works inject into them a new life. Apart from productions,
HKREP also organises large-scale theatre forums at the
Hong Kong City Hall Theatre as well as hosting exhibitions
in the lobby of the Low Block. We also programme a Reader’s
Theatre series at the Recital Hall in the High Block, introducing
new scripts as well as fine overseas scripts, consolidating
the venue as a “go-to place” for theatregoers.

&#3%8IE | Hong Kong Repertory Theatre

As HKREP continues to grow, we are naturally keen to
expand our productions to other districts in Hong Kong,
but each venue administered by the Leisure and Cultural
Services Department (LCSD) has already been paired with
designated venue partners. Thus, it is difficult to venture
out to other communities. We can only resort to renting
performance spaces other than LCSD venues. Since the
Hong Kong City Hall Theatre has a proscenium stage, and
HKREP no longer enjoys the opportunities of utilising the
Hong Kong Cultural Centre Studio Theatre’s stage facilities,
we are forced to rule out productions not designed for a
proscenium stage—or any repertory beyond the dimensions
of the Hong Kong City Hall Theatre. Confining a theatre
production to limitations in stage hardware it is like putting
the cart before the horse. In addition, despite being a
venue partner, we still need to face restrictions as to the
periods we can rent the Hong Kong City Hall Theatre. It is
hard to develop any productions that can enjoy a long run.

Musicals produced in New York’s Broadway and London’s
West End are cultural benchmarks indigenous to their
environment: they enjoy long runs in American and
British theatres where producers can recoup their large
investments. As a professional theatre company in the
Chinese-speaking world, HKREP has a strong desire to
promote musical theatre in our region. Despite productions
only having a dozen performances, we still throw ourselves
and our resources in Broadway-style productions and
developing original musicals. Hello, Dolly! and the second
re-run of our original musical Field of Dreams both featured
a live musical ensemble befitting professional music
theatre. We were also pioneers in developing Cantonese
musicals. We can only hope that in future, our needs for
venues and production runs will be met.

In America, Off-Broadway and Off-Off-Broadway are
important platforms promoting theatrical innovation and
creativity. With the aim of gaining experience in venue
management and programme planning, we “gave up”
our 8th floor rehearsal room at the Sheung Wan Civic
Centre, renaming it “HKRep Black Box Theatre”. The 6th
floor Scenery Workshop was transformed into a smaller
rehearsal space. The establishment of the Black Box
Theatre enabled us to institute a series of creative
projects, fostering more works for small theatres as
well as experimental productions, including the “New-
Wrighting Series” —a platform for the new generation
of theatre practitioners—and the Script Development
Scheme specially devised for veteran playwrights and to
encourage HKREP actors in their own creative work. At
the same time, we open the Black Box Theatre doors to
partners and professional groups. The space is also
available to students of the HKREP Affiliated School for
their performances. And the 6th floor space isn’t just a



rehearsal space: we also host workshops and talks there,
maximising its use!

The Black Box Theatre is also a hotbed for our international
exchange. In 2014, HKREP inaugurated its International
Black Box Festival, with its second edition two years later. Among
the programmes featured in 2016 were the Toneelgroep
Amsterdam’s La voix humaine (The Netherlands), M&bius Strip
Theatre’s the 9 fridas (Taiwan), BKYUYUGEKITAI Theatre
Company’s Asagao (Japan) and Creative VaQi's Before
After (South Korea), as well as our own Performer Studio’s
Descendants of the Eunuch Admiral, bringing to theatre
aficionados exciting productions from around the globe.
Strengthen our ties with the West Kowloon, we
collaborated in organising a series of talks and workshops.
Based on the success of our two Black Box Festivals, the
West Kowloon has actively sought to collaborate with us
in the third International Black Box Festival in 2018. We
also utilised the Black Box and the Hong Kong City Hall
Theatre as venues to promote the advancement of
Chinese-language theatre. For this season, HKREP was a
sponsor and supporting organisation for the 10th Chinese
Drama Festival.

Apart from raising HKREP’s creative and production
standards, | also focus attention on developing theatre
education. It is my express hope that our outreach and
education team can work under the same roof with the
rest of the company. However, despite repeated requests
to theauthority, no additional space is available to us on a
long-term basis in the Sheung Wan Civic Centre. Renting
short-term from other venues for our educational courses
is a detriment to sustained growth. We currently rent space
in the Chao’s Building in Sheung Wan, but even so, we are
constantly outgrowing our space. Restricted by high rents
in commercial buildings, we resort to using other locations
to host theatre education activities. For example, for the
2015/16 season, we co-presented with the West Kowloon
Cultural District Authority a free outdoor family-fun event,
“Freespace Happening”, putting on a Cantonese
participatory story theatre entitled Filial Piety in Action,
which proved to be a great tryout that benefit the broader
public! In the long run, we must find a permanent home for
the HKREP Affiliated Theatre School, to harness the power
of theatre education.

e
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In order to expand our audiences outside Hong Kong, we
are determined to bring our fine productions to China and
abroad, so that our classics have a chance to find a new
life on other shores! Matthew Cheng’s The Last Supper
has set the record, with its 100th performance in China this
season! Cheng’s sequel, The Sin Family, was presented at
the Tianjin Grand Theatre and Beijing’s National Centre for
the Performing Arts. Paul Poon’s Hu Xueyan, my Dear
appeared at the 18th China Shanghai International Arts
Festival and Edinburgh Fringe Showcase. Yau Ting Fai’'s
ALONE graced the stage at the Guangzhou Opera House.
After many years of devoted effort, mainland Chinese
audiences are now embracing HKREP productions to
the point of enjoying the “authentic” appeal of Cantonese
spoken dramas. As a theatre company belonging to Hong
Kong people, we continue to dedicate ourselves to uphold
the Cantonese dialect and culture of Southern China.

To return to an earlier topic: | visited many companies large
and small in the United Kingdom this year, including the
National Theatre and the Young Vic. | saw firsthand how
these companies can run large-scale productions
concurrently with experimental works, enjoy strong autonomy
in managing their performance venues, even renting out
studio and rehearsal spaces to other companies. They also
have space to set up workshops building sets, costumes
and props, storage rooms, archives, souvenir shops, cafés
and restaurants, as well as public spaces designated for
theatre activities. Most memorable was the six-storey
building belonging to the National Theatre erected expressly
for developing new works! HKREP is far behind with such
construction and hardware. We can only hope to elevate
our production standards to match our peers abroad!

As | cast a glance at our local theatre industry, many of
our fellow practitioners are operating under difficult
circumstances in factory buildings, their productions facing
restrictive conditions totally beyond their control. | look
forward to the long-delayed West Kowloon Cultural District
coming into existence, so theatre practitioners can access
more performance space, thus strengthening the entire
theatre scene. | also dream of the day when we can operate
our own performance base, so that the Hong Kong Repertory
Theatre will really become a Repertory Theatre.
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HKREP launched its 39th professional season this year, also marking
sixteen years since it was incorporated as a private company and eight
years into our Venue Partnership Scheme with the Hong Kong City Hall.
My report concentrates on the following areas as we review the Company’s

work in the past season:

——
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Change in Council Membership

On 28 September 2016 Dr. David Mong was elected as
Chairman of the 16th Council, with Hon. Frankie Yick and
Mr. Siu Chor Kee as Vice-Chairmen and Mr. Paul Chan as
Treasurer. To strengthen our business development and
financial resources, the Council admitted the 4 retired
members namely Dr. Wai-man Woo, Mrs. Corona Cheuk,
Ms. Fiona Cheung and Miss Angela Ching into the
Marketing and Development Committee. With the change
in Council membership, we look forward to establishing
new ties with the community and connecting with more
resources from different levels of society.

Programmes and Productions

Artistic Director Anthony Chan coined our 2016/17
season “A Moveable Feast”, in which we presented 15
Main Stage and Black Box productions totalling 165
performances reaching an aggregate of more than
50,000 audience members, with an average attendance
rate of 86%. In light of a general downturn in theatre box
offices citywide, HKREP maintained a satisfactory
record because of our high professional standards.
In addition, our International Black Box Festival 2016
featured substantial works of international repute, our
“New-Wrighting Series” has grown in stature during the
past seasons, and the 10th Chinese Drama Festival, which
we co-presented, offered many attractive programmes.

Field of Dreams - A Musical accompanied by a pit band,
another musical work by Anthony Chan, was revived
in January 2016 and then premiered in Beijing’s Tiangiao
Performing Arts Center. The production received critical
acclaim, attracting much media coverage. In fact, the
praise heaped on Field of Dreams exceeded two other
mainland Chinese original musicals running in the capital at
the same time. Assistant Artistic Director Fung Wai Hang,
who helmed the International Black Box Festival 2016 this
season, invited companies from the Netherlands,
Taiwan, Japan, South Korea and Hong Kong to gather for
exchange and performances, injecting a new boost of
energy and inspiration to the local theatre scene.
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Awards and Accolades

A revised version of Artistic Director’s own creation,
Footprints in the Snow, opened the 10th Chinese Drama
Festival in April 2016. This work, fusing spoken drama with
Cantonese opera elements, was highly praised by the jury
made up of experts from China, Hong Kong, Macau and
Taiwan. Footprints in the Snow won the award for
Outstanding Play at the Chinese Drama Festival and Chris
Sun won the top award for male actor.

At the 26th Hong Kong Drama Awards, our Main Stage
production of Hu Xueyan, my Dear won Best Overall
Performance, Best Actor (Tragedy/Drama), Best
Lighting Design and Best Music. On the same occasion,
Hu Xueyan, my Dear and Tang Sai Cheong’s Three
Brothers were selected among “Excellent Productions of
the Year.” Lee Chun Chow also won as Best Director for
his work in Three Brothers, while Wang Wei won Best
Supporting Actor (Tragedy/Drama) for his performance
in 1894 Hong Kong Plague — a Musical. At the 2017
Shanghai One Drama Awards, Hu Xueyan, my Dear was
nominated as Best Production of the Year while Paul
Poon and Roy Szeto won in the Best Playwright and
Best Director categories respectively; Lau Shau Ching
was also nominated as Best Actor for his performance
in The Last Supper. All of the above attest to HKREP
having broken through geographical barriers on the
artistic front, gaining accolades from theatre professionals
within and outside Hong Kong.

Our “New-Wrighting Series”, aimed at nurturing a new
generation of artists, has already come of age and gained
a sure following. Of the second round of plays in the
series, the last two installments—Roads to Chicken Pie
(Lau Wing) and An Unjust Good Fellow (Callas Cheang)—
not only addressed all-too-relevant social issues, but both
productions generated great resonance! Road to Chicken
Pie was nominated for the 9th Hong Kong Theatre Libre
for Best Play; Ng Ka Leung was nominated as Best Actor
for his performance in An Unjust Good Fellow.
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Touring and Cultural Exchange

HKREP toured six times this season, including Hu Xueyan,
my Dear participating in the 18th Shanghai International
Arts Festival and the studio theatre classic The Last
Supper presented at the Kaohsiung Spring Arts Festival.
The Last Supper and The Sin Family actually toured in
rotation in Tianjin and Beijing, while ALONE travelled to
Guangzhou. In addition, our Youth Troupe—a shining
symbol of the HKREP’s education programmes—travelled
to Toyoma, Japan, to participate in the World Festival
of Children’s Performing Arts. We also received our
11th annual invitation in a row, from the Macau Education
and Youth Affairs Bureau’s Plan for the Generalization of
Arts Education for Students (in collaboration with Macau’s
own Theatre Farmers), where we introduced such topics
as ancient Greek tragedy, Italian commedia dell'arte and
original local musical theatre, conducting demonstration
workshops with the students. In April 2017, HKREP staged
Field of Dreams - A Musical in Beijing which was part of
the series of events to celebrate the 20th anniversary
of the HKSAR.

