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Company Background

- With its founding initiated by the Hong Kong Government in 1977,
the Hong Kong Repertory Theatre is the city’s longest-standing
and largest professional theatre company. Since its incorporation
in 2001, the HKRep operates under the guidance of its Governing
Council, employing more than 80 full-time professionals including
the artistic team and administrative, technical and educational staff,
making it a comprehensive theatre company.

- Since the beginning, the company has positioned itself to present
a "balanced repertory", providing wide-ranging, diverse theatrical
approaches to serve the city's population at large. In the past
49 years, the HKRep has produced more than 500 works, many
becoming classics of the local dramatic canon, consolidating its
influence as Hong Kong's flagship theatre company.

Missions

- The HKRep's mission is to elevate the city’'s overall cultural life,
strengthen its humanistic spirit, exert Hong Kong's advantage at
the crossroad of cultures East and West, and develop a unique
Hong Kong theatre aesthetic.
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Areas of Activity

- Balanced Repertory — Devising a season comprised of local original

works, translations and adaptations of classic and contemporary
plays from the Mainland and abroad. The company collaborates with
playwrights, directors, actors, designers and other talents within and
outside of the company to create artistically excellent mainstream
and contemporary theatre productions.

- Black Box Theatre — Embodying flexibility and creativity, the Black Box

Theatre provides a practical platform for up-and-coming theatrical
talents to explore new areas and develop different means and modes
of performance and narratives, fostering the long-term development of
Hong Kong's theatrical arts.

+ Theatre Education — Through the operation of the HKRep Education

Hub, the company proactively organises outreach and theatre
education programmes to help theatre become part of life. It also
utilises the diverse potential of theatrical arts in providing adult and
student drama and technical training. The HKRep tours regularly
among schools and communities in developing young audiences,
nurturing positive social values and attitudes.

- International Exchange — The company strengthens ties

internationally and with the Mainland by touring programmes that
in turn promote Hong Kong's theatrical culture. The company also
endeavours to develop collaborations to expand potential markets
beyond Hong Kong.

- Theatre Literature — Through such platforms as play development,

Reader's Theatre, seminars, reviews and publications of theatre
literature, the HKRep is committed to documenting, preserving and
extending research in the dramatic arts.

- Dramaturgy — In response to the needs of specific productions

or creative projects, the HKRep has instituted the position of
Dramaturg to elevate the artistic quality and socio-cultural content of
contemporary theatre.

- Text Testing Zone — The HKRep provides up-and-coming playwrights

with potential opportunities to put on new works with simple staging
and technical support, thus testing the quality of their creations as they
continue to revise and refine their scripts.
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Grounded in Professionalism, Driven by Innovation

Since its incorporation in 2001, HKRep has gradually
established a more professional operating model through the
collective efforts and dedication of the successive Councils,
artistic and administrative teams, as well as supporters
from all sectors. This year marked the 25" anniversary of
incorporation. Looking back on our past journey, | have come
to appreciate that the growth of a professional company not
only depends on the steady support of public resources, but
also on sustained audience building, strengthening artistic
practice, establishing partnership networks and the ability to
respond to a changing environment.

During the season, HKRep achieved significant
accomplishments in theatre productions, external
exchanges, drama education and community outreach.
The season featured original local works, translated plays,
musicals, Black Box productions and script development
projects, demonstrating our ability to strike a balance between
mainstream theatre and contemporary experimentation. Our
local productions attracted over 56,000 audience members
with an average attendance rate of 95%, an improvement
over the previous season. The Impossible Trial — a musical,
co-produced with the West Kowloon Cultural District,
was presented in a total of 53 sold-out performances in
Shanghai, Beijing and Hong Kong, making it one of the
year’'s major national theatre highlights. Its success has not
only promoted Hong Kong theatre culture, but also laid the
groundwork for cross-regional collaboration and touring,
contributing to a more sustainable development model for
original Hong Kong musicals and theatre works. In drama
education and outreach, HKRep continued to engage with
schools, communities and public spaces. More than 1,600
educational, outreach and other activities were organised this
season, attracting over 100,000 in-person participants and
reaching an online audience of over 220,000. This reflects
that drama is not only an art form for the stage but also an
important platform for connecting society, nurturing talent
and fostering cultural heritage.

This season was particularly significant in terms of finance
and operations. Our earned revenue surpassed 35 million,
marking a new record high in the 25 years since incorporation.
This does not mean the importance of public funding has
diminished. On the contrary, it is because of the government's
steady support over the years that HKRep has been able
to accumulate professional competence, build a strong
reputation, expand its audience base and develop diverse
revenue streams. The increased proportion of earned revenue
reflected the growing returns from sustained efforts in box-
office development, collaborative projects, sponsorship,
courses and other revenue sources. It also demonstrated that
HKRep has been progressing towards a more mature and
resilient operating model.

Looking forward, HKRep will be celebrating its 50"
anniversary, a golden jubilee milestone. Faced with the
transformation and integration of the cultural environment,
audience habits and regional exchange networks, we will
remain professional, open-minded, creative, supporting the
artistic teams in developing a distinct Hong Kong theatrical
aesthetic, promoting original scripts, cultivating a new
generation of theatre talent and deepening collaboration with
local, Mainland and international partners.

On behalf of the Council, | would like to express my sincere
gratitude to the HKSAR Government, our sponsors, partners,
donors and audiences for their support. | am also thankful to
the Artistic Director, Executive Director, all our actors, staff and
artistic collaborators for their dedication. | am honoured to have
been reappointed Chairman of the Council this season. During
the transition, special thanks must be given to Mr. Paul Chan for
serving as the Acting Chairman during the first half year of the
season, leading the team in maintaining stable operations and
ensuring smooth implementation of all initiatives. | would also like
to extend my heartfelt thanks to the outgoing Council members,
Mr. Chan Kin Ping and the Hon. Tony Tse. The 25" anniversary
of incorporation is an occasion for reflection and also a new
beginning. Let us continue to connect the city through theatre,
respond to our times through creativity and help shape a
broader future for Hong Kong's cultural development.

Dr. David Mong

Council Chairman
October 2026
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Flowers Bloom in Season, Vanguard in Measure,

Stillness in Resonance

In the 2025/26 season, the theme, “Flower - Vanguard -
Silence’, mapped out HKRep's creative direction and focused
attention on key priorities across different areas of its work.

“Flower" represented the creative dimensions of our Main
Stage Productions, covering a wide range of genres, subjects
and aesthetic approaches, reflecting the Company's diverse
artistic practice. Drawing on the unofficial history of Shek
Tong Tsui and imagined cityscapes, The Tamed and the
Tempted revisited questions of gender, power and cultural
identity beneath its comic surface. The Story of K City
employed an open format to explore the memories, spirit
and allegory of a city. Le Fils reintroduced a French text to
Cantonese audiences, touching on aspects of family, trauma
and kinship that resist articulation. Between laughter and
discomfort, The Bucket revealed how artists strive to survive
amid constraints. The Emperor, his Mom, a Eunuch and
a Man returned to the absurdity of history and power, and
through stylised Xigu movements and the imagination of
the imperial court, reflected the distortions and struggles of
humanity within institutional structures. The Impossible Trial -
a musical continued to receive enthusiastic responses
in both Hong Kong and the Mainland. Presented with
different cast combinations, the production achieved both
critical acclaim and box office success, which not only
allowed audiences to rediscover the work through distinct
performance styles but also further extended the vitality
of the work itself. Its continuing development underscored
the long-term commitment required to sustain original
Hong Kong musicals, including creation, production, actor
development and audience building. Looking ahead, we will
continue to make new attempts in character interpretation
and casting arrangements, enabling mature works to evolve
through revivals and touring.

"Vanguard” symbolised artistic innovation in our Black Box
Theatre. The Black Box Productions and the “Text Testing
Zone" series served as the testing grounds for original scripts
at HKRep. Love Out of Reach and A Family Story displayed
different directions in playwriting, allowing us to see how new
scripts were constantly examined, refined and developed
through rehearsals, performances and audience feedback.
Vacant Possession evolved from last year's “Text Testing
Zone" into a fully staged Black Box production this season.
This script-led creative process, tested and validated by both
actors and audiences, is vital to establishing a long-term
development mechanism for original plays.

“Silence" represented the long-term and continuous
foundational work of the HKRep. Activities such as “Project
Kite", drama education, school and community outreach
programmes may not take the form of formal stagings,
yet they were equally important for the HKRep in talent
cultivation, audience building and artistic development. They
allowed playwrights, actors, directors, students, audiences
and the community to meet outside the theatre to lay the
foundation for future script and audience development, as
well as theatre talent cultivation.

"Flower - Vanguard - Silence” summarised three important
areas of HKRep's work: Main Stage Productions, Black Box
exploration, and education and outreach. Looking ahead, we
will continue to let our work speak for itself, promote original
Hong Kong works, explore new theatrical possibilities and
support the long-term development of Hong Kong theatre
through education and community engagement.