Outreach and Education

During this season, HKREP organised a total of 1,980
sessions of outreach performances and educational
activities involving 83,386 participants. Compared with
last year, we achieved a slight increase in income from
drama courses and outreach activities.

The Outreach and Education Department held Drama
Courses for children, youth and adults at multiple levels. We
also accepted invitations from schools to devise drama
courses tailor-made for their students. In addition, HKREP
designed comprehensive theatre education courses for
educational institutions, using that channel to promote
theatre education as a teaching tool. This season marks
the fifth year of HKREP’s collaboration with the Open
University of Hong Kong’s Li Ka Shing Institute of
Professional and Continuing Education in the accredited
Professional Certificate in Drama Education course.

Our collaborative efforts with public and private
institutions co-presenting theatre activities include a
commission from the Dr. Sun Yat-sen Museum to create an
interactive historical theatre, The Art of War of Dr. Sun,
which we toured in secondary schools. For the first time,
we also received funding from The Board of Management
of The Chinese Permanent Cemeteries and co-organized
with Hong Kong Islands District Association to
create a primary school tour entitled Good to be Alive!
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The MTR Corporation also sponsored our outreach
programmes Master of Railway Safety and A Train’s Love
Story for kindergartens, primary and secondary schools
as well as special touring. “Brain Health Education
Programme—2nd Series 2016/17” for the Charles K. Kao
Foundation for Alzheimer’s Disease also toured in schools.

Another highlight of our outreach and education this
season was receiving sponsorship from the Hang Seng
Bank for a second year in producing the Hang Seng Call
for Young Talent in Theatre, the musical Our Time, Our
Hong Kong. A project designed to train primary and
secondary school students in performing musical theatre,
its success also helped secure an additional three years of
sponsorship from the Hang Seng Bank.

In addition, we have been proactive in developing museum
education theatre, promoting the advantages of using
museum space for theatre. This season we were invited
again by the Hong Kong Heritage Museum to record an
audio guide for its large-scale exhibition “Ceremony and
Celebration—The Grand Weddings of the Qing Emperors,”
which we cast in the format of a broadcast play.

Theatre Literature

This season, we released The Sin Family for the HKREP
series of published plays. Our Repazine, published four
times a year, includes such content as interviews with
artists and theatre practitioners, articles by theatre
professionals and scholars, reviews and reports on the
international theatre scene. Our company collaborated
with the International Association of Theatre Critics (Hong
Kong) in hosting the 4th “New-Wrighting Series—
Budding Critics Training Scheme”. As a Venue Partner of
the Hong Kong City Hall, we host a Reader’s Theatre
series at the Recital Hall in the High Block eight times a
year. Apart from scripts from the “New-Wrighting Series”,
we also introduce fine scripts from abroad to our public.
After each reading, our audience can discuss the script
with the playwright or creative team, a meaningful
interaction that has been embraced by everyone!
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Tapping Our Resources

To encourage performing arts organisations in seeking
corporate sponsorship, thus expanding financial resources
and ensuring healthy development, the HKSAR Government
instituted an Art Development Matching Grants Pilot Scheme
this season. Our company proactively sought corporations
to contribute to our Development and Drama Education
Fund, resulting in amount of $5.31 million in programme
sponsorship and individual donations, far exceeding our
record of $3.13 million last year.

Because of our branding and reputation for fine
productions, we are grateful that a number of corporations
with social commitment and dedication to promoting the
arts are our long-term supporters. They include the Shun
Hing Group that has supported us (for eight consecutive
years), Hang Seng Bank and Chow Sang Sang (for seven
consecutive years) and the MTR Corporation (for six
consecutive years). The Hang Seng Bank has also been
generous in agreeing to sponsor “Hang Seng Call for
Young Talent in Theatre” for an additional three years (until
the 2019/20 season). Our total sponsorship income is at
a record high.

&#3%8IE | Hong Kong Repertory Theatre

Financial Summary

For this season, government recurrent subvention has
remained at the same level as the previous season:
$37.07 million. Along with the Contestable Funding
Pilot Scheme, for which an amount of $1.00 million was
booked for the second round of the “New-Wrighting
Series”, and the Arts Administrator Trainee Scheme
funding of $0.27million, government funding totalled
$38.34 million. Adding our box office receipts and income
from drama courses, outreach activities, donations and
sponsorship, our company total income was $59.46
million, yet this season’s total expenditures including
personal emoluments, production costs, marketing and
promotion expenses and other operating expenses was
$62.46 million.

The company provided a total of 446 employment
opportunities for the industry this year, among them
creative artists, freelance actors, tutors and supplemental
backstage crew.

In light that future government funding will not increase
in any significant scale, and in order for HKREP to
continue to grow, we must search for collaborators and
partners in Hong Kong, increased sponsorship and
a bigger market. Our company will need to put more
emphasis on cost effectiveness. Boarding source of
income and economise of expenditures will be our
company policy from now on. | hope our entire company
will continue to encourage each other.

Chan Kin Bun
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E BT | RERIFEEBE Main Stage / Black Box Productions

BRAR (B A BN ER)

BHA/G i
Dates/Venues

BIE /5%
Repertoires/No. of Performances

mBIIEE
Playwrights/Directors

X BI15 % 4E Main Stage Productions

No. of Audiences

(Max. Capacity/Attendance Rate)

2-13/4/2016 (—ERIE) PR B 4,895
BEBREEEIR Footprints in the Snow Anthony Chan (5,613 / 87%)
Hong Kong City Hall Theatre 13
S I S5 R E B v H [éQi’?ﬂE*fﬁﬁféﬂﬁ*%(li%%’#i?f%&l
Opening programme of the 10th iﬁ}i'ﬁjiiﬁ)

. . . Including 2 performances sponsored by
Chinese Drama Festival Hang Seng Bank ( I student performance and

1 community performance)]

15-17/4/2016 (ON:-% HRE-An% (KE)/ 1,257
BEEREEER La voix humaine FR-N-BX (1,257 / 100%)
Hong Kong City Hall Theatre 3 Jean Cocteau (France) /

2016128 5 2 £ 15135 B B e i H
Opening programme of International

A S0 45 0 I ) SRR Bt iy
Produced and performed by
Toneelgroep Amsterdam (The Netherlands)

Ivo van Hove

Black Box Festival 2016

28/5-12/6/2016 GEREZ LK) B-EE (RE) /Bt 7129
BEBREEBIR Whose Wife is It Anyway? Ray Cooney (U.K.) / (7,316 / 97%)
Hong Kong City Hall Theatre 16 Daniel Yang

22/7-1/8/2016 (RiBIEE) (B)A) IR / SEHE 4,998
BEERNEZEIPT The Sin Family (Re-run) Matthew Cheng / (5,871 / 85%)
Hong Kong City Hall Theatre 13 Fung Wai Hang

(A 135 (R W R B 225 155
Including 1 charity performance for Po Leung Kuk]

6-14/8/2016 (=F) Bt S / 2N 3,971
BEERGEEIP Three Brothers Tang Sai Cheong / (4,550 / 87%)
Hong Kong City Hall Theatre 10 Lee Chun Chow
8-30/10/2016 CGRER SR EER AERE 8,785
BEBREEEIR Hu Xueyan, my Dear Paul Poon / Roy Szeto (9,046 / 97%)
Hong Kong City Hall Theatre 20
[ 235 B TR 35 K 235 15 B4R ) ) 155
(1S5 B R S R | )
Including 2 public previews and 2 performances
sponsored by Shun Hing Group (I student
performance and 1 exclusive performance)]
7-15/1/2017 (TEZESE) 2017 LIVE+ PR B 7,047
BB OKREIBT Field of Dreams - A Musical Anthony Chan (10,398 / 68%)
Grand Theatre, 8
Hong Kong Cultural Centre
g ong [ 2 R B EEE Y
Including 1 charity performance for Friends
of Caritas|
4-19/3/2017 () PE% - am i (SRE) / 4,803
BBEMPOEESIPT The Homecoming B A (6,902 / 70%)
Shouson Theatre, 18 Harold Pinter (U.K.) /
Hong Kong A i
ong Kong Arts Centre (055 A B R R0 15 Ceri Sherlock
Including 2 public previews and 2 student
performances]
/Nt Sub-total : 101 42,885
R4 0N B TE05 ~ 2355 5 A 5 6 5 e )y (50,953 / 84%)

5 (25 BRI I AL G - o %
B R 155 435)

Including 4 public previews, 2 student performances
and 6 performances for Sponsors

(2 student performances, | community performance,
2 charity performances and I exclusive performance)]

#3588 | Hong Kong Repertory Theatre



BHA/5 i
Dates/Venues

14-26/6/2016
BRERERSES
HKRep Black Box

BIB/ 58

Repertoires/No. of Performances

mBlIEE
Playwrights/Directors

2 £ B35 514E Black Box Productions

RS R AL R AR ) 3 )
Sing your Life a Musical
16

[ V5

Including 1 student performance]

MOERE

Pichead Amornsomboon

BRAR (BB A EER)
No. of Audiences
(Max. Capacity/Attendance Rate)

1,893
(1,902 / 100%)

2016EE 2 £ B35 57 International Black Box Festival 2016

14-23/10/2016
EEARBERRES
HKRep Black Box

27-30/10/2016
EEAEBERERES
HKRep Black Box

3-6/11/2016
BEGEEERIEIS
HKRep Black Box

17-20/11/2016
ERFEEEERES
HKRep Black Box

CEPMENR )

Descendants of the Eunuch
Admiral

2% Hong Kong - Performer Studio

10
[t 1355 52 AR TR

Including 1 student preview]

Chms=zlaE)
the 9 fridas

A - KL ATEBRAIEQT
Taiwan - Mébius Strip Theatre

(=AHER)

Asagao

A7 - BIF B AR 2 E K
Japan - BKYUYUGEKITAI Theatre
Company

CZRLZIED
Before After

3 %% South Korea - Creative VaQi
5

BEE FNEK) / FHEXR
Kuo Pao Kun (Singapore) /

Tony Wong

SURF - BAEH (HE) /
SEFIH - BE B FI(HER)
Kaite O’'Reilly (U.K.) /
Phillip Zarrilli (U.K)

mEE/ wamE
Tsukuda Norihiko /
Kamiya Shogo

SEAIE/ ZHH

Collective devised work /

Lee Kyung Sung

1,030
(1,107 / 93%)

652
(652 / 100%)

652
(652 7/ 100%)

652
(652 / 100%)

[$#1E[F ] %) New-Wrighting Series

14-23/1/2017
BEEEERSEIS
HKRep Black Box

11-20/3/2017
BAFEFERRES
HKRep Black Box

CERESRAEHL)
Roads to Chicken Pie

1
[l 135 5 3
Including I student performance]

FATED
An Unjust Good Fellow

12

[ 1855 B2 A TR0 S 1 55 B AR 3
Including I student preview and I student
performance]

B/ BB
Lau Wing / Sam Tang

FRFEIHE / BRI
Callas Cheang /
Octavian Chan

1,280
(1,320 / 97%)