Poon Wai Sum

Artistic Director
October 2026
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Marketing and Development Department
Head of Marketing and Development

Anita Wong

Manager (Marketing and Development)

Alice Tin

Manager (Digital Marketing)

Yansi Cheung

Assistant Manager
(Marketing and Communications)

Andrey Sin

Assistant Manager (Marketing and Development)
Ronnie Lam

Marketing Officer

Eve Yang

Corporate Communications Officer

Heidi Pang

Marketing Executive

Benedict Chan

Finance and Administration Department
Head of Finance and Administration
Kenneth Luk

Manager (Finance and Administration)

Ivy Yeung

Manager (Accounting)

Carina Chow

Assistant Manager (Personnel)

Wing Ng

Accounting Officer

Elina Tsui

Administration Officer
Catherine Lam

Office Assistant

Connie Leung

Technical and Stage Management
Department

Head of Technical and Stage Management
David Wan

Technical Manager

Tony Choi

Stage Managers

Lawrence Fung, Pen Ng

Deputy Stage Managers

Chan Kwok Tat, Katy Law, Dawn Tam
Assistant Stage Managers

Hugo Wong, Klarissa Kwok, Priscilla Tsang
Theatre Technicians

Tammy Tsang, Brian Ho

Make-up and Hair-dress Mistress
Amy Wong

Assistant Make-up and Hair-dress Mistress
Mep Lee

Wardrobe Supervisor

Annabel Yan

Assistant Wardrobe Supervisor

Jac Woo

Wardrobe Assistant

Lee Ling

Props Master

Season Cho

A/V Technician

Kee King Yin

Production Electrician

Billy Choi

Lighting Console Programmer
Jennifer Kwan

(1A 2026 & 9 A As at September 2026)
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A1t B4 Local Productions
HEAEIIZES K= BRE - ARE

The Impossible Trial —a ]
l

The Tamed and the Tempted _ . The Story of K City

FHK HRERENS
The Bucket The Emperor, his Mom,
a Eunuch and a Man

X#yZE XAFHE — 75 -
Text Testing Zone:
Love Out of Reach

XAKE - Z8%
Text Testing Zone:
A Family Story

Vacant Possession

f’%tﬁa-ll- ‘ ::\lgc_).::))-’}Performances 149 ‘ Nozclffﬁu%ence 56,181 ‘ igg];%tendance Rate 95%

VB E1E B33 EE Outbound Collaborations and Exchange Programmes

SHE - AT

The Impéssmle Trlal amusical

YOUNG Bli5 X &izERIE
=hokEE A — S8k — R
YOUNG Theatre X HKRep: Reading of
Cricket in My Life

EHEK Z@E| — BB

The Bucket Operation Oops! — the Musical

EERRIREBEEARER

Chinese Original Script Incubation
Season: Publ‘Fala%eadings

B &5 3518 Project Kite
BlAEE

Open Call

2025/26 NFiEE
2025/26 Play Readings

No. of Activities

@it ‘ SEEIHE (18 / &)

2024/25 i5 R {F miE:R

2024/25 Play Readings (Refining Phase)

R EE

Extension Activities

2 8 BREBHEAR 8 9 3
No. of Audience or Participants

pad
»
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Ht g & K S8 B Other Charged and Co-presented Programmes
RE L BIE =EE

Reader's Theatre 4 Co-presented Programme

Vax,

oD =

Prog’ramme

4444 51497
#s Highlights

s 15 9 BEAB QN1 R i
Total No. of Performances No. of Audience e _Eli::

$01181181G S,U0Seas

B ~ INEFREAEE) Education, Outreach and Other Activities
SRS BEE EiBIRERIMNE T E

In-School Theatre Activitie_s " Drama Courses and Outreach Activities

1 263 I 2 719 (3515 Live)
| 63 (%L online)

REIMNE R EAEE S EhEBIEE

Free Outreach and Other Activities 0utbound Theatre Activities

269| 857925 | 24| 6.460 mmwe
|152,871 (4.t Online) | 69,385 (L oniine)

222,319 @ £onine
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BREFZHMMERM - BARZERLE BEEETRmAR
BEBIVME > SARZHETHEER -

With a richly imaginative approach, the director employs a vibrant range
of theatrical devices to complement Poon Wai Sum'’s unconventional text.
Tragedy and comedy intertwine and at times collide, resulting in a singular
style. The actors deliver spirited performances, bringing out a uniquely
Hong Kong sense of humour while prompting reflection on the work's
relevance to the present.
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IATC (HK) BIfEA#E 2025 — FEEFIEABETE
Panels' comments, IATC(HK) Critics Awards 2025-Director of the Year (Nomination)

pardwap, oyl pue pawe], 9y,

0S Uswiie) :010yd 90UBWIOLISd &8 B EE ¥f

§5§k§§’§u B}:ﬁ ﬁ@u /ﬁ/\_,\ %b\ ?ﬁg;}‘l"
Hong Kong City Hall Theatre Playwright Poon Wai Sum Director Lee Chun Chow
8 K158 Performances : 14 EaEREEAS

517-6.1 | swsx am)

No. of Audience (Attendance Rate): 4,842 (81%)

REHE TR BEERE RRE KR R2XR O ERE MEHE REs BER RER

4
BEEE (RREB) PUER Fax2 (@) 2B HFa52 (RE) #Ep
FRISHKRNAR RESE RS REE FEsEh ROR
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FMARERIBERTR  BFLRENBMFRRE
BT TR  ERTG 8% EREEMEAFE
SBAFKIRME Forget-Me-Not RIRIZE » IREZABARENAY
FIRFE----

Created through devised theatre, this magical and romantic
urban poem weaves together art-tech elements with
multimedia, music and physical movement. Audiences are
invited to follow Forget-Me-Not on an extraordinary journey
into the unknown...

(EfisithE» KREE Art Map
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The Box, Freespace, WestK Original and Concept  Poon Wai Sum Director Travis Preston (US)
SEH IS Performances : 12 EEREAIEAS

/.29-8.10 | szix s

No. of Audience (Attendance Rate): 1,744 (70%)

=22 [RF REE 2RFRE B IER ERIEH ZHET MHEE HEE HE% HRE
BRI EEHZ [EIREE

£522  HAit - BE)+ (32E]) Christopher Barreca (US)  #EE8ERET: B - [RXE 4% HE  (Foh : #8908 ~
FREEERET : BR=:E  ENCERET  RIeE BERET TG BIEE: [EME  EBEISCEWE W TIE

* BEESEAD MR HE
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HAAXEEZ4 CommissionedbyWestk EFAAE—IEEMNEIE - A % BE  GFESTEHA—E - By
i R e . 2384 BE (KRT) HEESEA - ML AEOBERSENAIBERE
SENX RN =2 RELo presented and Co-praduced with Wes A — BT AT ECEAE  SREE > WHE  ©F « £BRH

BN - B ALK B R R S B R R R -

iﬁ ..Ultimately, it is director Fong Chun Kit who masterfully unifies the intricate narrative,
E' ...... o S0, characters, score, scenography and choreography of The Impossible Trial — a musical into
T .. a cohesive whole. Faced with such immense artistic and structural complexity, he achieves °
ﬁﬂz clarity through economy; allowing plenty of space for the audience's imagination. Employing
o 7R j( silhouettes, tableau-like compositions and striking focal arrangements, he fully realises the
) e evocative aesthetics of Chinese opera and landscape painting.

CIEREFEIRY 7KE  Shui Jing, Beijing Youth Daily

2 The Impossible Trial
- amusical
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Grand Theatre, Xigu Centre, WestK } Composer, Arranger and Musical Director Leon Ko Lyricist Chris Shum

> = ) “wil SRACIN, 85 HER

8 ’I 4 9 ’I O lﬁﬂjiﬁgﬁz FOTOTIEREES: 0 } Playwright Cheung Fei Fan Director Fong Chun Kit
- -‘E AT _,_' ; ( 3 ~ N =3 -+ N
' ' BRAR (NEE) ) | B RRES P BLZWIEE WRE+

No. of Audience (Attendance Rate): 28,795 (100%) | Staging Director and Choreographer Ivanhoe Lam Scenographer  Wong Yat Kwan
} FERERANEAS
\
\
\
\
\
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B (R 2B —RAELEBEENEL - B - wzk 215 A b E A HEBI A B 5
FHEEEEZEERE - XA  BERENMEMZRNEE > TEEEE
o EREREHERBENRISEEARNAERENER
Following Le Pére, the HKRep once again delivers a flawless theatre piece, marked by excellence in acting,
direction, stagecraft and music... Focusing on adolescent depression, a condition often overlooked by parents,
families and society, the production lays bare its brutal reality with unflinching honesty, compelling the audience

XEBENGHZEEREBENRIRGE

o TF

Le Fils

2025

to confront its cruelty within the inescapable confines of the theatre.

B FARESRE Douban

SUOIJONPOId |BOOT

0S UswiieD :010yd 90UBW.IO0LIad &8 B EE ¥f

EER - E# (A=)

Florian Zeller (France)

BEBASEEIR
Hong Kong City Hall Theatre

8 1580 Performances : 16

Yeung Choi Kit, Sabrina

Cantonese Adaptation Yu Hon Ting

9.27-1012

BRAR (NER)

No. of Audience (Attendance Rate): 6,727 (95%) EEREIEAR

BXE BEE REs
T TREE  BREERET  HEge
DIRERRAR CoRAAE BUBIEE  RER

* REBEEB R ESHARE

JECERET  EER
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EABHEzEEERIRE  EHRIOEFRSINENVIEK
BRAISBHENRE -
Between immersion and detachment, audiences find both pleasure and

reflection; within a fictional world, they discover genuine emotion. This is
the magic of theatre art.

(RARY P*E  Ta Kung Pao

The Bucket
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Playwright Hui Jim Director Kingston Lo
EEREIEAS

BRI BB B5R ZER

mRRARERE  BER JENERET : RAlk SRREER

TS E X IREE
Tuen Mun Town Hall Cultural Activities Hall

SEH 1580 Performances : 12

1113-23 | smax em

No. of Audience (Attendance Rate): 2,670 (100%)
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= T Emperor, his Mom,
a Kunuch and a Man
B

)‘3] 153
¥

1]

SU0I10NpPOId |00

(MBREE|END) BERE —WLREEABENEE - ERED
BRGER : BISEMZ0 - AEIMEFE > MR RIRE
JEBERINS > MERE AMOIBAIELERTE -

Undoubtedly, The Emperor, his Mom, a Eunuch and a Man is a fine work
returning to the essence of spoken drama. It proves once again that the
core of the theatrical art form lies not in the outward flamboyance but

in the depth of the script, the calibre of its performers and the precise
portrayal of character psychology.