1,355
(1,360 / 100%)

/&t Sub-total :

64

[ 2355 54 1 T i35 B 3 53 5 A 5
Including 2 student previews and 3
student performances|

7,514
(7,645 / 98%)
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BRAR (B ESAER)
No. of Audiences
(Max. Capacity/Attendance Rate)

BHEA/5Z i BIE/EZH mBIEE
Dates/Venues Repertoires/No. of Performances Playwrights/Directors

&8 B Co-Presentation Programmes
£+ EAIE The 10th Chinese Drama Festival

1-3/4/2016 CGRIRZ R & 105 7) s R (RE) / 478
BEFEREERREIS Will You Please Be Quiet, Please? — BRIE1 (478 / 100%)
HKRep Black Box 4 Raymond Carver (U.S.) /
Chan Wai H

—iRAX B35 Piece by Piece an ¥varnung
8-11/4/2016 (EEHBUG) FFRIERR 394
BEFEEERREIS A Doomed Bug Lei | Leong / Mok Ka Hou (480 / 82%)
HKRep Black Box 4

% A 55 B e A ORPT)

Hiu Kok Drama Association (Macau)
15-24/4/2016 Gweilo HHEE R 1,202
BRAERERSEIS 19 REE)  HHEE (1,452 / 83%)
HKRep Black Box e . Wu Hoi Fai and

‘ {6 4EBLE Pants Theatre Production Micah Sandt / Wu Hoi Fai

[ o3y £ 4 155

Including 2 student performance]
12-15/5/2016 (DIEARRAMAZ) (EF)  BIEERS MmRER/ 698
ERERBERERIS Mother Courage and her EEN (740 / 94%)
HKRep Black Box Children (Re-run) Bertolt Brecht /

6 Lo Wai Luk

4R B4t horizonte
30/6-10/7/2016 CHEOBEREIAD ERG / 1,007
BERFERERSES Where is my Batman? FHEE KR E R (1,197 / 84%)
HKRep Black Box 10 Tree Kwok /

Love Production Joe Wong and Tree Kwok
12-14/8/2016 (&) BAE 612
BERERBRERIS Start From a Dot Wong Yuk Tak (633 /97%)
HKRep Black Box 6

ARTRYZEIS

Hong Kong Five Senses Experimental

Education Theatre
7-9/10/2016 CHAEFSED EEZ | REY 4471
BEREEBRERIS Two Lo Cheuk On / (520 / 85%)
HKRep Black Box 5 Bonni Chan

BRIk M5

Actors’ Family and Theatre du Pif
10-13/11/2016 =) GIESESFRPS 396
BEFEREREEIS White Room Waguri Yukio (550 / 72%)
HKRep Black Box 5
2016 B ERGHSHEH T HRERNRS
Entry for International Black Box White Room Research Collective
Festival 2016
5-12/2/2017 FHREENEA R EEERE - REE 692
BEFHERSES (F—#8) Collective devised work / (840 / 82%)
HKRep Black Box What’s Next Chu Pak Him

7

EHEN

Actors’ Family

%) &#358IE | Hong Kong Repertory Theatre



BRAR (B8 EEER)

b 12 | /38 S
Ea%gs/ﬁeiﬂles Rggﬁe:tjfgmo of Performances ﬁg\i//rﬁi/mrectors NGNS
P ‘ ywng (Max. Capacity/Attendance Rate)
16-19/2/2017 The Crucible Arthur Miller (U.S.) / 695
BERFEHERSES 6 Nicole Garbellini (715 / 97%)
HKRep Black B:
B Black Box Aurora Theatre

/Nt Sub-total : 65 6,615

[L35 B A 455 (7,605 / 87%)

Including 2 student performances]

230
[EE 235 2 A T ~ 435 A BB B0R ~ 75
BELR6GEE (2% SAEHY 15
N HLIEE G ~ 25 R E S T 5 57,014

5t Total : Including 2 student previews, 4 public previews, (Gé 203 / 86%)
7 student performances and 6 performances for ? @
Sponsors (2 student performances, 1 community
performance, 2 charity performances and 1
exclusive performance)]

it R INE BBV E B & Community Outreach and Educational Activities

- . SEEIEE BERRBMAE ..
AIBEBIAE No. of No. of Audiences i

Dates/Details of Activities Activities and Participants REINEIS

HERS[KERE (EHBREE BE/ ARYBEENER)]

Educational Theatre

1/4/2016-31/3/2017 _
BIRAEESRORUE

[MAERITH AR B3 70 21,593 Commissioned by
FRELEDE  GRIEET#) The Charles K. Kao Foundation
Interactive Drama for Alzheimer’s Disease Limited
Brain Health Education Programme - 2nd Series

1/4-30/11/2016 AEREEREEFERARE
EERBBIS GRERR) 11 3,060 commissioned by .
Let's Build You Future HKCA Young Members Society

6/4/2016-31/3/2017

FREXGEE L (BIRE ) 43 10,230
A Train’s Love Story School tour for Secondary Schools

5/4/2016-31/3/2017

NERSRERGREL 37 8,276 e

School tour for Primary Schools BHRAEE) .

and Special Schools Sponsored by MTR Corporation
1S} =0 T PP
Master of Railway Safety 19/10/2016-20/1/2017

ZHHEEGEDR 50 3,741

(EBWER)

School tour for Kindergarten

(Story Telling)
23/6-14/12/2016 B LA SRR R RUE
E L B#BIG (FLE) 42 9,194 Commissioned by
The Art of War of Dr. Sun Interactive Historical Theatre Dr. Sun Yat-sen Museum
26/9-9/12/2016 EEMBRERAHEENE
2016 AR A AT EI-ERIGRE L CEEELT ) 31 6,159 Commissioned by
Good to be Alive! Hong Kong Islands District

Life Education Programme 2016 - School Tour Association

3R 2016 /17 Annual Report
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EEHE BERRSMAH o

E’H‘Hl;ﬁﬁwﬁ . No. of No. of Audiences
Dates/Details of Activities - " Remarks
Activities and Participants
28/10/2016-31/3/2017 REZEEEREE NS
2016/17 EBHEEIS (BAMER) 46 13,131 Commissioned by -
Beat Drug Temptation T-I-E Programme 2016/17 The Ngrcotlos Division of the
Security
30-31/12/2016 AEBREHBBZORUE
CNBT T8 ) B2 1) 4 390 Commissioned by
Fillal Pisty in Action Big Mouse Kids Drama Group

(8P Macau)
RIS MAE et

No. of Audiences
and Participants

REEBAR EEEE

Dates/Details of Activities No. of Activities Remarks

BBIEM [ FOF/RAREREMRE 42/ ZRERMBIRE
HEBEREBRER EREERE]

Drama Courses and Seminars

ERERENE  [Bi4E] hRIFREI
BIEIZ2HERI2  Learna Better  Children Courses
Courses for Life -

o 4-6/2016

HKREP Affiliated o s

Drama School 2015/16 55 —Hf 307 &p 380
Session Two 2015/16 307 sessions
7-8/2016
2016/17 EZER1E 243 £ 376 i E=dET)
Summer Courses 2016/17 243 sessions Charged activities
9-12/2016
2016/17 F—Hi 312 £ 275
Session One 2016/17 312 sessions
2-3/2017
2016/17 55 —HA 151 & 289
Session Two 2016/17 151 sessions

[ 4% | REME
Ask a Better Children Troupe

Life 4-7/2016
2015/16 £ —Hf
Session Two 2015/16

BRE MR 20 £fi 15
Courses and Rehearsals 20 sessions

R 2 204

Graduation Performances
................................................................................ L&%;éiﬁ

10/2016-1/2017 Charged activities

2016/17 Z5—HA

Session One 2016/17

R 14 & 15
Courses 14 sessions

2-3/2017

2016/17 % —H

Session Two 2016/17

RE 8 & 14
Courses 8 sessions

24 &#358IE | Hong Kong Repertory Theatre



RH/EBAR

Dates/Details of Activities

BB B E B

BB A RIE
Courses for
HKREP Affiliated
Drama School

Course in Theatrical Arts

ﬁ&
AEIBE aﬂﬁudufiﬁi st
No. of Activities Remarks
and Participants
[ A0 | DFH
Ask a Better Youth Troupe
Life 47/2016
2015/16 % —HA
Session Two 2015/16
T R BER 26 &7 25
Courses and Rehearsals 26 sessions
HEXBEN 2 170
Graduation Performances
=T
10/2016-1/2017 Charged activities
2016/17 £—Hj
Session One 2016/17
R 14 &7 15
Courses 14 sessions
1-3/2017
2016/17 £ — 8
Session Two 2016/17
AR 8 &N 14
Courses 8 sessions
[BlaFAEE ] 201651352 /i 15 ) FR12
Create a Training Programme in
Better Life Theatrical Arts 2016
4-6 & 8-9/2016
BISEAT FE R 20 &7
Certificate Course in 20 sessions
Theatrical Arts
BlIS RS &R 29 &7 71
Advanced Certificate 29 sessions
Course in Theatrical Arts
PR 13 &
Rehearsals 13 sessions .
s 280 Y 5B
BN ERR FEAE 6 Charged activities
Graduation Performances and
Post-performance talks
2017B 3% BT 5T IFRAE
Training Programme in
Theatrical Arts 2017
1-3/2017
BI5EM B ERIZ 31 & 36
Certificate Course in 31 sessions
Theatrical Arts
BISREFEERE 13 & 12
Advanced Certificate 13 sessions

3R 2016 /17 Annual Report
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ERHSMAH o

Dates/Details of Activities No. of Activities 1 o Agdjences Remarks
and Participants

RH/EBAR EBHE

BRFEBIENE [8IFEE] BERBHEXFERE

EIEIEREIE  Createa Professional Certificate in
Courses for Better Life Stage Performance EPEE
HKREP Affiliated EH NI AL
Drama School 4-8/2016 & 10/2016-3/2017 o S
o 2 KR 7080 29 Co-presented with
Courses and Rehearsals 70 sessions The Li Ka Shing
gk g 4 318 Institute of
Graduation Performances Professional and
Continuing
2/9/2016 & 13/1/2017 e Education of OUHK
SRENE 20 18
Briefing for Courses 2 sessions
5/4 & 5/7/2016 i
e REEE)
NEE 2 80 Free of charge
Experience Sharing
6/4, 5 & 12/8/2016 .
e N RBIEE
FRE RS - HES 3 196 Free of charge
New Wrighting Series : Public Readings
24/7/2016 EHHERE
o B . N \ o e C e HPIHEESTFR
WPIBABITHRE L LA Bl (RBEE - SRS BB TIED 18 33 Prosented by
Drama Workshop-Plan for the Generalization of Arts Education for Students 1 session .
o ) h D Di Feelinas & Exoeri ) Macau Education
0 experience the art of Drama — Diverse Feelings & Experiences and Youth Affair
Bureau
2016EMR 2 & B350 International Black Box Festival 2016
TYeY BEEREHE
Workshops and Talks
13 & 16-17/9/2016
DEERZEMRIENDT — ERLRINER] 3 9
A Performer’'s Words : Awakening Text through Butoh-fu
22/10/2016
S x I 1 30
White Room Symposium . Butoh x Madness
25 & 29/10/2016 .
& &g

MRHAIE Z X (NERREE) 2 11 Charged activities
The Creative Spark : the 9 Fridas

30/10/2016

BT EER ARUED 1 35
In Any Language : Inclusive performance

6/11/2016

MR ZmalEER]] 1 36
Ways of Tsukuda Norihiko’s Creative Writing

20/11/2016

[ERSPSHEL X FHEEM] 1 16
Finding Performance Materials in Everyday Life

15/9-17/12/2016 F P

SEREESRRe
2016 EFRMB ST GEZEIT 1) 13 195 ERREES
. Presented by
Good to be Alive!