(HEFRREDD FEVI Orange News
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BAREMPOZEEIPR imEl BER ‘ BE SEEE
Hong Kong Arts Centre Shouson Theatre Playwright ~ Poon Wai Sum Director Roy Szeto

FEESRAFAR

FFE 2BRE BRMME ITH REE BEXE TEM

MhRERET BB RESRGH RREE  EXRETBEE {FHREERET  RES
BHERRIEE EEEX HHBERIEE B BIEE EE BERIXBHME WTIE

* REBRESZ S BB

8 158 Performances : 16

3.21-4.5 | asix aw

No. of Audience (Attendance Rate): 5,852 (100%)

fE Flower - # Vanguard - 5 Silence
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BEFBARATHERER  MRENHBEREARIRER  LHEEEETFOAUE -
SRR ENEEER - (FRUERALNER > MEFEARKNER - EA
At E R EAREIS > ERRERPEIIRE - RIREANBIENAMRE -
Focusing on the housing anxieties of contemporary Hong Kong, the production recreates

a cramped rental flat on stage. Through the entangled relationship between the tenant and
landlord, it oscillates between absurdity and reality. With the courage to face life head-on and
the authenticity of everyday existence, the work transforms confrontation into understanding,
embraces reality with poetic insight and reveals human compassion and warmth.

o M & B

2026 DBERBIAE — MFERE/EIS) SEF3E
Citation from the 2026 Shanghai One Drama Awards, Best Studio Production of the Year
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HKRep Black Box o PR Playwright Hui Jim Director Lau Shau Ching

8 B 1581 Performances : 17 i i :':.:.‘ BEREIEAS

19—24 BRAR (NEBX) LTS MEH SHE THIL REL HE
No. of Audience (Attendance Rate): 2,304 (100%) HRRMIRESN  FEE ERS BE - SMRSENH PTE WHEESRH  BOR

* S S EEE RS B
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sunshine City

2025
5.9-24

S S BENETEBRLMRIBEREBISIOMIE - iR M
BAERCREA ORISR - SNFFETZRIBIRERIEN TRIZRE) 1E !

Drawing on the image of icy Pluto, the play illuminates the warmth between father
and daughter as well as a passion for theatre, transforming the faraway faint light
into a radiance that warms one's heart. It captures what might best be described
as the "warmth of the theatre” that only drama can create!

Text Tééﬁng Zone:
Lovg _()ut of Reach

SU0I10NpPOId |00

5% FR}&Z Chan Lok Ling, Blogger

B EE

Aydeibojoyd~Iay~Buim (01044 ©ouUBWIOLISd W

BERERER

Cantonese Adaptation and Director

Al (I6R)
He Yufan (Beijing)

BEEREIEAR

BEEEEEREIS
HKRep Black Box

B 158 Performances : 16

BRAR (AEEXR)
No. of Audience (Attendance Rate): 1,406 (74%)

Chung Siu Hei, Donald

fEFeEREt R
i ol uby e b
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=BUNEL  EREMEEZAS > EXESERILNZEEE - MR
RECEKRELERUIPFENFEREF - BRIRME 2 LRFBEMULE -

While a mother and her daughters are bound by mutual care, differing perceptions and
expectations of one another have left them estranged. Despite sharing a seemingly
common past, they remain distant at heart. The play reveals the contradictions and
entanglements that transcend consanguinity.
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ok | (=] 8 ® \ IATC (HK) 481 ST Tse Hoi Yan, IATC (HK) Website
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BEEEEEZRS
HKRep Black Box Playwright Yu Yat Hon Director Becca Cheung
8 11581 Performances : 16 EEREHWEAS

S2FR BEHE

R’

BRERA] EREFE TR REESR  FREY

RERET - ERIE  JBEERGT Bk

11.7-22 | asrz e
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No. of Audience (Attendance Rate): 1,841 (96 %) }
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HAAXEEZS @ W i
Commissioned by WestK E'

REAX(EBH SR zﬂz The Impossﬂ)le Trial
Co-produced with WestK _- —a mUS]C

%ﬂﬁ

2 O 2 5 6 1 7 - 2 9 ﬁ;ﬁ%lgﬁﬁi%inghai Culture Square

711-20 | kxxmsdinoxs
: Grand Theater, Beijing Tiangiao Performing Arts Center

ft Flower - # Vanguard - $ Silence

SRLEERST 0.5 NSDHE R T LFPERAIZHEEFRNSE - B
£~ FERE - BEZAR RE) ER - NEMIFR—ELEE T FES%
BminEER2ENMEFTEENRARE - B 7T — 2RI ZE -

With an exceptional 9.5 rating on Douban... the production has set a new benchmark for original
Chinese musicals in recent years... Audiences rallied behind the work not because of the cast or
marketing hype. Together, the production and its audience challenged the long-standing reliance
on imported hits and star power, opening up a new path for Chinese musicals.

(IEZEHEHR) /K& Shui Jing, Beijing Youth Daily

S8 152 Performances : 23
#5 AZ No. of Audience : 36,356
BIVEBRBMEMB SRS 88 (AR T) 2025 EF BB LIER -

Same creative and production team as Hong Kong production of The Impossible Trial — a musical in 2025.

fE Flower - # Vanguard - 5 Silence
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(1K) 2—8EE) BIIFRREAKERNER - EHN AKX REWNE
HEEHRIFENER « £EAIEE  BRFRME - ER—ERERN
FRSTR BIfFm > DATER) B R > EMBEABRRKZIIEPNSHE -

The Bucket is a comedy but not the kind that would make one feel light-
hearted. Its "humour” originates from honesty: honesty about the limitations of
artistic creation, the trivialities of everyday life and the unfulfilled ideals. It is a
work about “incompleteness’, embracing “absence” as reality, and in doing so
reveals the kindness and beauty within it.

UEEBFERY HIE Huang Zhe, Beijing Youth Daily

sowwelbold ebueyoxy pue suollBIOQR||0D PUNOJIND e

RAREMNE

211U PUBIS) UBYSOS 4O ASOHN0D 030yd

S8 K152 Performances : 16
AR No. of Audience : 4,964

2 O 2 5 1 01 7_1 9 ﬁtﬂﬂiﬁﬁgﬁgg?ﬁeatm, Foshan Grand Theatre
10 24_26 ﬁfﬂﬁzugﬁili, Shanghai

10.31-11.2 | Lrxmdai s
: * Studio Theatre, Beijing Tiangiao Performing Arts Center

12 5—7 BEMABIREEREIS

Experimental Theatre, Guangzhou Opera House

RIMEEASMEEIRREL (F487K) 2025 FHEBIELAER -

\
\
\
\
\
‘ Same creative and production team as Hong Kong production of The Bucket in 2025.
\
\
\
\
\
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R RITHREBEXERENR (8 H RO ETE 2024-2026) EMm
A project of “Commissioning Performing Arts Productions 2024-2026" organised by

Cultural Affairs Bureau of the Government of the Macao SAR
2UE . BiEE{E Produced by Stage Evolution Production
FHEFEEEEMSERIBHEETIE

Hong Kong Repertory Theatre provided artistic participation and production support

7I‘\‘

Operation ()ops.
- the \luswal

SEFISZEHRvVEIES Small Auditorium, Macao Cultural Centre
SE 158 Performances : 4 | 15 A% No.of Audience : 1,437

ERR ~ 1F5T - AmEh R S HA48E BE

Composer, Lyricist, Arranger and Musical Director Leon Ko

mafEE  piEs” ‘ B ZFR

Co-lyricist  Bill lu Ching Ue Playwright Lawrence Lei | Leong
8 FER ‘ w5 RAR

Director Fong Chun Kit Choreographer Florence Cheong
EEREEAR

WMEM R PRERIE FME EEWM B
fmEREt B A * REERGT: kB ENEREH: BT
{Ee R B EfERET | SRR SEBRSRME - [Uin

* SEBBIE Musical Trio RESHEUE  * REBRBES A S HBME

ft Flower - # Vanguard - $ Silence
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r&E - BB TR 35580758 "Hong Kong - ART MARCH" Special Event

YOUNG 1853 x itk
(kB BF PR — 2 0% 5!

3% YOUNG BIi5 HE4kEE
Rehearsal Hall, YOUNG Theatre, Shanghai

SEIEISE Readings: 2 | ER5R AR No.of Audience : 106

wE BB B I
Playwright Poon Wai Sum Director Wang Guanghao

BN KBIBR M5251 2] 2025) Guangzhou Opera House "YoungArtist Project 2025"

1 otk [ A1 R AS AL 2R 2 B T

Chinese Original Script Incubation Season:

,Public Pay Readings

BN A Bk BB 4R EE

Opera Rehearsal Hall, Guangzhou Opera House
JEREISEN Readings: 2 | BIAR AR No.of Audience : 240

(PEKMZE) A Chance Encounter

] (G ERE AT AR BIFIE
Playwright He Rui Reading Mentors Wen Fangyi, Lau Shau Ching

(K1) The Days We Kept

B f&Ran ‘ JERREAD mAFE -~ BISFIE
Playwright ChenRu Reading Mentors \Wen Fangyi, Lau Shau Ching

fE Flower - # Vanguard - 5 Silence
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(BRAH L) (HERK)
The Diary of Song Ambiguous

wRIREE BB iwE LB
Playwright and Director Poon Wai Sum Playwright Matthew Cheng

HREE RBRES g8 HER

Video Director Horace Tam Director Fong Chun Kit

HREE FEEE

Video Director Horace Tam

EFHEZEIEN 2021 FIEREL [HKRep on Screen] Z7F » FH LSS B BUER 5 5%
% WUPEYFE . NEHRIMERR - SERZE - (BiR) - (KMRHBE) HNERERA
£ BB O KBRS R —15 -

In 2021, HKRep officially launched the “HKRep on Screen” series, gradually producing high-definition

video versions of classic productions, with Chinese and English subtitles, for audiences around the world.

This season, video versions of Ambiguous and The Diary of Song were each screened once at Shanghai
Lyceum Theatre.