H K Island
Life Education Programme 2016 - Drama workshops DiC;?rgiJct er]gs}oiiz:oi
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ERRSMAH o

Dates/Details of Activities No. of Activities 1o, Agdjences Remarks
and Participants

RH/EBAR EEHE

26/12/2016

[, e RBED
frREaREE : (JASAS) 2017 LIVE+ ARIARSE 1 28 Free of charge
Pals Activities : Open Rehearsal Field of Dreams - A Musical
9/1-27/3/2017 SRS
HE; Sy o YRS B AT e o 72
HRLE 25 - KIS B 76 13 ORI R
New-Wrighting Series—Budding Critics Training Scheme 7 sessions IATCp
2016/17HBEERAE S TF - PELEFEEIRIELE
Drama Competition for Secondary Schools 2016/2017
11/2/2017 T
BB T 185 30 mEERR

Presented by

Drama Workshop 1 session

Urban Renewal
24/3/2017 Authority
BERTAITE 1 TEA
Adjudilation for Drama Competition Not applicable

20-21 & 24-26/2/2017 .
REEH

EARBIERE2016 - fERIEE 4 300 Free of charge
2016 Playwright’s Lab : Plays Readings

4/2016-3/2017

BLBIRRIZ TR KB AR 165 &0 811 i

iR PRER ZAEERLEY (6 FRIE2R/HHE) & VT

Drama Courses, Workshops and Seminars for 165 sessions Charged activities
Local Kindergartens, Secondary Schools, Charitable (6 schools /

Organisation and Association organisations)

4/2016-3/2017

BEEBE R TIEHRAREHE (KRG EZRUERIN 27 &f 322 REBIRE
Post-performance Talks, Workshops and Open Rehearsal 27 sessions Free of charge

on various productions (Except productions at City Hall)

BB BB R HE I (R &Y TR 5]

Drama-In-Education

29/4/2016 & 6/2/2017
2h 5 BB 2R B TVELS 3 77 .
Kindergarten Teacher Training Workshops (2 IR B HIE) W& &)
3 sessions Charged activities
(2 schools / eductional
institutions)
23 & 30/6/2016 FHE
N 2/9
R BAI T 28 7 CeravE
Corporate Training 2 sessions
Presented by
Broadway Photo
Supply Limited
23/9-20/12/2016 Sy 3
. a2 & A EER
BB R 20 £ 85 st by
Drama-in-Education 20 sessions . .y
Caritas Institute of
Community Education
10/11/2016 RS
Drama Workshop 1 session v

School-based
Support Services,
Education Bureau

3R 2016 /17 Annual Report



EBBE RELSN B o
0. of Audiences

No. of Activities ShdParicinants Remarks

BEISEEHAR
Dates/Details of Activities

HHE BN [ TR /B A R BB N ]

Community Activities

28

12/4-23/6 & 22/8/2016-14/3/2017 E IS

e o . EEELSY
Cosplaylg#s &bt 2 B R 5 T & 30 &f i Presented by
Scripting for Cosplay Tourings 30 sessions Not applicable The Society of

Rehabilitation and
Crime Prevention,

Hong Kong
BAEEVFHARAIZTELR (FRLEREBH)
Hang Seng Call for Young Talent in Theatre Our Time, Our Hong Kong - A Musical
17/4-8/10/2016
’Aﬁtﬂi%éigﬁ BB VRS M AR HE 05 &7 1B A SRITSE S
Open Auditions, Drama Workshops and Rehearsals 25 sessions 205 Supported by
Hang Seng Bank
B 4 1,388
Performances A PR
Seg 1 50 EREFHE
éjh% = Co-presented with
anng The Hong Kong
3/2017 Federation of
N . Youth Groups
BREMTEFI TIES 5 74
Outreach Drama Workshops for Schools
17/4/2016 FHHE
< 4 e 358 L 3 BEBEEYE
(ATILZ 7 ) - BREIREURY 2 100 Presented by
Demonstration Performances 1894 Hong Kong Plague - a Musical Hong Kong
Heritage Museum
1-2/5/2016 TR
; i o e N S BB RRR
(BMERERSHERRED | AR T 3 % LI
Talk and Workshops - Interactive Drama at Museums Presented by
Performing Arts
Education Centre,
HKAPA
1/6-18/11/2016 TP
s e o oy . AL IEYE
[EEETAES | RS EE : I oot b
Audio Guide Production Ceremony and Celebration — Not applicable Hong Kong
The Grand Weddings of the Qing Emperors Heritage Museum
17/7/2016 BEARER
(BREREZ20DEN) ERAMKE 1 100 Sponsored by
Public Show at Book Fair Master of Railway Safety MTR Corporation
29/10/2016 TP
N x: /B S Mo o ﬁ‘%ig%
M E RS REMEE 180 46 PreEsented by
MR [Teenl [{R] BSMART CITY I{EH 1 session Urban Renewal
Workshop - Drama Competition for Secondary Schools 2016/2017 Authority
6/12/2016-28/3/2017 FE
e PR R ' LR
(b &R 2016/1755) | 2 15 447 %&ﬁ@%ﬁ%égé
[ > (BB E )Go Go Go! ) | HREBHH AR Prosentedby

An Interactive Education Theatre - Culture in the District 2016/17

&#358IE | Hong Kong Repertory Theatre
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RH/EBAR

Dates/Details of Activities

11/2-11/3/2017

[BES N ZERIRR M E2017)
RIRFEEI GRS TIES

Green Drama Tutor Training

Environmental Art Program for Islands District and

Tsuen Wan 2016/17

#5t Total :

ERRSMAH o

EEIBE )
o No. of Audiences
No. of Activities " Remarks
and Participants
g 2
3 & 30 i
3 3essions Presented by
Hong Kong Islands
District Association
1,980 83,386

3o M (X 4 51 BIR0 B B (R EFR )

Programmes for Venue Partnership Scheme (Productions Excluded)

REEBAR

Dates/Details of Activities

HEEBIS

Reader’s Theatre

7/5/2016

(EREBSREEHL)
Roads to Chicken Pie

19/6/2016

(BEE-TR?1)
Healthy, Not?!

4B/ B3E : Anja Hilling (German) / HEiZ1{E

28/8/2016
(RF)

Monsun

25/9/2016

(REMHARFKRA)
Juste la fin du monde

12/11/2016

(BEZI]D)
Normality

10/12/2016

(& M)
Qibla

19/2/2017

(BRMEE LR
Our Father in the Sea

19/3/2017

CHIHgARE)
Reincarnation of The Prunus
Mume

BRASMAE
No. of Audiences
and Participants

EEBEE

No. of Activities

1 82
1 1
1 11
1 11
1 57
1 70
1 m
1 11

Bt

RENEIS

B B - B8 / B

BB RES M RRR
SORE - fE  HTE - FERR
EEM

B B  RBUR
EEEE . *ﬁﬁgﬂﬂ} N %/EE\% N ;DQ%E N %$;% N
(R S - FRIE - E4

iz e
BB R BEE REE EHE
RAE EhE
#RE / B3E : Jean-Luc Lagarce (France) /
EEEE
E = -
BB  FRiREE B REVE - EWE

BEE

B B  [REK (B8) / WEEE
BB BEIS - RIPE  XHHR 3UORE

RE I BE LTE (B8) | FEL
JRE T PRICE  REM R R

BB 50R BER

R ERE

BE BREE KBS FF AT
RREE A%

B/ BR  REUE R U | BREVE
BB RIB RTERE R BEE
MR AN T BEE
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BEEBRE EgmE @~ BRSSHAR L.

Dates/Details of Activities No. of Activities 1o, o Agdjences Remarks
and Participants

FERE 1/4-3/5/2016
Thematic N I
Exhibitions 201 6/17%”?&%%%&%%5@% 1 6,500

Season Subscription 2016/17

4-15/8/2016
ek

(=) 1 4,000 Free of charge
Three Brothers

14-30/10/2016

(BREH SR 1 8,800
Hu Xueyan, my Dear

SEANEE 8/4/2016

Opening Receptions N
PENINg RECEPIONS ¢ mame)y 1 100
Footprints in the Snow

16/4/2016 .
e e REEH)
2016@%%55}”%%&%% 1 30 Free of Charge
International Black Box Festival 2016
31/7/2016
(RIE1EE) (B)R) 1 100
The Sin Family (Re-run)
21/7/2016 .
. " B 2EEY
Open Rehearsal The Sin Family (Re-run)
16/3/2017 \
R N REEY
201718 BIZERFEICEHFE 1 50 Free of charge
Press Conference - Season Subscription 2017/18
4/2016-3/2017 .
NN REEE
;ﬁﬁ\fégfﬁ E%@ 18 1,633 Free of Charge
Post-performance Talks on various productions
4/2016-3/2017 .

s, " REEE)
AREEERRERENER 2 20,000 Free of charge
Foyer Exhibitions
#t Total : 36 41,993
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4

FPRRSTAL i

BHA/5 i
Dates/Venues

BIB/ 58

Repertoires/No. of Performances

imBI/ER

Playwrights/Directors

& H Theatre Performances

(ERIRIRE)
The Last Supper

HEE / FER
Matthew Cheng /
Fong Chun Kit

BB &) Outbound Tours And Cultural Exchange Activities

BIRAX
No. of Audiences

13-15/5/2016 Et+EmmERBME 720
ST B EEAEEIS 7th Kaohsiung Spring Arts Festival
Small Theatre, Kaohsiung 3
Main Public Library
19-21/8/2016 LI GENEYNE TN o )= 668
RERBIBTZ 5 EE Tianjin Grand Theatre’s Small
Multi-Functional Theatre, Theatre Drama Festival 2016
Tianjin Grand Theatre 3
27-30/8/2016 2016 R A B b B R B B 2= 1,499
ER KB NEIS International Theatre Festival 2016
Multi-Functional Theatre, 4
National Centre for the
Performing Arts

(B 1EEE) BRI / BB

The Sin Family Matthew Cheng /

. . - Fi Wai H

06-28/8/2016 2016F A BIBR/ IS BIAIE ung Yval ang 498
KERBITZTREEE Tianjin Grand Theatre’s Small
Multi-Functional Theatre, Theatre Drama Festival 2016
Tianjin Grand Theatre 3
2-4/9/2016 2016 Z A B bt B R 15 B 2= 1,231
B ESNEITAN-b International Theatre Festival 2016
Multi-Functional Theatre, 3
National Centre for the
Performing Arts
17-18/6/2016 MBFL) ERsE#8 / ZISFIE 623
BEINK B E B ES ALONE Yau Ting Fai /
Experimental Theatre, 3 Lau Shau Ching
Guangzhou Opera House
11-12/11/2016 CGRER HHSE) EER AIEERE 1,385

EBRESRKES
Tianchan Yifu Theatre,
Shanghai

28/4-7/5/2016
SEPI B NEIBT
Small Auditorium,
Macau Cultural Centre

Hu Xueyan, my Dear

FT/\EF B _ LR EMET &
2016 T EAILEIE

The 18th China Shanghai
International Arts Festival and
Edinburgh Fringe Showcase 2016