2 2 EBBOKRERR
Lyceum Theatre, Shanghai

3 ’|8_’| 9 TSI Screenings: 2 | B AR No. of Audience : 242

€ Flower - # Vanguard - # Silence
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FRESEEE)) B 2023/24 BIEHE UK » R
HEBIARBIENRE FBIEMN TAEHE
RSB BE FERMEXRABIA

EETNEBEEEPEER S G HNE
15 E o R A B REENKFE D F Bt
BEE Bar Lemna BT ARERE > HEAR
AIXARERET « SR RNEEZER -
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Project Kite

Since its launch in the 2023/24 season, "Project Kite" has upheld
its mission of promoting playwriting. With the theme "Great
sounds are barely audible; great images have no shape” this
season, it continued to welcome original Chinese-language
scripts, uncovering vital theatre stories from the silence and
formlessness of everyday life. The latest shortlisted works
continued to be presented in public readings at Lemna of the
Alchemist — Bar Lemna, sustaining a practical space for original
texts to be showcased, discussed and developed.

2025.41-8.3 ERHERIE "B UEXERTNRAIBIA > EL ARBAEE

e mEAB—RAFEE -

Open Call Nearly 200 original Chinese-language scripts were received in this call
for submissions, of which five works were selected for the first round of
public play readings.

2024/25 (S4E) 31 Years | 2025.9.6

TER{E mIEE i WREBl MERR

Play Readings (Refining Phase)

. ~ %nﬁ /%k ?

BRREESEEEE

Recital Hall, Hong Kong City Hall

SRS Readings : 4

#3557 A 2% No. of Audience : 442

| 2025.9.13

w5 HEESE O1ER)
EERIE EER

3B RIEE

| 2025.9.20

4RE:ARE (bR
BRI fEER
BEE  FREVF]
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HE—KLRIIEE) A Slice of the Ocean

| 2025.9.27
fRE AR
BIEAEE"

*RREEBIE RS HELE

2025/26

NHEE
Play Readings

W £ /DA AT AYE S Bar Lemna
Lemna of the Alchemist —

Bar Lemna
JEEIS# Readings : 5

#9358 A2 No. of Audience : 231

{t Flower - # Vanguard - i Silence

(H R R g
Fifteen Love Poems and A Song of Despair

2026111

wERETE
CEREIRINES

| 2026118
ARE|: EEE
AR

(UKF) Cryo for Tomorrow | 2026.2.8
fRE: tAYEER (EER)
BEIERIP E%

P e ]

BHETR

IE(REEN : ASURBIRNEIERGR

Extension Activity: Nine Acting

Lessons for Playwrights

ER0 : BRI
Instructor: Chan Suk Yi

FEERLEEIMER - BBNEROFTHNRE  PEXRBEENFT B
8 2 ENEBREE - HEI2 B MOES R AEREIANTDEY > Ih#
—HRABIARBIERIS -

Designed especially for playwrights, this course comprised nine carefully
crafted lessons sharing the interplay between performance, text and
dialogue, helping participants understand a script’'s performability from
an actor's perspective and further enhance their playwriting skills.

| 2026.1.25
B OE (BR)

EEEERGE BER

| 2026.2.1
wESRE (BEE)

BEBIEREE  FOHH

IE(REE] - (AI1ES) B TLFLh
Extension Activity: Reading
Workshop on Dream of the Red

Chamber
EhD RFREEL

Instructor: Dr. Cheung Ping Kuen

BEMBECHYE (41225) > 2NE —RHRIXFRBENSERER
B - SR EEBIFMBEERNRNERE  REHBIAXFERA
ERBCOIEENIERE ; TR THER TN TRSEE) A EBRNEE
EE (BEEENGRRENEERNM -

Through the study of the classic Dream of the Red Chamber,
participants explored the literariness, imagery and unique, sophisticated
narrative methods behind the text and plot, deepening their
understanding of textual layering in scripts and possibilities for stage
transformation. The workshop was also open to playwrights connected
with Project Kite as observers, fostering learning exchange between
actors and playwrights.
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Venue Partnership Scheme Programmes

with Hong Kong City Hall

EBKEESEEEZEEE Recital Hall, Hong Kong City Hall

8m
Tlﬁmi :

HATB A AR,
— B EEERRRLIT

aEnN
mum‘s] 1N(N
THEATRE | 15

SRS ﬁ
LAY
=
f% PR
e =
e
‘ clf Wieg
£ Moder Wuxio: E ¥
=5 ToTum,ToBe =
5.“ Iljl*l
‘l‘ 4 i
-i‘- 29.11.2025

7vur 245pm

SR ETARATAN
7 il Bl g g Oy

e
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il Jok 5l &

Reader's Theatre

(H5)
Le Fils

2025.6.7

JEzE5 2 Reading : 1
BIRAR (NEEZE)
No. of Audience (Attendance Rate) : 111 (100%)

455l Playwright : ZEB % - Z58) ((X5E) Florian Zeller (France)
E5Z Translator : 153278 Yeung Choi Kit, Sabrina

E7E1R5E Cantonese Adaptation : SREJZE Yu Hon Ting

E3E Director : BRFEHE Yau Ting Fai

fEMFLLAR - BB G2 ~ (&%)
A Herstory Double Bill: COOK, The Thread

2025.8.16
JErE15 2 Reading : 1

BIRAR (AEEXR)
No. of Audience (Attendance Rate) : 111 (100%)

(=) #%B| Playwright of COOK : 5R#E (1E3) Zhang Yingxue (Beijing)
(Wkz4) 4mBl Playwright of The Thread : {7 & Hau Yik Laam
iE5E Director : 27K B Kwok Wing Hong

(BUREkR T )
Modern Wuxia: To Turn, To Be

2025.11.29
SEEISE Reading : 1

BRAR (NEXR)
No. of Audience (Attendance Rate) : 111 (100%)

#mBl Playwright : 285K B Kwok Wing Hong
E3E Director : fRifl{%& Chan Suk Yi

“amws
READER'S 3 MR
THEATRE \J 2026

LIz 8
B[R TE

T
REMENT

: X Wit W b
y e
73.2026 0o 205 WL NXNEONERN

(Il 44 3L H)
The Same

2026.3.7

JEESEN Reading : 1

BIRAR (ANEE)
No. of Audience (Attendance Rate) : 111 (100%)

#mB| Playwright : 223% - %7k (B##) Enda Walsh (Ireland)
#N52 Translator : 218 %% Walter Ng
EZE Director : $3£E Maybo Wu

B &R b5 H

HKRep Black Box Co-presented Programme
TiBAEIERERE HKRep Black Box

il

CY@LOPS

HREESERENR
Presented by the Hong Kong Academy for Performing Arts

5 e {0 B 22 B Gt hA - 52 SR Ay
(BIREN)
HKAPA MFA Directing Graduate

Thesis Project: Cyclops
2025.41-5

S8 H 152X Performances : 5
#12 AZ% No. of Audience : 497
%ﬁ%ﬂ Playwright : 7LELE/EHT Euripides

BB WERNRE : BER*
Director, Translator and Adaptation: Chow Wal Chuen* " *

* BRBEBREBEIEMETE (EEEH) | c
HKAPA MFA in Drama student (Major in Directirlg) et
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BIERGEESET  RNEREEERATETEEH
Title Sponsored by Crystal Climate Charity Foundation, Crystal International Group Limited

12050 (R SIRAhHERIR A ChRihi i RO ER)
“Crystal Net Zero 2050” Kindergarten Tour Performance:
Carbon Reduction Alliance Saves Our Earth

[\ 7‘;*'13;5 RNEM] i MEEEBNESHHERERENL
ﬂ.- -. ! - _ FEATHORENSETBABEEES
=\ V= Iy s = fl = ROEIKTZE - BEPRARBIEE -
BREHE > BERG/NAHE > BED]
FHEZRIRRES |
In a lively and interactive educational theatre
format, students from 60 kindergartens
gained an understanding of the global
impacts of climate change. The students
engaged in the storyline, interacted with the
actors to learn practical measures on carbon
reduction and adopt sustainable low-carbon
lifestyles!

-

ERERENATEEITH Presented by Hong Kong Police Force New Territories South Region
EEHS ST ZEBE) Title sponsored by Hong Kong Shine Tak Foundation

2T SRR ¢ SRR R LR e AT
NTS Hong Kong Schools Anti-Deception Drama Competition:
Drama Guidance Workshop & Final Judging

AREVRASVFNGDREH  EREBEMARREENTAERREEBEE  EEBEAIE  BHRER
BREME - thER > AEASRIREEMIEE > WNREREATEZ—  BHEBNTR/NERM -

To effectively promote anti-scam awareness among youths, the Hong Kong Police Force New Territories South Region held a drama
invitational competition for Hong Kong schools to spread anti-scam messages across the community. Before the competition, HKRep
provided schools with artistic guidance and was among the judging panel on the final competition day, selected the winning teams
from secondary and primary schools.

it Flower - # Vangu - Silence
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4
o Youth Troupe
éu DEBREBADZLEMR - FEFNREHRRAERIIGRI)  REOER
+ BENEARKRNXCEE - SEMMRRR - FENIERBERLNE
o TREEIIBHEE S » BIEANBEER -

£

& Designed for secondary school students, the year-long Youth Troupe programme
% provided performance training while also emphasising members’ personal growth
= and cultural nurturing. Members were encouraged to cultivate critical thinking and
% establish personal values through exploring, devising and rehearsing for the annual
/ production.

EJ)]

2025 BHEEN : (BRANKE) ~ (#FAD
HKRep Youth Troupe Graduate Performance 2025: Macbeth'’s Witches, Good Guy

%% Photo : KaLam

S8I11IAIOY YyoealINQ pue sasino)d eweliq

HEBNEABFTENERECEREH

Co-presented with the Hong Kong Metropolitan University Li Ka Shing School of Professional and Continuing Education

45 2> =5 vz B M s =R B« 5

HeFmaEaaie (3827~ 28 1))

Professional Certificate in Stage Performance (27", 28" Intake)
REAHHERFERBEHBZA LR A2 8REZEHNIIG - BB EFERERIGEI - BEIBIENEN KR
HEREEE  ENEREABERESEISRAARMBEEL -

The course was designed for those interested in theatre and stage performance. It provided comprehensive training including

performance techniques, theatre-making and appreciation, backstage operations, culminating in a final public showcase in the
HKRep Black Box.