2

(RBERELE - ZTTRE)
BPIRERMHE & K5+

Plan for the Generalization of Arts Education for

Students

“To Experience the Art of Drama — Diverse

Feelings& Experiences”

13

Paul Poon / Roy Szeto

INBE B EE Outreach and Educational Activities

EPEI(E / ERREAE
Matthew Cheng /
Yau Ting Fai

3,798

3R 2016 /17 Annual Report

31



BH/5 it BIBEHE fm B8R BRAR

Dates/Venues Repertoires/No. of Performances Playwrights/Directors No. of Audiences
1/8/2016 {Romeo & Juliett) EiBIZL =) Stthin / BB 312
BlLEEMX bR Romeo & Juliet in Classroom William Shakespeare /
Toyamaken Takaoka Bunka Hall e e s Chow Chiu Lun

= LT R E R R ED

World Festival of Children’s Performing Arts in
Toyama, Japan 2016

1

&R FE2016BH b RRE
HKRep Youth Troupe 2016 International Tour

BRRSIMAE
No. of Audiences
and Participants

REEBAR EENEE et

Dates/Details of Activities No. of Activities Remarks

Hb Others

11/5/2016 1 E RS 39
NEE BHERESRERS

Sharing Presented by

(7= Kaohsiung) CTBC Financial

Management College

(RIEME) BIREHE
Meet the Artists The Last Supper

13-15/5/2016 3
(B Kaohsiung)

470

19-21/8/2016 3 210
(R Tianjin)

27-30/8/2016 4 449
(AL Beijing)

(MBE) ALONE

17-18/6/2016 2 305
EE RS

Meet the Artists

19/6/2016 1 53
(MBEF2) RSN D= HEE

Sharing with Creative Team

(&M Guangzhou)

(RIElEeE) RIEBEHE

Meet the Artists The Sin Family

26-28/8/2016 3 190
(K2 Tianjin)

2-3/9/2016 2 200
(At 3= Beijing)

27/8/2016 1 57
[BREEREE] RIHELE

(BEBARUREEE R ER)

Talk

(KJZE Tianjin)
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ERRSMAR

BHESEEAR EEEE fBat .

Dates/Details of Activities No. of Activities Remarks . g AL.1d_|ences
and Participants

28/8/2016 1 FigE 170

[(CBmEMEE | ZYI|EE B KB

GREBTHEIEIREE) - Presented by

WEBREBI0F 2 BAB BB B TERE National Centre for the

Talk Performing Arts

(AL Beijing)

12/11/2016 1 BiltE 60

(BEH SR EREXE LEEEEIS/

Open Forum
Hu Xueyan, my Dear
(.8 Shanghai)

#5t Total :

TR BRBEIEERAR]

Co-presented with

Shangahi Huangpu Theatre /

Beijing 707 N-Theatre

E i ;EE Other Activities

EEHRR
Details of Activities

TEERE

No. of Activities

k%) Publications

EE A

Dates of Activities

(EI&1EEE) BIZR

The Sin Family 1 7/2016

(GBI . 6,9, 12/2016 &
Repazine 3/2017

BME | NESEE Press Conference / PR Functions

(BEIEE) (EF) 1

The Sin Family (Re-run) /772016
REELE  CERGR BEFLEELRAIELS
PR Functions / Press Conference CEE S BIRE  H)
Hang Seng Call for Young Talent in Theatre 2 18/6/2016
Our Time, Our Hong Kong - A Musical
B x B EEBERIS S B R EEREFT L E
MTR x HKRep School Touring: 4 /41775 &
ep ouring: 19/5-5/7/2016
Poster Design Competition
THERE L
o ChmEERLE)
Thematic Exhibitions the 9 fridas
o N ) 1 27-30/10/2016
A - B ATEBRAIER
Taiwan - Mdbius Strip Theatre
#5t Total : 13
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2FERUMERFBEN#HET Season’ Statistics

RHZR [ EEBEE BRAR I SmAZ

No. of Performances / No. of Audiences /

Activities Participants
sziﬂiii%éi Productions 101 42,885
fclfuéi% FIlrEductions 64 7,514
S-\Ij)%p%ﬁefentation Programmes 65 6,615
HEINERFHEEE 1 980 .

Community Outreach and Educational Activities

S IK R ET IR0 ER B (BUERRIN)
Programmes for Venue Partnership Scheme 36 41,993
(Productions Excluded)

SN UL BB BB ED

Outbound Tours and Cultural Exchange Activities 57 12,937
HAth)EED 13 i A
Other Activities Not applicable

:?E\%—-l- TOTAL : 195,330 7 Note

&= Note :
RTEAEHRTIYMOEEAS RSN EREF SRS ERAMEINAS

Not including the no. of publications readers and the no. of participants at Press Conferences and PR functions
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WSS\ 258

ST B i
HETL 5k 5 (8 75 ) H oK 4%
BH T (B): FEH
[ )
TS
il 3% H #ES Venue
\ 4 EEAREER
ERITEN 2 B B R B R B Hong Kong City Hall Theatre
EHARTBEANLG - i 7 5 B i 8 3 (3 e
T ) 1 2 30 ) 1 35 £ 110 B EH AR B Date
FHo B TRANY » B G ERE T B - 2-13/4/2016
WPEL SR © #EHB B Performances
13
FEREREELAS
FIER =i R
ENCE £ L
RHEEE =i KIED
PR 15 £ Winsor
MOEEE £ AR
BIoR =i BRI
= (e =i R B
W/ BE / E BeR B AEE
BEE|EE / EA) B fE
=iXa NNl
AREEERE = SoR
L. S =EH
SRR EER BB
B% 333 B
¢ BRRE
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il 5% H Bk Venue
BERSEBIR
Hong Kong City Hall Theatre

A & B 2 Date
28/5-12/6/2016

© EH BB Performances

16
FERRRAEAR
F{Eog i Tt M . gt
2IsPIE i ERRE oy R s ot . 7 A T S
BoR ] £ FEE
SRR il Zlnla ’ AR BAE T i » € 2Dy » B
G =il Foae 25 WG HR 15 B A B o
=8 & @ I —ﬁ@ﬁﬂﬁﬂﬂﬁﬁfgz‘ﬁ%ﬁ“%ﬁﬁﬁfﬂﬁ
T @ & BB A BRI B KA FEAR TR o
) BARE AE |
el T - BER(EE)
Ray Cooney (U.K\) ff_
| BN R R BtE
ETE Fiifg

AR % %5 Eot: .
RN R ET PRt 2E
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The
Sin Family

38 H#E S Performance Photo Shooting © PAZU @& 5 #51t
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P — SR DY » B 13- W F It T » o o)
RH - REER LB T BN CZ - i F
H A 23 I At AL g )

h SISHE A

-

fill % H i8S Venue

BEREEEIR

Hong Kong City Hall Theatre

RERBIBREZH

323

Multi-Functional Theatre,
Tianjin Grand Theatre

BIR KB/ NE

&

Multi-Functional Theatre,
National Centre for the
Performing Arts

FE

22/7-1/8/2016
26-28/8/2016
2-4/9/2016

& B B Date

© EHB B Performances

13
3
3

HAREEAR

=X
RELT
B XEE

SR

mE

| B8
Hams
A RX A

e

Rt

BB R

TRBURE

il BTt
& AKX
#ff AT
ff & Z 0

HEIE
BETE
BUZE R
FLiBIE
ZshE
ISFRBE
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BN (2017) BB EE S EIAE
REE : ZFEW
A JE 75 BUE
RS e NSl

)

B B Venue
BEBASEEIR
Hong Kong City Hall Theatre

EH #H B A Date
6-14/8/2016

© M58 Performances
10

HAREEAR

ERE 18 £ BAF (B#A)
gI5F 1k i R (E=m)
BRES 5k £ R (BER)
"R b PN
SRR i RuR
MEE £ RaE

]l S
| Bi= M

BRA B B
ARECRRAT (CIET i

JCRIE & RSB
(FENEE- B RZ%
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3& H# 22 Performance Photo Shooting © Carmen So
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Fo
SEH #% Performance Photo Shooting © keith hiro,Cheung Wai Ld)k = pi

W

8 AW ‘NVAINX NH
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¥

A

2017 L - SECEIA H
EPERIEME : TEER
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-

E—/J\%L

B Venue
BEBRSEBIB
Hong Kong City Hall Theatre

EEBRIERKESR
Tianchan Yifu Theatre,
Shanghai

& H B 8A Date
8-30/10/2016

11-12/11/2016

© #EH5 B Performances
20

i

2
EFREAREEAR
ERRY il SR
&
EaEL: i B
= i THke
2I<FIE & B X
R i A
BAR? & LRE
T # i %Ejjm
] B
I %E AlfEE e
=B N EERET ffEe
JH m&iﬂf?

HhREBRERE TRE
RS aRE o B Sk >
fEf M EERET PRIz

ABEER  +BERE
#RFERE CREBRBER A2 EEYE
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Ml 7% H # B% Venue

BB RO KREIRR
Grand Theatre,

Hong Kong Cultural Centre

B 7 B8 Date

© EH 58 Performances

7-15/1/2017

8

FTERAREAR

2IsFIE
I & #
EBE #
BRI 8
B3R #
g% #
BHX 8
AL #
RN

| et/ SEEE | et

e

T RE

46
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L5 HE

BB EN A SUE

N RAAEEEIRRAADEEUE

E5GATM
R
A
LIRRES
REFE—
FEE
g B
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SRERE

BEE

ZER
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EE

RbgE—
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AydeiBoioyd 1eH Buipy © Bunooys 010Ud 8ouBUIIOped 4% it H

B~ i 57~ A SERIE 407
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& ¥ Performance Photo Shooting © BT Yuen Hon Wai

il BBk Venue
EREMPOSEBIR
Shouson Theatre,
Hong Kong Arts Centre

@ % i B #A Date
4-19/3/2017

© #H 5 8 Performances

18
BEARSMEAR
=X i Max
2IsFIE i Lenny
2R i Sam
B ES i Joey
EfsErE i Teddy
BoR ALK i Ruth
EN | i Jessie
- A% - S (EE)
Harold Pinter (U.K.)
| B:E B EAR
| B8 AN
Ceri Sherlock*
M RRET B XA
BREERRE B
KR E D
FRERFEFRG FBFHE

REBREBN 2 EHEUE
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HKREP BLACK BOX

EEEEEREREIS
HKRep Black Box

14-26/6/2016
16
B ZPERE
BEH
KigE*
=k
T [
mE / BE MR
| YEdE / 1E&) PERE
| S4EmE Frankie Ho
| m5E BEEH
= NAREEERE KB E
BN RRE iy en
TERET =B
WG = bt

#EBFRE » BIELED

&35 8@ | Hong Kong Repertory Theatre
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35 — )i T HE Ry B A v > 7 BYOHER - JL - B KB AN 19 L0
B o T HLE T IS - A ] A 64 8 S W R BB i — A A A
HHS O K o 7 I o SRS A0 1O BHL 1 S A » gl o 208 4 0 1 O
Hy Dy gy o