€ Flower - # Vanguard - # Silence

B, Sl wRRR R

Children’s Courses

ARIEHRRESZANNR - WEEERNBE » BN
LEMBLBE - BEIISIRESRE -
BRNRIRFRESERENRREMENG SO
BILRFREFEEFNRIFER -

MERER/NBENBERRE  BNEERAAAE  KE
HARITTRAMBEEIEE - BERE DM IED M o

These courses were for preschool, kindergarten and primary
school students. Teaching was based on project-based learning,
with dramatic situations serving as the strategy.

Parent—child courses for preschoolers aimed to develop sensory
awareness and curiosity, and to build a sound foundation for
parent—child and social interaction.

Drama courses for kindergarten and primary students allowed
them to assume roles and experience a variety of dramatic
situations composed of diverse elements, cultivating imagination
and positive character traits.

BRI ARG T —/NRE B — SR &
Drama Workshop: One-Hour Drama Blind Box
LMAR S RILEBRT BREEREEERAS  BARKER » RBANIES -

The content of each drama experience was decided only when the tutor and participants met, making every session like opening a
blind box filled with anticipation and surprise.

{t Flower - # Vanguard - 5 Silence
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HEEIrp SRR (08 - 1)

Musical Intermediate Course (Singing & Acting)

EMEHEITIERE - RBEEEAPIRERYUFERE - BERZ - RN N8 8 K8 #E/EET - 28
FRARRBEENER  BBERSANPEBNEG  TE—DURBERBRAREBEIKS - RITSHREIRERIT -

The brand new Musical Intermediate Course enabled students to continue their training after the Beginner’'s Course and further refine
their musical theatre skills. Focusing on singing and acting, students deepened their exploration of vocal techniques, developed an
understanding of the relationship between dialogue and singing, and learned to convey the emotion and dramatic tension through
singing, thereby enhancing the musical theatre performance skills.

BRI RS GR 2.0 — Gal 0 B BT ~ ol SRR Ay SO
Drama Performance Practice Course 2.0
Script Analysis and Performance Practice; Movement Training and Performance Practice

BBEIRESHRRE 20 NBBEEE THEE) B T8E) > 2EMERIRRE REoMERT) &k FESERAK
BHEEL AR > FEBEBEARMIVEEE - TERADIWHEHIT) HMABEBRIBLE  EE2ERABINEEHREET -
WABIAE A AHREBMIE  BASERENRBENEMAE; ESENANSHE MMSEIIMAZL - RREE
IR ~ EEREE N F 2 ENEHE > RAZESHGRNER -

The learning themes of the Drama Performance Practice Course 2.0 were "Movement” and “Voice". The programme comprised two
standalone courses, “Script Analysis and Performance Practice” and “Movement Training and Performance Practice’, guiding students to
discover untapped potential. In “Script Analysis and Performance Practice’, students explored the principles of human voice production,
gaining an understanding of the value and importance of the voice. Through practice based on script dialogues, they developed new
approaches to vocal expression and performance. “Movement Training and Performance Practice” centred on physical training, exploring
the connection among action, breathing, spatial awareness and text to enhance students’ bodily awareness and control.

{t Flower - # Vanguard - i Silence

BRI OpenCritic) BIRFRGIIEHE] (2025/26)

OpenCritic - Budding Critics Cultivation Programme (2025/26)

SRR B BIFFAR B - MFRRMRNBERE - SEEES MIRE take2 — BRNBAIES -
T (ER2REAENMR) M (XNZR) EAMEEE - AREAVNRARESEHIMNESZEE

The programme aimed at cultivating budding critics, expanding audience and

promoting theatre arts. This edition of the

programme was themed “"What If There's a Take 2 — Reimagining Revivals,” with The Emperor, his Mom, a Eunuch and a
Man and Vacant Possession as selected productions for study, examining the aesthetic development of revivals of classic and
original works.

el
'HONG KONG REPERTORY THEATRE

SR TAEYs bl o=

Drama Workshop: Acting Gym

ERTEOEBIREE LIRS - BEIBEARBIRRMLEEIEE  FRESR
ZRANEER - BB EMNRIERIT - RRESHREAFEM -

In this brand new fun drama workshop, the instructor drew dramatic scenarios from various scripts and guided students to
explore ways to enter their roles and dramatic situations quickly and accurately. Through improvisational exercises, students

honed their acting skills and explored more performance possibilities.

RIRE  EREABBRIBRNTE -
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Bl OUZ BB TR

Parent-Child Immersive and Interactive Drama Workshop

MARERNBEDBIUMERESE — (BB
WRER) R BT TREY BRZIR) - BIBIEIDERE

MEBIIEE  ZFHNRRHEERNAER > 5
D—ENLRRERNENRIET - AIEBHNRF

S
4B o

The children's group and the primary school group were
based on the stories The Hardworking Spider and Little
Tanzi's Deer Academy Journey respectively. With a well-
crafted dramatic plot, children and parents are immersed
in a fun learning environment creating a unique parent-
child experience before they even realized it.

{t Flower - # Vanguard - i Silence

“Bring Your Own Play”

Edu Hub Alumni Showcase 2025

Edu Hub B2 EEHEEES - 'BYOP, B MBring Your
Own Play) - EB)®RBEABMEEEE  FESE
MEIgR - BERHG2HEAEZBEHOMABERENE
B2HARMZHE  BRARZAREERE  H2HY
REATARERIBISTHIEL -

The Edu Hub Alumni Association launched its inaugural annual
event, "BYOP" (Bring Your Own Play). It emphasised the students’
taking initiative, learning continuously and connecting through
theatre. The showcase featured self-formed teams of participants
who had attended the Edu Hub adult drama courses. They took
charge of playwriting, directing and acting, learning from and
encouraging one another throughout the creative process. In the
end, 15 teams staged their performances at the HKRep Black Box.

BB +TFE T Presented by Hong Kong Red Cross

AL E 75 ARG GE/VURRD

; . — . - T .
Hong Kong Red Cross 75" Anniversary Drama: The Eighth Principle

]

BRATFEHEAEEERFAE  EHIERMER > BEAEA > BEEXES BRI +FE5HF
REL  REBEBBAENE > [HELRS| TBB=TFTEREIAANISZR -
For the first time, the Hong Kong Red Cross and HKRep joined forces to create a new play, mobilising over a hundred
participants—including professional actors, Hong Kong Red Cross Youth Units and volunteers—to present a moving Hong
Kong humanitarian story. The four performances drew more than 3,000 audience members.

o g—
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e —
e —
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KEBIE(THINEHE Presented by The Centre for Spiritual Progress to Great Awakening
FEEESE A BB RISENEME The D.H. Chen Foundation as Growth Partner and Funder

AESERE ) Bl atdl CRREBRT © A af %5t)

Life-and-Death Theatre: A Voice Before the Silence

RBETHOBHEABR 2026 F£ 11 AREAIERERSEL - BREE > BEHREENS > BEEN
R —RRRERRERESEEESR -

FIEELA > AEARERITH VIR T RBNEBIRETEY - EM9S 7TRIBRER R EEM
e SERHBFEBINBE 2 & -

The Centre for Spiritual Progress to Great Awakening will collaborate with HKRep in November 2026 on a life-and-death

education theatre production. Through drama, stories of end-of-life care will be staged so that actors and audiences can
explore end-of-life care and values around life and death together.

Before the public performances, HKRep held acting workshops for nearly a hundred volunteers from the Centre, giving
them an initial understanding and experience of performance and a chance to discover connections between Buddhism
and theatre.
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BB 5B 2R Presented by International School of Somatic Education
HEN{EEE) Sponsored by Partnerships for Community Development

The PeaceMaking Body 2025-26

BERFHEHBEROZFERS VBB ERNPORMRIELAN SO EMBFEY > B3 EBFOIIER -
HEREREETY  HFEEES  BEHE - (REXERM -

IR H SR S 2T =1 (RSB BN K

B8 ERRERERT) (Zabhk)

Publication of HKRep Theatre Literature Studies Series Volume 30 & 31:

Moscow Express and The Emperor, his Mom, a Eunuch and a Man (Trilingual Edition)

FEEBE R ERIEE X ANRE - MIRELNR  RAFELRWAEAE : (EZEIEHR) & (BEEEEN®D)
(=RERR) - MEMFRIIAEMBERE - REEAEL  BAEE - BORBRBERESAELNBIBEE -

(BRI RHR) UXFTREFNAIEIRGEZES LS - EFERRBERXE BELERREISEBIER o (&
EEEAENR) BIMBRE B ERER AR ERALR - B REFRENES JURREER - VA FREHES IR -
RSB B S A BB PR B R AR 5T

HKRep continued to promote the preservation, study and
publication of dramatic texts, publishing two play scripts
this year: Moscow Express and The Emperor, his Mom, a
Eunuch and a Man (trilingual edition). Both works are by
Avrtistic Director, reflecting his theatrical thinking on history,
political allegory, imagined identities, the Hong Kong
condition and related themes.

HKRep Education Hub supported the International School of Somatic Education in presenting non-profit mind-body arts
education activities at the Hub—including regular mind-body training, community nursery and guided tours, parent—child
choirs and more—connecting with the community and promoting cultural exchange.

Moscow Express documents the creative journey and
theatre life extending the audience’s understanding
towards the text, historical background and theatre
aesthetics. The Emperor, his Mom, a Eunuch and a
Man was published in a trilingual edition in Cantonese,
Putonghua and English preserving the linguistic texture
and cultural context while allowing the work to transcend
language barriers to promote international dissemination
and study of local dramatic texts.

PR R PG

Installation with Video Station

ERREEMERNER—ENEIERKRKBERTEIE
NEMEFRBELER - IRASMNBMESR R
MEWEIREEER -

On the first floor and the lobby of Hong Kong City Hall
Low Block, HKRep's display boards and cases presented
information on the Company'’s artistic team and productions,
enhancing the venue's artistic profile and keeping audiences
up to date with the latest HKRep news.

BB ARBBR AT XY Presented by EDiversity Limited
RSB TR — DB RBL ) sl R
Parent-Child SEL Workshop

BEEMMARIEBRISERN  TES/IRFE TARER) WEGREEERET  RIAHFBENAGE -
BETMKRER > BEEIEE O RMA > (RERFRENTE -

Using forum theatre, the drama tutor guided upper-primary parent—child pairs, through imagined and performed “role
reversal,” to explore ways of easing each other’s worries. Through discussion and practice, participants came to know
themselves and others better, and parent—child understanding was strengthened.

B E A
B ALIRIE wom

2140302/ 13/ 3038
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Exchange Activities during The Impossible Trial - a musical Tour

BB (MRE) BEZERRRSBAMBELR  RAFERRBILRR LSS - WORMRBMRET ARSI
ERT2HZSEERARINES - ATREIRANFERD ZRIFEREEHER - RIAEERAIZHENE
PSR S -

After years of refinement and multiple local runs, The Impossible Trial — a musical toured Beijing and Shanghai this year. Alongside
open rehearsals, the company took part in numerous media and public exchange events, with leading cast and creative team members
sharing the making of the show and their performance experience, showcasing the artistic achievement and stage appeal of original
Hong Kong musical theatre.

CEmzk) A8 5 &

Meet-the-Artists Sessions during The Bucket Tour

(oK) REM R FAHILKCEERR - TRIERRESRBTUAERMRR - D ZERNAIFER  MRBEBRPHEER -
BEHEMRER -

During The Bucket's tour in Guangzhou and Foshan, the creative team and cast met audiences up close, sharing the work’s creative
concept as well as observations, reflections and artistic explorations from the making process.

{t Flower - # Vanguard - i Silence
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Gathering Sparks Dreams to Burn Bright Shine: The GBA Theatre Program of

Guangzhou Opera House - Launching Ceremony and Theatre Forum

BEXNERSFHBIGEIELXRE » WRTHEIR
B BEREANEBARIMTHNEISTIEE RS FA
EED ZRERIL AR -

The inaugural Greater Bay Area Youth Theatre Programme
was officially launched, alongside a theatre forum inviting

theatre practitioners and young creators from cities across
the GBA to share their experience and views.

RAHER ) TR AR 11

“The Non-Existent Play” Poon Wai Sum Playwriting Workshop

IAFEN—EL EBRER LIES > & (=i
S —E8ER) BEUELAIERIEE > AEMTRE
I BAESITBMENIER - BEMFIRNEIERAE
RFFBIAGEE - A\MEBERMBRIT > MR EE
BIBITERVIRSER -

This workshop hosted by the Artistic Director was the
extension activity of the reading performance of Cricket
in My Life. Through analysing the work of the participants,
the workshop stimulated their creative thinking, enhanced
their skills in script structure, character development and
narrative techniques, deepening their understanding of
drama creation.

I i 2 I R SRl O v

International Academic Seminar on the Chinese Theatre System

B4R BB P R RIZ i TRENRRIEE R
BB e EREZREIE RS UEREFPE
EBIMNEBEIZEE « BN TEERBELEERINE
BIBIEEARR R OMG » HEREI P EDERIES RAVEEE
BRE -

Artistic Director was invited to deliver a keynote speech at
the plenary forum of the International Academic Seminar
on the Chinese Theatre System, organised by the Central
Academy of Drama, exchanging insights on theatre-making
and research with drama scholars, artists and educators from
China and abroad, and exploring together the construction
and development of the Chinese Theatre System.
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The Top Restaurant

FEESFRE

Outstanding Production of the Year
RIEEHBIR
Best Revival

HE S Tse Kwan Ho

=EBEHA (A / EAR)
Best Leading Actor (Tragedy/Drama)

FEESR

Performer of the Year
S)EZE Y& Roy Szeto

RIEEE (BB /ER)

Best Director (Tragedy/Drama)

- }2%8 Nominations —

FEENE
Performance of the Year

S)TEE Y& Roy Szeto
FEEEE

Director of the Year

7 it E-tNEEREZEAEIE
Local The 34" Hong Kong Drama Awards

IATC (HK) BIFEA2E 2025
IATC (HK) Critics Awards 2025

{t Flower - # Vanguard - i Silence
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The Tamed and the Tempted

FEZANE / Ehig

Scenography of the Year
BR{12 3% Chan Wai Fat

REFRBIES (ER)

Best Original Music (Drama)

— 124 Nominations -
FERELE
Performance of the Year
Z=$#3| Lee Chun Chow
FEEEE
Director of the Year
SR4EIH Kiki Cheung
‘ =ERERA (BB /BB
Best Leading Actress (Comedy/Farce)
#HBELY Tracy Giu
‘k RIEAREEERE

Best Costume Design

A it @' SBNIEEEERIB B
¥

Mainland The 9" Chinese Theatre Awards

2026 LiBEMBIAE

2026 Shanghai One Drama Awards

Ak

| o
Le Fils

T NN S D 2
O RS K

EEEENE
Outstanding Production of the Year

BE(Z5% Ip Chun Lam, Rachel
BEERE

Best Lighting Design

- 124 Nominations —

ERFEFE Yau Ting Fai
‘i =EEE (3RE / EA)
Best Director (Tragedy/Drama)
FH#%E Yu Hon Ting
‘i =ESEAR (BB / ER)
Best Leading Actor (Tragedy/Drama)
Z&3Z Lo Man Chak
‘ =ESEA (FE/ ER)
i Best Supporting Actor (Tragedy/Drama)
SRE2IH Kiki Cheung
‘i =EXEA (BB / ER)

Best Supporting Actress (Tragedy/Drama)

2025 3ETR - RIGEHLEIFRE RS

2025 Beijing Tiangiao Musical Annual Ceremony

W B mEsazuna s

The 34" Shanghai Magnolia Stage Performance Awards

2

Ambiguous

EuENm Panasonic

»
N

- 124 Nomination —

SEEERE F1{&7% Fong Chun Kit

& BESR
¥ Best Director

Best Studio Production

ZREF{# Matthew Cheng
RIERBIBIZA
Best Original Script
2|<F1E Lau Shau Ching

RIEBER
Best Actor

DX ) 2% )

Vacant Possession

SIS

9-24.1.0s

SRENEREN s2c0

FERE/EIS

Best Studio Production of the Year
2| 1F Lau Shau Ching

FEREEE

Best Director of the Year
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The Impossible Trial - a musical

FERERAIBE

Best Original Production of the Year
712 7% Fong Chun Kit

FEREEE

Best Director of the Year
Z {25 Chris Shum

R

Best Lyricist of the Year
RN, Cheung Fei Fan

FERERE

Best Playwright of the Year
#2|<FIF Lau Shau Ching

FRE

Leading Role Award
2{thE Leung Chung Hang

RIESHLBIEER

Best Musical Leading Actor
FRZ R Sheena Chan

RIESHLBIZER

Best Musical Leading Actress
JE 18 Fung Chi Yau

RIEEREIBERA
Best Musical Supporting Actor

& Ivanhoe Lam ~ #7575 Lim Wei Wei

RIETLERE
Best Musical Choreography

‘ B HIEEERONS
Local The 34" Hong Kong Drama Awards

IATC (HK) BIFEA2E 2025
IATC (HK) Critics Awards 2025

{E Flower - # Vanguard - 5 Silence

— 124 Nominations -

2<F1E Lau Shau Ching
.J . FEREBES
Best Actor of the Year

9=l Chrlstopher Ying

‘i BREBER
Best Musical Supporting Actor

% BlIS Ng Fung Ming
‘ RIESHBRER

Best Musical Supporting Actress

1 2 i 51 B 107 )

Moscow Express

05-1911.2023
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FEEF% Poon Wai Sum

BlA—%51g
First Prize for Script

A it @' FENEEERR M
Mainland YF The 9" Chinese Theatre Awards

= 2026 HEEMAIAR
= 2026 Shanghai One Drama Awards

K 3 i
The Story of K City

- 2% Nomination -

#$50E Lam Kwan Fai
‘i RIEFRAIZS (BAE)

Best Original Music (Drama)

=R

A Family Story

N

In Between

- 124 Nominations —

Z2HE$Z Ming Lai

* FERL / wEIE
Script/Playwright of the Year

‘i RIEBEIA
Best Original Script

[&¥E Chan Kiu

‘ =IEBEA (BB / ER)
Best Leading Actor (Tragedy/Drama)

dh 2025 3ETR - RIGEHEIFRE RS

2025 Beijing Tiangiao Musical Annual Ceremony

-\\W/- = =+MiE LB H ERMEEIREEiTE
e

34" Shanghai Magnolia Stage Performance Awards

- 24 Nomination -

2pEFE ManMan Kwok

‘i RERER (B8 /FAR)
Best Leading Actress (Comedy/Farce)

JR B G ammo

Pl'ill(:lple (Korean Version)

25 %

20050623 | WA 1930
=an | Hiw

o FIRI

NE (RAV) (FEEERR)
,\E%IEH-/\):EEEI EBIED

BE=TNEREHEE
The 39" Tianhan Theatre Awards

i )3
Congratulations to Principle (Korean Version)
Winner of the ;
and at
The 46" Seoul Theater Festival
{t Flower - # Vanguard - 5 Silence
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S PR bE 4 B8 - WS UEE X FiEahRIE X S ORbERE 2R
R OOINE) FEuibw N &
HSBC Life Title Sponsor: WestK * HKRep x HSBC Life proudly present

The Impossible Trial - a musical Hong Kong Opening Reception

ESRRE
HSBC Life

ommissianed by Westke

s B o
: Life

—RIFREERANANCERMBPOLEREFER (KIRE) aBE=ELEHRESREE -

(i) BAREEEEMEERER AN EEERRIZETBENEASN - BEEE TSR
FTREMREE  ONANTEEEERFEEMZESTRELE - @BFITREBN XCEERIRERR
RERM - EEREEBITEARKSHM - AANXTCEEERREEMITEAESIR - BAXLEEE
BEETEAHE (WIEEE) (T -