8 Zoe Lau

a7 BT P 151 B 4 A B [
resciva 2000 1he Netherlands - Toneelgroep Amsterdam

P S = = -
ni % H 38 Venue HEA R EHEA R Cast and Creative Team
BEBAREEBR B B - 382 Halina Reijn
Hong Kong City Hall Theatre
L wEl B A - A7 % (7£E) Jean Cocteau (France)
Bl i B 8 Date | &% K - AL+ H% Ivo van Hove
15-17/4/2016 B MEFILE - 32 Halina Reijn /
15 - R - REE Peter van Kraalij
© & 158 Performances 2 RIEK B - BB Jan Versweyveld
3 BiElisE %15 - L - <26 Peter van Kraalij
&Mc:,gﬁ., Avec I'aimable autorisation de M. Pierre Berge, president
o e du Comité Jean Cocteau.
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o e Bt ] T SRR 1

, oo SRR T EALHG Y o
ﬁ@ #5T Enigma

B S Performance Photo Shooting © Wing Hei Photography

<

o S Sian
111tcrllat10;2:t?lg{:klﬁ?g = B Hong Kong - Performer Studio

%t #h B Venue @R R &l#E AR Castand Creative Team
ERGEEERSES B #A)% 3% Wu Tsun Ho B2444E ai Lok Hang
HKRep Black Box § J Chan Ka Yan = REM Jessica Wong

bR BREEET Chan Ting Hin
7 HH B B Date FEH Yung Wai Tung

14-23/10/2016 =& Yuen Ho Yeung Z{&£ 7% Li Chun Lam

© EH&EE Performances (Wt SEE (F7H1H) Kuo Pao Kun (Singapore)

10 Wi | SR mE  FH=EEW Tony Wong
AT BtZ &, Yuen Hon Wai
#5FMX Yeung Tsz Yan

2% Labroe Lee
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B8 90 100 77 9 703 57 5 SRR A - 11050 |
125 1 T 17 91110 5 1 M A8 1 7
5 5 » 2 SR B 55 1 FLA » I 2

75 0 5| B g b Ty -
Art-Plus At 1

g © keith hiro
—

=

Hfcmarpion 52 - RICETEIRAIF L4

International glaek Box

restival 2000 laiwan - Mobius Strip Theatre

Dl 7% HH Bk Venue B M B#d Date © EH GBI Performances
EEFEIEREZES 27-30/10/2016 5

HKRep Black Box

HE B BI4EA R Cast and Creative Team

piitan 2 IE(F Faye Leong BT Fung Wai Hang®
#(75 & Cheng Chih Chung FRAA%E Chen Po Ting
B4 Ma Ying Ni FREAE Alex Cheung

BREEE #F1E Longlong Lin &= Hsieh Ying Shiuan
BRZ2) Pun Chen

| /B S - B (HE) Kaite O'Reilly (U.K.)

= PR1815 Betty Chen

BE JEFIH - B EF (BE) Phillip Zarrilli (U.K.)

EaRG MARGF Yy Lim

ARE<ER5 ZF52 Li Yu Shen

B RE HEE Gabriel Fung

FEERET (R — Saito Shinichi

SR ERET FREAE Alex Cheung

MRS - BT ESE - Victor Ramirez Ladron De Guevara

PRPEoF BB PR R AR B A
0 BB A5 B BB R EL Assistant Artistic Director of HKREP
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A B S AT 1 28 P
A (BHFEEF-TF—

4 o JI 45 i 85 5 KOS 1E
1k il o

Vi RRER ARNE

B #E Performance Photo Shooting © Henry Wong Studio

<

Bijxm& ey A X - BI[FIB#R iz 2 5
et ackBex  Jjapan - BKYUYUGEKITAI Theatre Company

DIl 8 B Venue EH % HHA Date © EH58 Performances
EARAGEEEEEES 3-20/11/2016 5
HKRep Black Box

HEA R E4EA B Cast and Creative Team
B LA 2R %0 Yamaguchi Michi M #8E Tsukuda Norihiko
H AR Yoshimura Kosuke

mEl {8 H#Z Tsukuda Norihiko
EC R A E Kamiya Shogo

R ERE I ~Z 8l Sakashita Takanori
2R MMl 3= Shiina Tsuyoshi
BB R 1578  Z= Narumi Yasushi
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= Performance Photo Shooting © Wing Hei Photograph
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B0 : FHBSEE, (ZRIZIE) TR
Instructor : Mr. Lee Kyung Sung, Director of Before After
aY
2| 20/11/2016

[ERERSHRHXFERM]
Finding Performance Materials in Everyday Life

[Hpe st pian
ol MackBox =722 South Korea - Creative VaQi

EARAFEEEREZES 17-20/11/2016 5
HKRep Black Box

R sRkes Jang Sung Ik 78 =81 Na Kyung Min
SR{EE Jang Su Jin ©3EEF Kim Da Huin
7518 Sung Soo Yeon #211157] Chae San Ha

e £ B28I{E Collective devised work

| B8 2 Lee Kyung Sung

HEIEE 2[4 Jeon Kang Hee

TEARET ER7#ZU Shin Seung Ryul

S e =i Go Hyek Joon

=R Z/E Kayip
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Community Outreach and Educational Activities

FhIrESR

AR EERRI50BE (8 & R R M SN EEAEBAMEL 2 BRI S EER RN T BB ERE (R EE)
FESLEERIS  NAFPILAENETMbHEPBRIRERMNEZTE - BIETENSEPEEKREL  ERFEAPILLE
HRZEBNA1E)ELSERNEL  AAREREE — B MELS -

AN BIBEARIREE - KB EE MR ATERAT - 3 2 AR (EAMERL - AR BRI ERBI A AE B XEY
fE (B8 BTHABER| AKARBEUEEZTEE AL B EBEEWEANI20BF EEENE LERPRD (KF
W2 &) (EhR) RIRBEANERENEE S -FEEERLEREMBET LA (RHBERY: BYEHEESNE
BHERE)  RAARNAEYERISNHNERLR -

SEFRELREED BR BAEFLHEG] FEB(RARTEN) - RRTEEBENEGEMEFIREMN - LLBIEBF
RIS BRI R B RERERGMRE S FEBADREL -

MBIERAE H A & S

SEREENEE KRIESERERZESEY  BHER SEFEES T RHENABE  BFRGBAANDFE
ERBeam ERHBEFE CEEREF ) | REES BRI CEZREXER) AR AFENBEFR
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Journeys through history—China and the West

On the occasion of the 150th anniversary of the birth of Dr. Sun Yat-sen, a wide range of activities were organised
by numerous groups. The Dr. Sun Yat-sen Museum commissioned HKREP to produce an interactive historical theatre,
The Art of War of Dr. Sun, which introduces both the life of Dr. Sun and his influence in modern Chinese history. This play
wasn’t only performed on tour in secondary schools around Hong Kong; on 12 November (the birthday of Dr. Sun) it was
performed at the Dr. Sun Yat-sen Museum, bringing to the public an entirely fresh museum experience.

HKREP often uses drama to bring history closer to the people, with lots of energy and fun. Our projects include an “audio
guide” (cast as a broadcast play) to the Hong Kong Heritage Museum’s feature exhibition “Ceremony and Celebration—
The Grand Weddings of the Qing Emperors.” To commemorate the 20th anniversary of the founding of the Hong Kong
Museum of Medical Sciences, we presented an excerpt of 1894 Hong Kong Plague in the historical site, bringing to life
an important chapter Hong Kong’s fight against that epidemic. We also collaborated with the Hong Kong Academy for
Performing Arts, sharing out practical experience in the Public Lecture Series: The Perspective and Practice of Museum
Educational Theatre.

We received sponsorship from the Hang Seng Bank for a second year in a row, reviving the musical Our Time, Our Hong
Kong, showing students the spirit of Hong Kong of yesteryear when hearts were united and people strived together to
achieve their goals. Our guests included former Financial Secretary John Tsang, who also spoke on stage, providing great
motivation to the students.

Planning a Positive Life

HKREP received sponsorship for the first time by the
The Board of Management of The Chinese Permanent
Cemeteries to co-organize with Hong Kong Islands
District Association for an educational programme about
life and death entitled Good to be Alive! The play’s
message is to instill in students a positive and pro-active
attitude in life. We also revived the “Beat Drug
Temptation T-I-E Programme” for the Narcotics Division
of the Security Bureau. Let’s Build Your Future is a
commissioned work by the Hong Kong Construction
Association Young Members Society, introducing job
opportunities in the construction profession, showing
secondary school students what their future can achieve.

Other Special Activities

This year marked the 400th anniversary of the death of
William Shakespeare. Members of the Youth Troupe
specially adapted Romeo and Juliet for their year-end
performance, bringing the production overseas to the
World Festival of Children’s Performing Arts in Toyama,
Japan, an enriching experience for young people for
international cultural exchange.
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Theatre Literature and Publications
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Publications

During this season, HKREP published Matthew Cheng’s
The Sin Family, a play that received critical acclaim at its
premiere. Four issues of our own Repazine (#14 to #17)
were published and made available for free distribution (or
for perusal) at theatre lobbies before performances and in
more than 35 additional sites.

Theatre Literature

To deepen and extend audience appreciation of our
Main Stage productions, we invited experts and scholars
to contribute articles in our house programmes for
Footprints in the Snow (Dr. Chan Sau Yan), Whose Wife is
it Anyway? (Professor Thomas Luk), The Sin Family (Tang
Ching Kin), Three Brothers (Yan Pat To), Hu Xueyan, my
Dear (Dr. Lin Kehuan), Field of Dreams - A Musical (Wong
Chun Tat) and The Homecoming (Yu Shan Lu). These
were also published in our Repazine and HKREP’s official
website.

Budding Critics Training Scheme

The “New-Wrighting Series” aims at nurturing a new
generation of playwrights, directors, actors, designers
and other theatre professionals. In order to become more
extensive and reach an even wider public, we invited the
International Association of Theatre Critics (Hong Kong)
for a fourth year to collaborate in a programme to train
theatre critics as one of the “New-Wrighting Series”
ancillary programmes.

For the 4th “New-Wrighting Series—Budding Critics
Training Scheme”, we accepted a total of 13 students,
who were taught by veteran theatre professionals and
critics (Tang Ching Kin, Mok Sio Chong) and lecturers
(Terence Chang, Yan Pat To, Tsang Man Tung).
Outstanding student articles were not only published
in Repazine and on the IATC website, but also in such
supporting local media outlets as CUP Online and Artism
Online.

Reader’s Theatre

Our mission is to select fine new scripts for reading, both
local works as well as scripts from abroad that show fine
potential. After each reading, we organised members of
the creative team to meet the audience and engage in
discussion. Works featured this season included new
local plays Roads to Chicken Pie (Lau Wing), Healthy,
Not?! (Judy Chu), Our Father in the Sea (Poon Pik Wan)
and Reincarnation of the Prunus Mume (Anthony Chan
and Yuen Kai Chi). Overseas works featured included
Taiwan’s Normality (Chen Jian Cheng) and Qibla (Shen
Wan Ting), as well as Germany’s Monsun (Anja Hilling)
and France’s Juste la fin du monde (Jean-Luc Lagarce).
We also presented some works from the “New-Wrighting
Series” that did not receive fully-staged productions:
Lying in the Pumpkin Town (Ng Sing Chi), Draw Lots (Ho
Ying Kuen) and Occupy (MinG Lal). These were presented
as free reader’s theatre sessions at HKREP’s rehearsal
room.

Archive

We have resumed collaboration with the Hong Kong
Central Library’s Arts Resource Centre and CUHK’s
United College Wu Chung Multimedia Library, continuing
to provide rehearsal scripts to these two repositories that
are open to the public.