Officiating guests at the Grand Theatre, Xiqu Centre, WestK, for the opening reception and premiere performance
marking the third Hong Kong run of The Impossible Trial — a musical. From left: Mr. Poon Wai Sum, Artistic Director
of HKRep; Ms. Wendy Gan, then Acting Chief Executive Officer, West Kowloon Cultural District Authority; Mr. Paul
Chan, then Acting Chairman of HKRep; Mr. Jat Sew-tong, Chairman of the Performing Arts Committee, West Kowloon
Cultural District Authority; Ms. Rosanna Law, Secretary for Culture, Sports and Tourism of the HKSAR Government; Ms.
Daisy Tsang, Chief Executive Officer, HSBC Life Hong Kong; Mr. Paul Tam, Executive Director, Performing Arts, West
Kowloon Cultural District Authority; and Ms. Joyce Ho, Deputy Chief Executive Officer (Corporate Development), West
Kowloon Cultural District Authority.

wescte (R PwsBe i

BREAAXCERERFRMH

Photo courtesy of the West Kowloon Cultural District Authority

{t Flower - # Vanguard - i Silence

ERURE &Y« (Lr)

Shun Hing Group Exclusive Performance: Le Fils

EREFTFERTHAIRRBHIEL AHLD) HESKEIBENEER -
Dr. David Mong, Chairman and Chief Executive Officer of the Shun Hing Group (front row, second from left), with cast
and HKRep's members.
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SERAMR AT ¢ CERK) 2R

Hung Fat International Holdings Limited Sponsored
Student Matinee of The Bucket

XA I =3

—

\
/

siosuodg 108foid pue swweibold e & ME

EHE  BEEESEFER T EMNBERTRAER PR B EE D ZEmNRIEEREEE -
After the performance, director Kingston Lo and playwright Hui Jim engaged in an in-depth dialogue with the student
audience, extending discussion of the play’s themes and sharing their creative thinking.

SEHI RS2 Performance photo: wing_hei_photography
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68

I 25 72 INCOME STATEMENT

HE_Z_AE
ZA=T—HIEFE —EH  RRES  HERD i —@ES  BEES  HERD izt
FOR THE YEAR ENDED General Development  1%ES Total  General Development  1I%ESE Total
31MARCH 2026 Activities Fund Education Hub Activities Fund Edu.ca‘tion Hub
Building Fund Building Fund
BIEHKS  BISHKS  BEHKS  BEEHKS B HKS  BEBHKS  BMHKS  EMHKS
Iz \ INCOME
BIRER 51,080,086 - 51,080,086 49,274,740 - (156,923) 49,117,817
Government Subvention
ZRERELRA 21433778 - - 21433778 16776628 - - 16,776,628
Box Office and
Performance Income
HE -~ BEREMEEIRA 6,099,069 - - 6099069 4118447 - - 418,447
Qutreach, Education and
Other Activities Income
BRRBERA 4248125 484170 - 4732295 3412984 334588 - 3747572
Donation and Sponsorship
Hth A Other Income 2726119 311139 3,037258 2238933 323697 - 2562630
85587177 795309 - 86,382486 75821732 658285 (156,923) 76,323,094
¥ 44 EXPENDITURES
BRI Production Costs 26,114,856 - - 26,114,856  21136,126 - - 21136126
M RIEER 5,554,450 - - 5554450 6553449 11,038 - 6,564,487
Marketing and
Promotion Expenses
M RETIRES 40,744,891 - - 40,744,891 41024095 - - 41,024,095
Personal Emoluments
Hih&Emx 11,469,223 3120 16191854 27,664,197 11421946 9439 16181694 27613,079
Other Operating Expenses
83883420 3120 16191854 100,078,394 80135616 20477 16,181,694 96,337.787
FE (58) | Bt 1703757 792189  (16191854) (13695908) (4313884) 637808  (16,338617) (20,014,693)
(DEFICIT)/SURPLUS FOR THE YEAR
B HKS B HKS
FE (518 BB T
TOTAL (DEFICIT)/SURPLUS FOR
THE YEAR ALLOCATED TO
—fi%;% &) General Fund 441,720 383,836
BRI HENE 1,262,037 (4,697.720)
Art Development Matching Grants Scheme
1,703,757 (4,313,884)
#EE S Development Fund 792189 637,808
YEROMEES (16,191,854) (16,338,617)
Education Hub Building Fund e e
(13,695,908) (20,014,693)

i* Note:

FIEFREE 68 K 69 BRI AR AEMALQB R 2026 K& 2025 F 3 B 31 BIEFEMIFRE - RIE (REEH) 2 436 FRERTFURE 2 BMZZ EEMBRE

ZE—SENUT ¢

RIB (RERBI) 5 662(3) (FKHKIZ 6 5 3 BRE - AREARBFEAE] FMEER LIMFE 7 MFHRE
ARRE) 2 AN LW EEE 2 IS HRRFRAORBEARS  TREAZBAENMELREERZEAT  MWERSEZARABFELTZEEH ; IFAHA (QASFE)

25 406(2) f& ~ 5 407(2) =% (3) 1&FTTE 2 B20R -
B E B 75 3RS B LB A A S 48IE www.hkrep.com ©

The financial information stated in pages 68 and 69 are not the Company's statutory annual financial statements for the years ended 31 March 2026 and 2025. Further information
relating to those statutory financial statements required to be disclosed in accordance with section 436 of the Companies Ordinance is as follows:

The Company will deliver those financial statements to the Registrar of Companies as required by section 662(3) of, and Part 3 of Schedule 6 to, the Companies Ordinance.

The Company'’s auditor has reported on those financial statements for both years. The auditor's reports were unqualified; did not include a reference to any matters to which the auditor
drew attention by way of emphasis without qualifying its reports; and did not contain a statement under either sections 406(2), 407(2) or (3) of the Companies Ordinance.

The statutory annual financial statements for the years ended 31 March 2026 and 2025 are available on our website www.hkrep.com.
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75 1k DL #é STATEMENT OF FINANCIAL POSITION