HKREP Pals Activties

In order to strengthen the ties between HKREP’s
production team and our audience, we organised an
open rehearsal for Field of Dreams - A Musical. Our
Executive Director and Artistic Director met with 25
members of HKREP Pals and discussed the development
of local musical theatre.

3R 2016 /17 Annual Report
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S . 3w By Hfth 7 &

Outbound Tours, Exchanges and Other Activities

ShEnEH (EX{RMRE) The Last Supper

OUTBOUND TOURS [ r
The 7th Kaohsiung Spring Arts Festival and
International Theatre Festival 2016

13-15/5/2016

=iETH I EEERENBIS
Small Theatre,

Kaohsiung Main Public Library

Al = 2 mE&HXft%%%E*’*ﬁEE
Former Director General of Kaohsiung City
Government’s Bureau of Cultural Affairs

&#3%8E | Hong Kong Repertory Theatre



27-30/8/2016

Bl R K BIBt /) BI3%

Multi-Functional Theatre,

National Centre for the Performing Arts

. | | )
p : -, - .
= “ia = g.' S

(FEBZE) F—B5ELER
The 100" performance of The Last Supper staged in Beijing

HIE S RYTE BIBAZE

© gaLRHY

CLASSIC ART LECTURE

UHE - R
2016.8.28
REE AR

TTHRARES L 38 KHOETHIBEIRRER) -
- REEBHBIEA0F 2 ERB BB BFRR

Executive Director lecturing for Beijing audience

%5 2016 /17 Annual Report 03
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CERIRYEEE) The Sin Family

2016 R ZREIB/ NEIZ BB R 22016 B KA BB Bl FR BLEI 2=
Tianjin Grand Theatre’s Small Theatre Drama Festival 2016 and International Theatre Festival 2016

2-4/9/2016

SESNISHN=E
Multi-Functional Theatre,
National Centre for the Performing Arts

BiFE R TEEE L B A BB BB B T 48 BE IR B B R
Vice President, National Theatre Company of China Drama Artistic Director, National Centre for the
Performing Arts

RIS
Post-performance talk §

26-28/8/2016

PN EESIET
4 Multi-Functional Theatre,
Tianjin Grand Theatre

BRI EE T 38 (BB B BRI WEEERTER)

Assistant Artistic Director lecturing for Tianjin audience

&#3%8E | Hong Kong Repertory Theatre



(2R SAEE) Hu Xueyan, my Dear

F+\JEa+ B HERREE k2016E T BRaEIR
The 18th China Shanghai International Arts Festival and
Edinburgh Fringe Showcase 2016

11-12/11/2016
EBRERRES
Tianchan Yifu Theater, Shanghai

AR
Open Forum in Shanghai

{Romeo & Juliet B E BIF =)

Romeo & Juliet in Classroom

BT RERRBIME
World Festival of Children’s Performing Arts in Toyama

1/8/2016
ELBSREEEE
Toyamaken Takaoka Bunka Hall

EBEREVFE
HKRep Youth Troupe

3§ 2016 /17 Annual Report 05
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OUTBOUND
EXCHANGES

17-20/7/2016

TREE2N [Eene—REMRER] X tahkHE
Executive Director joined a cultural delegation to Changsha

28/8/2016
SIMREARBME: - AEFHREREKBBEELEH
Visit to the Tianjin People’s Art Theatre

&#3%8E | Hong Kong Repertory Theatre



16-22/10/2016

BT AR BE H SR VY B SR EBIED
Avrtistic Director attended the 4th Wuzhen Theatre Festival

(REH - ASE) RE2017 LS EBIKE

[FERERE] & [FEREEHE]

Hu Xueyan, my Dear got “Best Playwright Award” and

“Best Director Award” at the 2017 Shanghai One Drama Awards

3§ 2016 /17 Annual Report 07




KEE—175E (2017)

BBEABIR
YN 3]

Got 8 credits at
the 26th Hong Kong
Drama Awards
(2017)

68 #8535 EE | Hong Kong Repertory Theatre



(—ERIE) KEETIEERIBIED
[FEXBEIEFRIBERE] &k [BEREE (5H) |
Footprints in the Snow got “Outstanding Performance”

and “Outstanding Actor” at the 10th Chinese Drama Festival

1 ~ o .E...\._I
Cultural Industrie

S Ly B S

Creativity

Bl E 5201630/ E M B BUK 28 (FRIF i)
HKRep was awarded in the Culture and
Creativity Award 2016 (Performing Arts)
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OTHER ACTIVITIES

22/4/2016

EABBIEHEE D ME LS — BMITRITIERR S =
Experience Sharing - Archive and Oral History Project

on Hong Kong Drama

20/5/2016
RBREBRBEIIERRIE
Familiarization visit by Secretary for
Home Affairs

13 & 16-17/9/2016
[EEMEEEMNRIERE — WERLRENNEEZ ]
A Performer’s Words: Awakening Text through Butoh-fu

31/10/2016
; FRBEHEE/ BBl
q m\ u ) ﬁj_ = /%/Qf@&gmﬁﬁig
awt 4 Executive Director attended
usn‘[ !J ) The 8th Cross Straits, Hong Kong
@ and Macao Arts Forum

26/12/2016
HREGEEY .

(TEEEER) 2017 LIVE+ N

Pals Activities : Open Rehearsal,

Field of Dreams - A Musical

70 &#3%8E | Hong Kong Repertory Theatre



RRES

GUEST MEET ARTIST (—HEMI®) Footprints in the Snow

FIEZEEMAREFEL
Honorary Patron of HKRep

OEEREREE,
RERNEBERHERAL
Legislative Councillor,
Council Member of

HKRep and Educators

AR AR R B e R4 Wi BEREGR T &S KSR MEE
Former Financial Secretary Mainland scholars

245 2016 /47 Annual Report /]



CANEE) La voix humaine

Sk A

AT BIEUEMr. & Mrs. Wilfred Mohr + &|<B{E LBMr. & Mrs. Paul Korff de Gidts

BIEEEEEERBHR TERTLT/ME IRV EMAZRTEREMR LB EEERIAHmRELE
Consulate General & spouse, Deputy Consulate General & spouse of the Kingdom of the Netherlands

and the tri-regional theatrical professionals

CREREE LIEFKR) Whose Wife is It Anyway?

KESEHTZEL,

At BERERRE LT -
b EUN EYSEEL B

Guest Director, former directors of
the Cultural Services Department

72 &#3%8E | Hong Kong Repertory Theatre



RB Prouty Soomuor

BR|ZAE L FHAEL (ERZREEBL
BB BESREIRRAEEHE
Celebrated artist, businessman and scholar

BB BEEZRKProf. Adrain Walterf
HEHEMBRRRRREEL

Director of HK Academy for Performing Arts and
School Director of HK Art School

(TRER&R) 2017 LIVE+ Field of Dreams - A Musical -

REEBREENERBENELL - BB IR

TEeEEFEE A8 \NEIETHEEL+ BUE T RBE NG T RAEERAES
FRAARIEFEREATLE Permanent Secretary for Home Affairs, Artistic
Legislative Councillor, Chairlady of Chinese Director of HK Sinfonietta and Council Member
Artists Association of HK and Vice Chairman of HKRep

of HK Football Association

245 2016 /17 Annual Report /3
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BB RIFEH &

PROGRAMME AND
PROJECT SPONSORS

17/7/2016

AEATEREY (FHRL2DEAN)
Master of Railway Safety,
proudly sponsored by MTR Corporation

31/7/2016

REB x FENEREEETHED)
(ZX&IEEE) (EB)R)

The Sin Family (Re-run),

proudly sponsored by

Po Leung Kuk x Phillip Wain

BARTFEEFTVFES
Hang Seng Call for Young Talent in Theatre, supported by Hang Seng Bank

_l ' q.ﬂ_’.-f

18/8/2016

KB RS R B MR TRE IR R
Community Experiential Programme and Roadshow in Sham Shui Po

&#3%8E | Hong Kong Repertory Theatre



9-11/9/2016

JREIZZE RFXEIREBAU)

(AR B SR, BIRIEIRE)

Our Time, Our Hong Kong - A Musical
(Playwright:Cheung Fei Fan; Director:Sin Chun Tung)

R AR BEERETR
Event officiated by former Financial Secretary

3R 2016 /17 Annual Report
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21/10/2016

EEEETSEEY (RER - iZR)
Hu Xueyan, my Dear, proudly sponsored by Shun Hing Group

14/1/2017

D TETEEER) (TEsAHE) 2017 LIVE+
Field of Dreams - A Musical, proudly sponsored by Alliance Engineering Co.

7/1/2017

AR v RER) (JESEHE) 2017 LIVE+
Field of Dreams - A Musical, sponsored by Friends of Caritas

#8355 | Hong Kong Repertory Theatre
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#B Directors
ST A8 E Artistic Director
FREHE Anthony Chan
7T A8 25 Executive Director
BR£H# Chan Kin Bun MH
#BESFNZE Secretary to Directors
HEBE Tracy Wong
#5 B & Programme
£ B & Head of Programme
2 7 i Marble Leung
452 (£ H) Managers (Programme)
%t Yvonne Pang
T Sunnie Lai
B4<32 (81 B ) Assistant Manager (Programme)
ZEH Pauly Lee
B B 225 * F Programme and Ticketing Officer
iR Kevin Cheung
801 B B)#2 3 T Programme Executives
B X B Matthew Kwong
2= & % Crystal Li (7% B £ appointed on 19/12/2016)
SPER T Outreach and Education
IMNE K24 B F & Head of Outreach and Education
A& Mike Chow
5t E)8 % (9]&) Resident Director (Outreach)
BEARER Sin Chun Tung
FIETE (MR K #E) Acting Manager (Outreach and Education)
Z=Z X Coey Lei
B4 (9)E K #17) Assistant Manager (Outreach and Education)
iRZ# Meadow Cheung
INE K24 & 3 (F Outreach and Education Officers
FRE & Karen Chan
PR # Kay Chan (/37 B £ appointed on 9/5/2017)
EHE Elly Wong (= service until 24/2/2017)
M EE (2 5) Marketing Officer (Education)
I Tiffany Lai
SMNE K2 & B FE E (T Outreach and Education Executives
=& Carman Huang
fR1EHE Mandy Chan (7237 B £ appointed on 25/4/2017)
Z=fRBY Yan Li (%7 2 2 appointed on 2/5/2017)

BRI 2 RIE B RSP Theatre Literature and Projects

A (BRI B2 ] IB H /%) Manager (Theatre Literature and Projects)
EE=E Poon Pik Wan

BIAZFE (532 2 18 B 2% ) Assistant Manager (Theatre Literature and Projects)

iR E % Kenny Cheung

BRI R IH H 3 B B) 2 & (T Theatre Literature and Projects Executive
R &% Walter Ng (23 B £ appointed on 18/8/2017)

E B Kingston Lo ({8 = service until 25/8/2017)
H# R IEL Marketing and Development

7% K #lE £ & Head of Marketing and Development

5§58 Anita Wong

ACHE (T 7% K #hIE) Manager (Marketing and Development)

F{W& Karina Wong

B (75 K #0/2) Assistant Manager (Marketing and Development)
% EL Stephanie Mak

BI45HE (b2 {#57]) Assistant Manager (Corporate Communication)
FRE ¥ Karen Chan

BI4<IE (775 K2 51) Assistant Manager (Marketing and Communication)
FHEEE Alice Tin (727 B £ appointed on 10/5/2017)

%L Marketing Officers

FRIKX Yansi Cheung

MEZE Editha Lam

W% BN 2+ (T Marketing Executive

A% Karen Ho
W ¥ R TR Finance and Administration

B17% K717+ & Head of Finance and Administration

E#IE Kenneth Luk

#3281 7 K 771%) Manager (Finance and Administration)

3 8UE vy Yeung

Bl4<IE (8175 K 7TIEL) Assistant Manager (Finance and Administration)
FAE 2 Carina Chow

A & K77 T Personnel and Administration Officer

REFE Wing Ng (737 B £ appointed on 24/4/2017)

a1 K17 BN 2 E (T Accounting and Administration Executive
ZR{HEE Edith Kwok (/&7 B & appointed on 7/8/2017)
WAFENHE Office Assistant

58 Connie Leung

&#B35EIE | Hong Kong Repertory Theatre

-] 4|
Staff

E47 88 Artistic

BhIE 48 B Assistant Artistic Director

JEF # Fung Wai Hang

JEE Acting Company

MIEE Pichead Amornsomboon
[R5 8 Eddy Au Yeung

BR #& Chan Kiu

IRHERE Cheung Ngar Lai

iR 2B Kiki Cheung

JElZ&¥& Chow Chi Fai

=532 Ko Hon Man

ZBEFE ManMan Kwok

2|5 IE Lau Shau Ching

& XEE Siulung Ling

E 2 ® Lui Si Lan

338 Man Sui Hing

KRR Ng Ka Leung

{258 Chris Sun

R K] Karrie Tan

£ # Wang Wei

FHEZ Mercy Wong

EBZEHE Yau Ting Fai
Bt % E & Associate Director
FAfEEE Roy Szeto
Bif% @R Associate Artists

&R Poon Chan Leung

¥4 % Pang Hang Ying
BitR8&EHLE Technical and Stage Management
FE & i £ & Head of Technical and Stage Management
M #F Eddie Lam

#7756 117 E & Deputy Head of Technical and Stage Management
;B A% David Wan

#5 EL 1 Stage Managers

JEBI# Lawrence Fung

BAEE Johnny Yien

B 2% Fung Chi Ho

H1THE A EEE Deputy Stage Managers

FREJZE Chan Kwok Tat

X5 Katy Law

&M Olive Pang

B HEEE S ESEF Assistant Stage Managers

& ¥ /& Tammy Tsang

E({M% Dawn Tam

BF8188 Kwan Hoi Ming (737 B £ appointed on 25/10/2016)
&5 Al Theatre Technicians

#45%4% Chio Ho Lun

E#E Ruth Lo

{EA% K 22 £ 3 T Make-up and Hair-dress Mistress
F %3 Maggie Wong

BIEA R ZE A= (T Assistant Make-up and Hair-dress Mistress
BHE Miki Lai

fR%E 3 {F Wardrobe Supervisor

T[22 Annabel Yan

BIfR# =T Assistant Wardrobe Supervisor
#R Jac Woo

FRZEB)EE Wardrobe Assistant

REE Kitty Ng (73 B £ appointed on 24/4/2017)
38.A T 1T Props Mistress

EF B Wong Man Yui

E#ED Production Electrician

% & Chu Fung

S8 A0 AV Technician

= E Kee King Yin
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ZHBRRR

Statement of Comprehensive Income

BE-Z—tF=HA=1+—HLFE FOR THE YEAR ENDED 31 MARCH 2017

2017 2016
% HKS BE HKS

Iz A Income
BT Government subvention 38,340,151 38,365,128
ZERKBEHWA Box office and performance income 9,297,897 8,995,127
INE S HB R EAMSEEIR A Outreach, education and other activities income 6,284,362 6,203,032
BR K EZBIU A Donation and sponsorship 5,305,300 3,133,920
HAbt A Other income 234,698 252,941
59,462,408 56,950,148
i Expenditures
ZERISZ Production costs 21,095,998 19,188,140
K H#EERIS Marketing and promotion expenses 4,405,996 4,412,560
N RZAEFIB X Personal emoluments 27,373,794 26,259,150
H{ih2& BB Other operating expenses 9,582,470 9,069,943
62,458,258 58,929,793
SEE B8 Deficit for the year (2,995,850) (1,979,645)
HtZMEUA Other comprehensive income == ==
FE2HEER#EE Total comprehensive deficit for the year (2,995,850) (1,979,645)
FERAGRAASEE
Total comprehensive deficit for the year allocated to
—RSEE) General activities (3,334,401) (1,043,350)
BEHZE T EREBEE T2l Contestable funding pilot scheme (30,362) 23
Eﬁﬁé%iﬁﬁﬁﬁ%%%ﬁ%ﬂ%%llﬁéﬂ . (13,918) (1,116,382)
Drama in pre-primary education project
2R HE$ Development fund 382,831 180,064
(2,995,850) (1,979,645)

Note:

BB 5280 181 B B 15 BRI MR A A BIM 20174 K 2016F3 A31 A ILFERSHRE - RIBES (AREH) F436KBEETUERZ EHEZETETE
IS RRZE—HSERMT

RIBES (RANEGI) 5662(3) KR KREIMMRE « ANA RS AR AlFEMEIRER il FE 2 MgHRE -

ANRQ B2 ZBER 5 R EEE 2 B RRELOZBAMEE - CERIGEMETELRBERZERT  WIBEBEZAXNMA T I EE : INREA
CARMEBI) 55406(2)15 « 55407 (2)3k(3) KFTHE 2 B2RA -

- W 4 S A B 75 s B _E B S B 48 v www.hkrep.com ©

The financial information stated on pages 80 and 81 are not the Company’s statutory annual financial statements for the years ended 31 March 2017 and
2016. Further information relating to those statutory financial statements required to be disclosed in accordance with section 436 of the Hong Kong Companies
Ordinance is as follows:

The Company will deliver those financial statements to the Registrar of Companies as required by section 662(3) of, and Part 3 of Schedule 6 to, the Companies
Ordinance.

The Company’s auditor has reported on those financial statements for both years. The auditor’s reports were unqualified; did not include a reference to any matters
to which the auditor drew attention by way of emphasis without qualifying its reports; and did not contain a statement under either sections 406(2), 407(2) or (3)
of the Hong Kong Companies Ordinance.

The statutory annual financial statements for the years ended 31 March 2017 and 2016 are available on our website www.hkrep.com.
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ki d SVE.S
Statement of Financial Position

R=ZB—tF=A=+—H ASAT 31 MARCH 2017

JERE)EE Non-current assets
£ B BEKRME Property, plant and equipment
mEEE Current assets

JE{SFRIE Prepayments

&R FEUIRFX Deposits and accounts receivable
$R1TEHITZ R Bank term deposits
HEMIMESZ(EY Cash and cash equivalents

mEAE Current liabilities

FENE B H M2 TR
Box office and performance income and others received in advance

FEAIIRF K FE5tE A Accounts payable and accruals

BRENEE Net current assets

P EE Net assets

f#%{i Reserves

—MR5EB) General activities
BHZE TR E RSl Contestable funding pilot scheme
[BE&=] 2B YMmEEREIETIIHE

Drama in pre-primary education project
2% R E £ Development fund

R #8#F Total reserves

BI# W E Financial Highlights

2017 2016

£ HKS B HKS
700,876 1,198,078
2,990,556 2,556,810
2,928,905 1,832,658
12,924,429 3,473,125
5,561,327 17,050,834
24,405,217 24,913,427
6,794,514 5,912,626
3,955,870 2,847,320
10,750,384 8,759,946
13,654,833 16,153,481
14,355,709 17,351,559
10,460,033 13,596,124
377 49

- 242,918
3,895,299 3,512,468
14,355,709 17,351,559
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(ol o)

Y A B3 H 5 #h

Income and Expenditure Analysis

WX Income

B SR Government subvention Bl ) 8 FIBA X Personal emoluments

== K& H WA Box office and performance income 442 A Production costs

IR - BB R EMIEEIUW A Outreach, education and other activities income H{th 238 BA = Other operating expenses

B - BB R H AU A Donation, Sponsorship and other income Th 7% I # & B 5% Marketing and promotion expenses

00O

16FEUg A LL# 16 years’ Income Comparison

2016/17
2015/16
2014/15
2013/14
2012/13
2011/12

2010/11

2009/10
2008/09
2007/08
2006/07
2005/06
2004/05
2003/04
2002/03
2001/02

Government subvention

B A

Operating income

o
wW
o

60
BEBTT
$ million

TRR{THA B2 FEEFE S Annual total remuneration of the top three tiers administrative staff
AZ No. of Persons

HK$700,001 — 1,000,000

= HK$400,000
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Development Fund Donors and Drama Education Fund Donors

EEH B R #ZZE £ Shun Hing Education and Charity Fund
210 /)78 Miss Angela Ching

EE 22 & R B Convoy Financial Group

Hsin Chong Construction Group Limited

#8 B E %4 Mr. Siu Chor Kee, BBS, MH, JP

#£ 2 KX Anonymous

Mr. Chan Kam Kuen Anthony

BREE{Z% 221+ Mrs. Amy Chan Kung Wai Ying
BREEE /N H Miss Chan Wing Ka
B e E
FR{m #& /)N 48 Miss Claudia Cheung
R (EL) &k BRBE

Mr. & Mrs. Rocky (Cheung King) & Teresa Cheung
EMEEESERLAT

Chi Hong Charitable Foundation Limited
$EEE A /)N H Miss Queenie Chung
M2 4& L £ Ms. Linda Lam
2\ %5 B % 4 Mr. Lau Sui Long
R EAR S Mr. Leo Leung
Mrs. Joanna Leung
B 3 3 2z = Ms. Susan Luk
Z RS E Mr. James Mark
% B/ B Miss Pang Lo Mei
BRZE X St 4 Mr. Tang King Shing
#REKIES IR Professor Bernadette Tsui
BEXRE 2+ Ms. Vivian Wong
#A35 % Z £+ Ms. Wu Sau Ying Lousia

Z= KR % K< A Mr. & Mrs. Vincent Lee

SEIBH(E ®/0 Living Word Education Centre

EBELEL M. Issac Tam
£ 2 X Anonymous

BRE: %V 4H Miss Alison Chan

BR 1@ B2 5 £ Mr. Freeman Chan

BR4E[E) 55 4E Mr. Joseph Chan

BR o fi% Z £ Ms. Chan Wan Tung

Mrs. & Mr. Gardy & Joe Fong

Mr. Andrew Fung

5 ¥ B 4 M. Vincent Fung

SR FE/NH Miss Hung Chau Yin
MEE 2z Ms. Leona Lam

Ms. Esther Leung

Mr. & Mrs. Frank Lui

FE R 2415 1 {7 % Dr. & Mrs. Timothy T.L. Tam
Ms. Michelle Tsang

FREFEFLE KA M. & Mrs. Joseph K.C. Yu

(TEEE] ~ [BES] - [E0#A] k [FRE] EUMRTE | RRAIRXEEF

“Encore Donors”, “Play On Donors”, “Curtain Up Donors” and “Pals Donors” are in alphabetical order of family name / company name )
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Z B EBI & Hong Kong Federation of Drama Societies
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522/ ME Ms. Or Ka Kee
RTEHR/NE Miss Tsui Mo Yin
SAAFESLAE M. Ko Kai Cheung
gR1=/\E  Ms. Cheung Ting
SRk S 4 Mr. Zhang Yan
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