RZZBZAREZA=1—H
AS AT 31 MARCH 2026

JE7ENEE NON-CURRENT ASSETS
RE - BERRME

Property, Plant and Equipment
RENEE CURRENT ASSETS

1RE - FERUE K ELIRR

Deposits, Prepayment and Account Receivable

BERIRITHER

Cash and Bank Balances

WENEE CURRENT LIABILITIES
ERKRELEEM 2 FAUR

Box Office and Performance Income and Other Receipts In Advance

B & B R 2B R < FAURTR

Government Grant and Related Income Received In Advance

IR R Bt E R

Accounts Payable and Accruals

B EEE NET CURRENT ASSETS

SBEE NET ASSETS

{#f% RESERVES

—RREE

General Fund

i 3% R & Byt 8l

Art Development Matching Grants Scheme

BREZ

Development Fund

BEFOMEREE
Education Hub Building Fund

{s4%45%8 TOTAL RESERVES

B HKS B HKS

21,372,390 37,411,017
9,686,369 7,008,052
60,481,850 60,463,624
70,068,219 67,471,676
2,293,198 1,204,972
1,260,783 1,625,413
6,471,644 6,941,416
10,025,625 9,771,801
60,042,594 57,699,875
81,414,984 95,110,892
13,027,035 12,873,808
33,980,607 32,718,570
14,888,394 13,807,712
19,518,948 35,710,802
81,414,984 95,110,892
{E Flower - # Vanguard - $ Silence
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$is g ) [A Q 7 T N
{7 RESERVE LEVEL # BRI A FLAGSHIP DONORS
Y RS®SAEZAZ+-H 2026 2025 Ji (HK$100,000 B4 E or over)
5 " AS AT 31 MARCH 2026 s N
- B HKS B HKS TN o .
i £ 4012 S E® 38 HE Full Gospel Salt And Light Church
g B A U ==1
. (£ 1B4585 Reserves Balance 47,007,642 45,592,378 ﬁ 2 EB {E E 515 E Mr. Hen ry Chen g
—5'_! HE - BEREFE Net Book Value of Property, Plant and Equipement * (1,853,442) (1,700,215) & %
©
a ZFEBA R BRI A Accumulated Donation and Sponsorship Income (63,510,759)  (59,262,634) %ﬁ = AMFEHR A ENCORE DONORS
) HK$50,000 - HK$99,999
. (A)  (18356559) (15,370,471 B § (HKS s )
Q . .. = aI3£¥2 %+ Ms. Salina Ho
= FEEERY Expenditure for the Year ¥ (B) 84,036,647 80,098,896 0, L
E: = PIEEL L Ms. Angela Leung
» tE= Ratio (A)/(B) (21.8%) (19.2%) ﬁ = . .
- g H a BR%E 1 22 1= Ms. Michelle Tang
i Note: N g
FAEKEHEROE—REE R 23 BECH EBE EIHUE - > Q
. Onlyzlata from the General Fund and1tjl'1e Art Development Matching Grants Scheme are included in the determination of the Reserve Level. ﬁ Qﬂ gﬁgt% *EBJJ }\ PLAY ON D()N() RS
(S _
* Nxo%ﬁli%ﬁg%lefs%jold improvements. jﬁ E (HK$1O'OOO HK$29'999)
RENERE B ERYE - BERREMER  WNFREMBUTE ST SRR N i onlN= VES i i
' After adjustjr:nentstowri?eoff propﬁzrty, pI;ﬁtand equipmel:rlwt inthe yea{rT of purchase and net off the costs met by other Government funds. #ﬂ g Bﬁ/",m%jj: MS- Chan ShUk Wa' = /lﬂﬁtd\ﬁﬂ MISS Shlrley Tsang
k #/)\B Miss Cheung Pui Ying Claudia Ms. Regina Won
: 2 SR g Pui Ying g 9
i % 5! Ms. Kathy Ip ##2 F; Anonymous
10 A % INCOME TREND b g‘ SEIEXE L) Living Word Education Centre
-, o
"o 2025726 gl =. HW)7HEB A\ CURTAIN UP DONORS
2024/25 g (HK$3,000 - HK$9,999)
2023/24 N "
2022/23 S [ 7222+ Ms. Chan Wan Tung REE A M. Leo Leung
2021/22\ E S E %I Ms. Hazel Chiao 248 EHIF Prof. Philip Li
4 e EREEESERAS 99518+ Dr. Eday Li
2005/06  CE ' ) Chi Hong Charitable Foundation Limited BAE oA My Alex Lo
2004/05 I ’ BUFEF Government Subvention =) -
2003/04 \ . = Mr. Jason Chung PEIBSEEUR Prof. Luk Yun Tong
2002/03 > #8IA Operating ncome _cg SERIRSEA S T
20 ®w Mr. Christopher S.K. Chung, SBS, MH, JP Hin Han Shum, solicitor advocate
° 4 = .92 SRR B Ms. Prudence Tai
3 N BEETT $milion ) N
# o BEABSFBELAETOMRERRIE - _ - Mr. Josiah Ho BRFEEASCAE M. Tang Tsz Chung
Note : The above Income Trend not including data of the Education Hub Building Fund. Mr Keith Li W%Eﬁ%ﬁi Mr Tang Tre Him
e ZULRREE A Dr.Peggy Li = AFRF % 4= Ms. Jackie Wong
, X : P E184 Dr. Elsie Leung, GBM, JP 1589554 Mr Hanz Yong
iy T < 3 ES . )
mﬁm ’ﬁ’ﬁ _ o ﬁﬂﬁﬁﬁmﬂﬁ‘% nf%ll PEK T Ms. Leung So Ling 8% 2 F5 Anonymous
REMUNERATION ANALYSIS ART DEVELOPMENT
ER - +ZBFHRS=BITRAST » —BATHEE MATCHING GRANTS SCHEME
EATE —BABREE . LR LEHCE - BEZER ﬂﬁ%ﬁﬂ%& Pﬁiszg;’gl)\ml*s
ABZMEEEWT ¢ e s haad '
During the year, of the thirteen administrative staff members in the top BIE}R 2025/26 (AN ERER A S RACH H BY BrI5$% 2% 1 Ms. Au Yeung Ming Chi R R %/)\3E Miss Angie Ngai
three tiers with the highest remunerations, one is the Executive Director, TR B 4,644,414 75 (2024/25 EE : B T~ ) — .
four are the Heads of Department, one is the Senior Manager and e 0 861—8 504 5T) » EeH3EE 4,000,014 _Xﬁﬁ ‘e SRFERSTAE Mr. Kevin Cheung 45D % 1 Ms. Sun Jiagin
seven are the Managers. The remunerations of the top three tiers of ’ o 26 - g ’ 7t EREES E 1754 Mr. Tong Lik Hang Axel
administrative staff are shown in the ranges as follows: FMEERAZEHERYESERS » BREEA Decca = DNBEAE M Tsang Chuen Sum
e T EEEREHADH BN,  AEA L SRt Ms Annie Feng 35185 %2 M. Tsang Nga Ting
Wer 71 3 & .
Annual Total Remuneration No. of staff ERERPAR Ho Seen Yee Tse Shuk Fun
In the year 2025/26, HKRep has successfully secured JEHEMIL 1 Ms. Fung Sin Mui SBEN#ESTA Mr. Wan Kwok Cheung
HK$1,500,001 - $5,000,000 1 HK$4,644,414 from the Art gevelopment Matching =244+ Ms. Huangjieyi FRERF4E Mr. Wong lvan Siu Kei, JP
Grants Scheme (2024/25: HK$2,868,504). Out of the ~ ) v
2L Ms. Anttie Kwok R Dr. XI MULIAN
HK$1,000,001 - $1,500,000 2 Grant, an amount of $4,090,014 was used to subsidise HRXL Ms. Anttie .WO RHoRmL v ©
70 HK$700,001 — $1,000,000 5 office rental and building management fee paid, the BB Ms. Fumi K?o Ms.YF Lam
' s remaining balance has been transferred to the “Art F{EREL I Ms. Joy Li SEBES + Ms. ZHANG YI
HK$400,001 - $700,000 8 Development Matching Grants Scheme Reserve” for Lydia ##2 F5 Anonymous
meeting future operation and development needs.
HEE) « MEEES)  TBF ) &k P RE) S MRFE / ASEXEEF

= HK$400,000 0

"Encore Donors", "Play On Donors", "Curtain Up Donors" and "Pals Donors" are listed in alphabetical order of family name/company name
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N8 3 ACKNOWLEDGEMENTS

EREEIEE QDU T A8 RN & Hong Kong Repertory Theatre expresses its deepest thanks to the following institutions :

- i

Q \)7 (AL
HEARANEE BB T RERA §f| X mures
AL BB R IR - City Hall

Culture, Sports and Tourism Bureau
The Government of the Hong Kong Special Administrative Region
of the People’s Republic of China

EREEE B EBEBTRERBNE

Hong Kong Repertory Theatre is financially supported by the Government of the Hong Kong Special Administrative Region

BB B} Programme Sponsors :

CHINACHEM GROUP

D= )

B bR 5 25 4 4 202545 M S e 8
= 4= FT_ FEEP TS 3 ) —— o B S B P
1= R{T @ 3> 2025 China National Arts Fund Supported Project

CHINA CITIC BANK INTERNATIONAL @ = %\‘ # %% Supported by Lottery Public Welfare Funds
- @) ﬁ T £ China Welfare Lottery and China Sports Lottery
EMEH o]

CHINA NATIONAL ARTS FUND

Jﬂ i i b SHRREEES 4» SEL R
CRYSTAL CLIMATE .
(how Sang Sang CHARITY FOUNDATION HSBC Life

A\ {5 5 3% @

SHUN HING GROUP

W

L -
Eh R

Suicide Prevention Services
LA R e R L

Zr

WRAPAROUND HEALTHCARE

(M AT B TEF in alphabetical order of company name)

BEEREEE NI NAHEBRATREEE

Hong Kong Repertory Theatre expresses its deepest thanks to the following partner institutions and individuals:

BRI RERERRAS i+ Ms. Cindy Ho
BB ERRAS ERERE Mr. Tso Man Wai
ABBITHRL The Centre for Spiritual Progress to Great Awakening REMSE Mr.Chan Ching Fung
AERHEARESFEAmES  Greater Bay Area Homeland Youth Community Foundation | BREEB4EAE Mr.Cheng Po Hung
iiﬁ;ﬁ?ﬁ@ Association for the Rights of Industrial Accident Victims LB E R Culture, Sports and Tourism Bureau (& EZRIE 2025/26 E3R)
RSB The Central Academy of Drama A q
&§Ei¥ K e RARI{LEHR LR el Cr e Ca s Py fimeTe Hong Kong Repertory Theatre Annual Report 2025/26
7re BERER Radio Television Hong Kong
AENRERAE) The "Star" Ferry Company, Limited EpEsE Mg e Palle Bl .
IERBHEA(CEEERAT  Beijing ATW Culture Media Co,, Limited EEEIE M e e Seniess Baparimant - e H kR Published by
AZBEARAT] Leigh & Orange Limited BRI BERG The Office of the Government of the B RFEBIEAMRAE) Hong Kong Repertory Theatre Ltd.
BEEBHE We Love Hong Kong Association B ENEE HKSAR in Beijing BELA Publish
HEME Partnerships for Community Development BBGHTREREA Hong Kong Economic and Trade Office S ; *ﬂ B I? ers
RERBEFEZTEER Po Leung Kuk Youth Talent Academy S EEREESHER in Shanghai 7§,.Nm< Poon Wai Sum
EEARE The University of Hong Kong §%§#§EU?§H§B{}T§ Hong Kong Economic and Trade Office 7B Marble Leung
EV LN The Chinese University of Hong Kong HBIEREZNER in Guangdong 4% Co-ordinati
EBt+FE Hong Kong Red Cross EEXItES Shanghai Culture Square . S . 4 o-ordination
BERGAREZEHEE Hong Kong Metropolitan University LiKa Shing School of | E/SREBIZE /0 Shanghai Dramatic Arts Centre B BEBIEBEIS R Theatre Literature Department, HKRep
HEBEIR Professional and Continuing Education EEEOARR Lyceum Theatre, Shanghai 4§38 Editor
EERELR The Hong Kong Academy for Performing Arts FETiEg) Sheung Wan Civic Centre é':-l{’“i:‘ Waltor N
EERHEE Hong Kong Dance Company THAEE Tuen Mun Town Hall SESEAWENETING
B OHE LR International School of Somatic Education JbE AL Beijing Tiangiao Performing Arts Center 3 BIEE Translator
RS TR HE International Association of Theatre Critics BEAXEE Wi el Gl i e o Pyt
(BEDR) (Hong Kong) i A — == fHRiMeiKicn
BEARBRAT EDiversity Limited T oshan Grand Theatre sns .
s o 5 P ) ) o W2/ DV B A5 Bar Lemna Lemna of the Alchemist - Bar Lemna %5t Design
i%f EEHARAS R|ghtw’ay AL_‘""’ CansuigiiislUiies FFITERS Jasmine Theatre Dickson Yau @ Aimax Design Workshop
BB 2}5'52 . Actors'Family ) ) ! EEAEE Hong Kong City Hall L
BEREXZBEMABSE Guangdong Federation of Literary and Art Circles (L Hong Kong Cultural Centre ENRl Printing
BREHEZFHE The Guangdong Province Iheairisi Association %i}ﬁ%—ﬁﬁfﬁplﬁ\ Ty — 42 ENRI E 2B BR/A S New Century Printing Industrial Ltd.
FANCL BEMABIR Guangzhou Opera House KR Edition
COLDWELL YOUNG El15 YOUNG Theatre ) ) A
Just Education Services g 2026410 B #JHR First published in Oct 2026
Organisation HHEER URBTIX
OldHKinColour HR POPTICKET © &85 EIEAMR2A 7 Hong Kong Repertory Theatre Ltd.
art-mate WRFEFR RS AINGEED « EisR R o
All rights reserved. No part of this publication may be reproduced in
BABEHE Mass Media any form without written permission from the publisher.

(BATHIBIRITBIZRIBHD » HEIER A TIRE 8 FRFHT
Government bodies are listed according to administrative structure;
other organisations and individuals are listed in order of Chinese character stroke count or in alphabetical order. )
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